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:! 9 AND} DUDLEY BUCK, ELIZABETH PILLOW OLIVER, f ALICE GARRIGUE MOTT, 
os ‘ TEACHER OF SINGING 


. SOPRANO, ART OF SINGING 
Secured Aeolian Hall, 33 West 42nd St. ; <j ; 


te ow Waite Art of Singing. Voice building and development. 172 West 7oth St., New York.’ 
Available for Oratorio, Chamber Music, Concerts. 
Studio: 837 Carnegie Hall, New York. 
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LENOX ACADEMY OF MUSIC ges Bees WARD LEWIS, 
ARTENWERFFER, — | 37, 44, Reppert, Director. All Branches Taught. | UR: A. MADELEY RICHARDSON apo wei heer scdiemn arden 
Ter ‘ Sees tLe” | Member of the Faculty of Institute of Musical Art. Sa ee wougne oe 
VOICE PRODUCTION AND TONE-PLACING.|~  —_—_—ss 47. Riverside Drive, New Yorki 
Teacher of singing, from the earliest stages t Phone, 3753 Morningside ? 
Oper Oratorio and Recital Work 
Tel. Morningside 7587. Studio, 490 Riverside Drive. 








HEINRICH MEYN., ee: Ata z ESPERANZA GARRIGUE, 
BARITONE MR. PARSON .PRICE, ART-OF SINGING 

s and Oratorio VOICE CULTURE AND SINGING. Heathcote Hall, 

: Tel : ‘ Julia Marlowe, Marie Cahill, Doris Tel, 7814 Morningside 


es Starr, E. H. Sothern, David Proc (Bet. Broadway and Riverside Drive.) 
Hopkins, et > West zoth St 





9 «West rr4th St., New York. 








ELIZABETH TOPPING, JOHN W. NICHOLS, MRS. WILLIS E. BACHELLER, 


P ) INSTRUCTION 
' New York rENO! TEACHER OF SINGING 
. F New York 








ELIZABETH K. PATTERSON, CLAUDE WARFORD, : : Bo 
PRA ) CTEACHER OF SINGING TENOR MME. EMM A A. DAMBM ANN, 
We } Metropolitan Opera H (Mrs. Hermann G, Prieomann.) 
; y CONTRALTO 
Vocal Instruction, Concerts 
Residence Studio, Hotel Calume 
lumbus : We 


M. ROEDE! 


PIANIST—IN 


BULLOCK WILLIAMS, 


tt LiER ¢ I 





negie Hi ‘ 14 t THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, jo East 62d Street 

FREDERICK E. BRISTOL, Cdctisis ioe: olaiaiah ahem a wiedal 
from the beginni to the ighest fection 

FEACHER OF SINGING F. & H. CARRI, Directors 


pe 


N 13 West 42d St., New 





MARY T. WILLIAMSON, 
Mr. CHARLES LEE TRACY, SOLO PIANIST 


. >a e Ils. Con 
LOUIS CORNELL, IANOFORTE INSTRUCTION Leschetizky Met! 


"Phone, 





-E PH PIZZARELLO Mrs. J. HARRISON-IRVINE, 
SiG? FILOTEO GRECO ‘interarm LEARELLO, PIANISTE—ACCOMPANISTI 
SIGNOR rin EU ‘ OCAL INSTRUCTION Instruction in Piano, Teaching, Accompanying 

: Coaching of Operatic Role Ceneert, Oratorio 
Sight Singing and Reading Classes, Harmony 
New York 1013 Carnegie Hall, N. Y. Phone, Columbus 1350 


tyle One 





WILLIAM NELSON BURRITT, Mr. AND Mrs. THEO. J. TOEDT, 

KELLOGG VOICE SPECIALIS1 

AND REPERTOIRE BUILDER Pe 
28, East roth Street Home Studio: 163 East 6ad St., New York 


VOCAL INSTRUCTION 
CHER OF SINGING 


i Tel. 1350 Coh Tel. Gramerey 3848 








T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOTR 


St. Thomas’ Church, Fift Ave. and sad St 
Lessons in Organ, Theory and Composition 


MORITZ E. SCHWARZ. WALTER L. BOGERT, 


ent N. Y. State Music Teachers’ Ass’n, 1913; 
A . my New York ! Advisory, Standards and Examining 
RECITALS AND INSTRUCTION ‘ ttees 4 


Address Trinity Chur New York haritor eacher ng. Lectures and Recitals 


Tel. 291 Morn'side 
14 West zad St 





VON DOENHOFF, 
VOICE--HELEN. PIANO--ALBERT. 
Telephone 
sik 728 Sebustes 1184 Madison Ave 
CARL HAHN, 
MUSICAL DIKECTOR 
172 West roth St. (The Avonel), 





AD I F Gl 


1332 Lenox 





DANIEL VISANSKA, vVIoutntst. 


F VW ° RIESBERG Nine years of successful teaching and concertizing 

lan< . : 5 » Berl Will accept engagements and a limited 

and). INSTRUCTION—PIANO, ORGAN, HARMONY. | jumber of pupil. F f 

Wit the “Musical Courier’; Sec'y Manuscript Address: 23 Wes ith St.. New York 

Society; Organist Central Baptist Church, New "Phone. H m 3427 

Yor 430 «Fifth £ : Tel 292 Murray | [In Philadelphia Mondays Address 182: Dia 
> cesiden¢ ill, Ks Ss mond St.] 

YSTER, 








GING SPECIALIST 
heve Method rc 
SSSIE D > we ena . : 

, aes Opera, Co, Al! JESSIE DAY . We ELENA DE OLLOQUI, 





th St. N.Y certs—Recitals—Lessons PIANIST—INSTRUCTION 
St., Brooklyn. WhtO> 7 rece Bidg., Boston. 111 East oand St., New York. Tel 


IRMAL SINGING 


ork 








EMMA THURSBY, CARL FIQUE, Pus DOUGLAS POWELL 
wr Ne ya KATHERINE NOAK-FIQUE, VOCAL INSTRUCTION, 
ted “nummaer. of pupils Dramatic Soprano Special attention paid to 
FIOUE MUSICAL INSTITUTE, Concert Breathing and Tone Placement. 
128 DeKalb Avenue, Brooklyn. Studio: 448 Madison Ave., Phone Plaza 5722. 


‘ mercy Park 
New York City 





IRUNO 
<0: oh Miss GENEVIEVE BISBEE, HERBERT WILBER GREENE, 
Leschetizky Method 
DICTION, REPERTOIRE, ETC., TO PIANIST—INSTRUCTION, 
Alse limited number of resident pupils received, 
VOCALISTS 38 East 6oth St "Phone, 6109 Plaza. yor Carnegie Hall, N. Y. City. 


St New York - 
SCHOOL OF SINGING 


Director of the Brookfield Summer School of Singing 
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MARY S. WARFEL 


HARP Solo and Ensembie 
= RECITAL = CHURCH 
setron: are of tell Sera or 8. Lks St. Leos Po 


ALICE SHAW, Contralto 


Jratorio—Concert—Reci! 
2055 East <a St. “Geveltnd, Ohio 


Phone: Doan 2275 J 
PIANIST 


‘LEVY 


CHICAGO 


MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall - - New York 


MORTIMER WILSON 


Address, Balance of Season; Atlanta Philharmonic 

















“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL 


130 West 97th Street - 


THADDEUS RICH 


Cencertmaster Philadelphia Orchestra 


STRICKLAND 


L 

L 

Yy 430 West 118th Street, New York 
COMPOSER, a a A. ys i of You, 


Mie PUTER 


CONTRALTO 
CONCERTS, ORATORIO, Etc. 


Teacher of 
Vocal Music 


New York City 











Management: 
Wolfisohn Musical Bureau 
1 West 34th St., New York 

Phone 6204 Creeley 


vw. 0. FORSYTH 


Pianist and and Tescher of the Higher Art 
of Piano Playing 
COMPLETE TRAINING FOR CONCERT ROOM OR 
TEACHING 
Address: Care Nordheimers, Toronto, Canada 


MAX FRIEDMAN, PIANIST 


STUDIO; 267 VERNON AVENUE, BROOKLYN, N. Y. 
Phone 3642-J, gy 
MONDAYS AT POUCH GALLERY, 345 NTON AVE. 


{EDWARD 


4000 Deimar Bivd., St. Louis, Mo. 


POSNER 2: 


25 East 112th Street New York 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER— VIOLINIST . 
Care of Peabody Conservatory, Baltimore 


Carola WILLARD ums: 


Fine Arts Bullding Chicago 


BIRDIGE BLYE m=: 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


CARLO NICOSIA 


Formerly conductor with Century and 
Hammerstein Opera Companies. 


Coaching for Opera in French, Italian and English. 
ede hy xy 


Philipp MITTELL 


TEACHER OF VIOLIN and ENSEMBLE PLAYING 
988 Eighth Ave. New York City Phone 9630 Columbus 
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BUTLER 


PUPILS ACCEPTED 
S512 Fime Arts Bullding. Chicago, Ill. 


SUE HARVARD, Soprano 
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SEASON 1914-15 Mosen Str. 3, Dresden, Cermany 
Business Address : 815 Liberty Aveave Pittsbargh 
DUNNING S Or Iprroven Music 

Srupy ror Beornwzrs. 


Send for information and booklets of indorse- 
ments rs, Carrie Louise Dunning, 1: West 
36th St. New York City. Western address: 
Portland, Ore. 


JOHN B. MILLER, rex 


624 Michigan Avenue, Chicago, Ill. 


JENNETTE LOUDON 


STU 
614 Fine Arts Batidtae. Chi 
Home of the Beethoven ro 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 














Louise St. John | WESTERVELT 


Concerts, Oratorios, Recitals 
1353 N. State St., 


Chicago, Ill. 
ANNE 


STEVENSON 





§ TIETJENS 


PIANIST 
1 East 59th St.. New York Telephone 8255 Pi aza 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, 8:st St. and Columbus Ave., N. Y. 


BOWNE 


SOPRANO 
CONCERT ORATORIO 
IN a 
Addre 
Care American Express Co., Naples, Italy 


& FINNEGAN 


Management: G. DEXTER RICHARDSON 
501 FIFTH AVENUE NEW YORK 


BEULAH B. MUNSON 








>rmo> 


OPERA 








TENOR 











SOPRANO 
Concert and Oratorio 724 Nostrand Ave. 
Voice Culture Brooklyn, N. Y. 





THEODORA STURKOW 
RY DEEFX iit 


4715 Lake Avenue Chicago, Ill. 





Soprano «»¢ Teacher 


(Belari Method) 


828-9 CARNEGIE HALL 
Tel. Columbus 2822 


ARTHUR M. BURTON 




















BARETORS 
Fine Arts Building Chicago 
Concert Organis 
Organist and Director Bric Church, Temple 
Beth-El, Union Theological Seminary. 
4t2 Fifth Ave, New York. 
MAXIMILIAN 
Violinist 
ror West rrsth St. Telephone 
New York Morningside 8832 
New Studio, Metropolitan Opera House Bldg., 


1425 Broadway, New York. 
Western representative, Mack Mudd, St. Louis, Mo. 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Halil 
Address, 144 East 150th Street, New York City 


| BURTON tesor 


R Oratorio :: Concert :: Opera 
Management, Harriet M. Snow, 64 E. Van Buren St.. Chicago, ili. 


HAZEL EDEN-MUDGE 


SOPRANO 
Concert = Recital = Oratorio = Opera 
5422 Kenwood Avenue, Chicage, |!!. Phone, Hyde Park 3268 


Mme, £, B, de SERRANO 


Teacher of Olive Fremstad, Mme. Chariotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West s7th St., Tel. 6641 Columbus, New York 


> WILD sos 


KIMBALL HALL, 243 Wabash Ave., 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—<Apolle Musical Clab, Mendelssohn Clab 
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iaareee . - MRS. A. M. VIRGIL 


Virgil Conservatory 


FALL. TERM SEPTEMBER(28, 1914 


UNEQUALLED ADVANTAGES 


Literatare Upon Request 
42 West 76th St. 
NEW. YORK 








PLUMB 


CONTRALTO 
, ee 4173 Lake Park Ave., Chicago, Ill. 
Phone, Oakland 3240 


anraen 








ALLEN == 
Py 004 Laneviow Bide 
FA or University Sobeot of Wusle, Ane Arbor Mietigas 


:VALERI=: 
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WALTER SPRY), 


Piano Lecture-Recitais 
Address Fime Arte Bidg. 








Telephone: Prospect 7461 
T. Foster 


="WHY == 


ee 703 Stestne Place, 


Unique sae ry Oratorto 





Concert 


EUGENE COWLES 


Vocal Instruction 


Address: 
915 CARNEGIE BALL, NEW YORK 


“" KROEGER 


rector KROEGER acpece. OF MUSIC 
Planeterte Recitals and Lecture Recitais 
Musical Art Building ST. LOUIS, MO 


KLIBANSKY 


For 8 pone leading vocal in 
structor Stern Conservatory in 
Berlin, Germany, and for the 

st 3 years at the Institute of 

usical Art, New York City. 

OPENS HIS Pass remas 

SEPTEMB: 


Studio 212 W. 59th St.. New York City. >. telembes 2888 





















Baroness L|TTA von ELSNER 


Vocal Instruction 
662 Park Avenue, New York. Phone, 6792 Plaza. 


MME. MARTA KRANICH 








SOPRANO 
OPERA 33 CONCERT 3 ORATORIO 
Address care Musical Courier, 437 Fifth Ave., Now York 


GEORGIA KOBER, Pianiste 


300 Fine Arts Annex CHICAG®, ILL. 


Katharine HOFFMANN Accompanist 


WITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 


S. WESLEY SOARS, 
St. E ny Chu 
zad and Walnut Sts., 


ORGAN RECITALS. 





Philadetphia, 
INSTRUCTION. 


VITTORIO CARPI 
VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 


DILLING 


Harpist—Solo and Ensemble 
Management, Sutorius & Co.. 1 W. 34th St.. N. Y 
Personal Address, 27 E. 62nd St., N. Y. City 


as “ 





























TENOR— COMPOSER 


“Two Roses” “Ah, Love but « Day” 
“Forever anda Day” “Maidens” “Yea and Nay’ 


Hallet Gliberte, Hote! Flanders, 133 W. 47th St. Tel. 8570 Bryan 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


SOPRANO 


Personal Address: 456 Gumberiand Ave.. Portiend, Maine 
Managemest ERNEST L. ‘maiees. Steinway Hail Bidg., Chicage 


Room 16, Metropliten 


JOHN 
ADAM 
Opera Howse Building 


MEUBERGEY 
|Chicago Opera Schoo! 
if Fine Arts Bidg., Chicago, lil. 


GRACE KERNS 


SOPRANO 
St. Bartholomew’s Church, New York 
Management: HAENSEL & JONES 
Aeolian Hall, 29 West 420d St.. N.Y. Phone 6427 Bryant 








Compoeer Pianist 
Concert and Recitals 
lastraction 














Vocal Studio and Opera Schoo! (itsilan Kethod) 


ut SCHNEIDER 


PHILADELPHIA, 1705 Chestnat St.. Octoder to May 
MUENCHEN, Cermany: 9 Friedrich Str.. Jane te Sept. 15 


MRS. CARL ALVES 


Special Attention to Correct Voice Production 
Opera, Oratorio and Lieder 
West 90th Street, New York, 
Telephone, River 1007 


REUBENH. DAVIES 


Concert Pianist 
Address, care of Musical Courter 
437 Fifth Avenue New York 


48 











Mis. Laura E. Morrill 


TEACHER OF SINGING 
Tone Production Aeolian Hall 
—— 33 West 42nd Si., 


New York City 





WELLS 


on 
TEN OR 





Management: Foster & David 
500 Fifth Ave. Tel. 2023 Bryant 








BLANCHE HAMILTON FOX 


CONTRALTO BOSTON THEATRE OPERA COMPAN 
Exciusive_Management FOSTER & DAVID, 600 Filth Aven New York 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The Hi. P. Nelson Company 


CHICAGO 


GvERETt 


THE ors CHURCH COMPANY 


CINCINNATI NEW YORK CHICAGO 
OWNERS OF THE EVERETT PIANO COMPANY, BOSTON 











One of the three 
Great Pianos of 
the World 








Piano 


Is BUILT WITH 
MADE-TO-ORDER CARE 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone production. Compared with its excellence in work~ 
manship, unusual tone qualities and durability, it is more moderately priced 


than any other really great piano of today. 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


The (able Company 





CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER- PLAYER Pianos 





CELENE LOVELAND 
Pianist 


4620 Lake Park Ave., 


as NOE 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 





s REUTER 


PIANIST 
H 624 S. MICHIGAN AVE., CHICAGO 


STUDIO 853 AND 836 CARNEGIE HALL, NEW YORK 








CINCINNATI] CONSERVATORY of MUSIC. rsrancisieo 186 
_ eto CLARA BAUR, Foundress. 
Conducted according to methods of most progressive 


Elocution _- MUSIC — Languages 


Faculty of International Reputation. 


Suesptionst advantages for post-graduate and repertoire 
work 


Ideal location and residence department with 
superior equipment. 
Students may enter at any time. 


Highland Avenue and Oak Street, Cincinnati, Ohio 


i e, eh escent ‘eats | 


For catalogue and information 


idress Miss Bearna Baur, Directress. 
Kimball Hell Wabash 


AMERICAN CONSERVATORY ive andJachac Bvt 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE Wi WEST 


Among the seventy eminent instructors the Slowing might be mentioned: 
Piano—John J. Hattstaedt, Victor Ga eory— Weidig, Arthur Olaf Anderson. 
Al itlen Spencer, Heniot Levy, Silvio Scionti. Public School Music—O, E. Robinson. 
singing—Karleton Hackett, Ragna Linne, Ed Dramatic Art—Walton Pyre. 


dC John T. Read. 
Organ--Wilhelm’ Middelechulte, JOHN J. HATTSTAEDT, President. 
Catalog mailed free. 


Violin—Herbert Butler, Adolf Weidig 
mcoene MIARTIN 
rae mg 


Malkin Musie School “ §-RECHLIN uz 


Accompaniot to Leading Artists 
MANFRED MALKIN, Director | Si East 87th "hi 1. 3300 Lenox 


26 Mount Morris Park, West 
MARTHA S. § 


(Near taad St.) New York City 
Staff of Teachers: Messrs, JOSEPH MALEIN, | 
| Concert Recital 
| Address: Wightman and 
| itteburgh, Pa. 














pte 
page fy 














DRAMATIC 
CONTRALTO 

idia, Ve sipe, Dubinsky, Pasternack, assel, 
ue ve, Traubman and others. Catalogue upon request, Guesesee 








"PHONE 
BRYANT 8504 


161 W. 44th ST. 


WINTON FISCHERS, Ine. New Yor 


Producers of Acts and Performers for High-grade 
Vaudeville. (Have put on over 900 acts) 





To ladies and gentlemen with singing voices, desirous of commercialising their talents 
in high-grade vaudeville, we offer our services and unequalled facilities. We arrange 
and lay your act, coach and rehearse you and guarantee to put you on the stage. 
Seven rehearsal rooms, including a complete theatre, music rooms, make-up rooms, ete. 
THE BEST PAID ACT IN VAUDEVILLE TO-DAY IS THE 
SINGING ACT, SINGLE OR DOUBLE, ESPECIALLY LADIES 


Open daily from 10 A. M. till 8 P. M. 

















:MIDDLETON 


R Metropolitan yoy Co., New York 


WALTER 


EARNEST 


TENOR 836 Collins Ave., Pittsburgh 





John Prindle SCOTT 


ot Composer ses Se. 618 W. 162 St, N.Y. 
AN ODREAMS,”* “THE REVELATION," Btc. 





Hetshalt GOBB _— 


1gi2 ve Tank B Bulldog Phen Pittsburgh, Pa. 





~ VIRGIL 


Virgil School of Music 


For all particulars apply to Secretary 
Madison Ave. N. Y., or A. K. Viral iraily South. 
i St. P Florida. 


v. 











AUGUST GEMONDER @ SONS 


| we 


ar west 42¢ bg nhs ho evr Phone 6688 Bryant 


| MARY LINDSAY-OLIVER 


Scotch Pianiste 


615 ORCHESTRA HALL CHICAGO, ILL. 




















HERBERT MILLER tart 


716 Fine Arts Building 














Address - se naid West itiet nse, New York. 
Management: W: Musical Bureau 


WILLIAM J. FALK 


Assistant to Mr, Oscar Satnoze 
TEACHER OF SINGING 





Interpretation and Artistic Finish 
*Phone Riverside 6919. 292 West 92d St., New York 


ALBERT ROSS 


PARSONS 


PIANOFORTE STUDIO 


Address: Steinway Hall New York City 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Exclusive Management: Alma Voedisch 
Puplis Accepted Fine Arts Bidg., Chicago 


THE STERNBERG 


SCHOOL OF MUSIC, 
FULLER BUILDING, 1G SOUTH Ith STREET, - PHILADELPHIA 


CONSTANCE PURDY 


400 Riverside Drive, New York Phone: 4043 Morningside 


wim CADMAN 


a. 
famous 

















TRNKA 


108 W. 111th St, N. ¥. City, Phone Cathedral $905 








Walter Kirschbaum 


PIANIST 
Plane at 
\Wead of Lag 2 Canadian Musical 


Avalilabie for Recitals Season 1914-1916 


menses 457 Fitth Ave. New York. 
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Wichita, Kan., December 1914 

Standardization of music teachers for the State of Kan- 
sas was put into action by the Kansas State Music Teach- 
ers’ Association at its annual convention, held here this 
week. Kansas takes the lead in being the first to realize 
this plan practically. 

Wichita, through the local musicians, was the first city 
to adopt and work out a definite scheme for crediting high 
school and grade school pupils for music work outside the 
school. The Musica, Courier gave recently the outlined 
plan of work toward crediting teachers. 

At this meeting the main topic of discussion was, nat- 
urally, this credit system, both for the teachers and for the 
pupils, Wichita teachers informed those not already con- 
versant with the scheme. The action of the executive 
committee was endorsed and the plan as outlined in the 
Musicat Courter was adopted with a few changes. In ac- 
crediting teachers, local committees, members of which 
bodies will be appointed by the local high school principal, 
subjected to the acceptance of the executive committee of 
the Kansas State Music Teachers’ Association, will pass 
on the eligibility of the local teachers. This does not give 
the executive committee full power to credit, but puts this 
work largely in the hands of the local committee, whose 
members must be licensed by the State association 


Meeting Lasts Three Days. 


In the general discussion several pertinent and well taken 
questions were brought up, and some sharp discussions 
were the result, but the meeting, after lasting three days, 
closed in harmony with a banquet Friday evening, at which 
ill in attendance were cemented into a general body of 
good fellowship. 


The Opening Session. 


The opening session of this auspicious meeting occurred 
on Wednesday, December 2, at the Central Christian 
Church of Wichita, and Charles S. Skilton, president of 
the association and dean of music in the State University, 
delivered the initial address, welcoming the teachers, some 
300 strong, and at once giving voice to the principal move- 
ment already started relative to standardization. 
ly a general reception and registration had heen held, at 
which members were furnished tickets and tags of identi- 
fication, and efforts were made to insure accommodations 
for all. 


Previous- 


American Compositions Performed. 


At 830 p. m. a program devoted to compositions of 
American composers was given. (Other musicians and 
State associations, please note.) Lucius Ades and his choir 
from St. Paul's M. E. Church gave Dudley Buck’s festival 
“Te Deum” in B minor. Rafael Navas played two num- 
bers by Arthur Farwell; Charles Davis Carter, three songs 
by Dichmont, Chadwick and Beach. The E. R. Kroeger 
sonata for violin and piano was presented by Wort Morse 
and Carl Preyer. 
Cadman, and the balance of the program was as follows 


William B. Downing sang four songs by 


Piano 
Concert etude , MacDowell! 
Variations on Balkan Themes. Beach 
Nell Cave, Manhattan 
Aria, I List the Trill of Golden Throat Herbert 
(From Opera Natoma.) 
Mrs, Hattie L. Emerson, Chanute 
Trio, in C minor (piano, violin, violoncello) Arthur Foote 


Wort S. Morse, Willian 


B. Dalton, Charles S. Skilton, Lawrence 
Songs— 

Thy Beaming Eyes 
The Birth of Morn.. 
ome to the Garden, Love Salter 


Miss Husband, E 


Mac Dowel 
Leoni 
n 





Piano— 
The Night 
La Fileuse 


Holden Huss 
Whiting 


OF MUSIC TEACHERS. 


State Music Teachers’ Association in Annual Convention at Wichita Puts New Scheme Into 
Action—Plan Recently Outlined in the Musical Courier Adopted with a Few 
Changes—Interesting Programs—Next Annual Meeting to Be Held 





at Hutchinson—Notes of Convention. 





Scherzo in B flat minor Preyer 


Carl A, Preyer, Lawrence 
Discussions and Conferences 
The round table discussions and conferences began on 
Thursday morning at 9 o'clock, and fifteen minute papers 
were read by the leading teachers of the State. Piano 
voice and violin departments were conducted along these 
lines. Two full hours were allotted to the conferences 
Many teachers took notes and vital topics relative to tech- 
nic, as well as several private theories, were launched, and 
some were exploded. 


Thursday Morning Program. 

The Thursday morning program occurred at 11 o'clock 
and the following teachers were heard on this occasion 
D. A. Hirschler, Emporia; Myrtle Neel, Pratt; Edna M 
Jones, Manhattan; Inez Dodds-Barbour, Wichita, and Ar 
thur Uhl, Lindsborg. 

Thursday Afternoon Meeting. 

At the Thursday afternoon meeting, opening at 2, Charles 
S. Skilton presided. R. H. Brown. of Manhattan, told of 
the classwork scheme of teaching music in vogue at the 
Manhattan school, and of its questionable success as a 
scheme of teaching. D. A. Hirschler, of Emporia, treated 
the subject of private teaching of harmony and how it can 
be conducted in an interesting manner. Paul R. Utt, of 
Salina, spoke optimistically of the future of music teach- 
ing. 
was given an opportunity and read a pithy 


Laszlo Schwartz, representing Helen Ware, violinist 
logical and it 
teresting paper on “Commercialism in Music,” especially 
as it relates to exploiting an artist, and gave some excel 
lent advice to some of the new teachers and public 
rants At 3.30 o'clock, Jo Shipley Watson, 


gave an illustrated talk on “American Folk Music.” 


isp 
of Emporia 
which 
was excellent 
Kaneas Composers Program. 
Thursday afternoon a program of works by Kansas com 
posers was heard. This is a step somewhat in advance of 


several other State organizations, and something which 
the final speaker of the convention stated as “not only a 
program of all Americans, but the first one of ‘all State’ 
composers ever to have been presented at a State music 


teachers’ meeting.” This was the program 


Chorus, When Dorothy Smiles Chas. Davis Carter 
(Female voices, four parts.) 
Fairmount College Women's Glee Club 

Piano— 
Nocturne in A flat T. L. Krebs 
Improvisation T. L. Krebs 

T. L. Krebs, Wichita 

Songs— 
Dew Drops at Dawn T. L. Krebs 
Baby Dear Mrs. Ray Campbell 
Lullaby Mrs. Ray Campbell 

Mrs. ¢ { Stanley, Mra. Camphell ‘7 Wichit 


Violin, Fantasie for violin Theodore Lindberg 


Lorentz Hansen 


Piano 
Consolation Carl A. Preyer 
Ballet Dancer Cari A. Preyer 
Combat Carl A. Preyer 
Mazurka in D fat Cart A. Preyer 

Carl A. Preyer, Lawrence 

Songs 
The River T. L. Krebs 
Lullaby” (from Indian songs) Thurlow Lieurance 
My Silver Throated Fawn Thurlow Lieurance 
Her Blanket (Chanute) T trlow Lic nee 

Elsie Randall, Wichita 
QOuintet in A major Otto L. Fischer 
(For piano and string quartet.) 

I. Adagio; IT. Allegro. Otto L. Fischer at piano, Wichita 

Songs— 
A Song to You Chas. Davis Carter 
A Boat Song Chas. Davis Carter 

Madame Carter, C. D. Carter at piano, Wichita 

Songs— 

Evening Prayer Rev. Wm. Paul 














Rev. Pau! at piano, Wichita 
n G minor, for violin and pian a 
Adagio; ITT. Scherzo 


National 


Sonata Skilton 
maestoso; IT 

Music Teachers’ 
New York.) 


Chas. S 


I. Allegri 


Awarded first prize by the Association, 


Wort Morse Skilton, Lawrence 
Songs 
Last Night and This 
If You Were Mine 


Mrs. J. F. 
Mrs. J. F 


Carpenter 
Carpenicr 
Florence Cubbon 


Piano— 
Prelude, nocturne, marche A. D. Schmutz 
Gavotte in D (Newton) A. D. Schmutz 
Rafael Navas, Wichita 


Program by Visiting Teachers 


Thursday 


evening a 


program by visiting teachers was 
given at Philharmony Hall, and the following were heard 
ternice Rice, pianist; Evaline Hartley, voice: Harry Mur 
rison, baritone, and Joseph Kitchin, violinist, all of Em 
poria Also Mrs. E. D. Clithero, pianist; Helen Phipps 
violinist, both of Topeka; H. H. Loudenback, pianist, of 
Atchinson, and Harry Evans, bass baritone, of Wichita 


The program opened with an eight part motet by P. Cor 
direction of Harry Evans. It 
the Wichita College of Music Choral Club 
was Wehber’s “Oberon” overture ar 
(eight hands) 


nelius presented under the 
was sung by 
The closing number 
ranged for two pianos ind string orchestra 
conducted by Theodore Lindberg 
Executive Committee Meeting 
The 


sued credits 


evening and is 
red to Friday 


vious to this 


executive committee met Thursday 


but the main business was defer 


morning at the open business meeting Pre 


general discussion relative to musi 
und Otto L. Fischer presided 

work so far done bw the executive com 
President Skilton ind an 


paper on the working plan as 


husiness meeting a 


credits was held A general 
resume of the 
mittee was stated by excellent 
in vogue in Wichita 
in Wichita 
Tt was at this meeting that the local com 
The focal 


were already in oper 


ilready 
was given by Jessie Clark, supervisor of music 
public schools 
mitee plan discussed committee here in 


Wichita 


mittee of the State association 


was 
ution. The executive com 
were taking the entire plan 
out of anv local committee’s hands and Wichita resented it 


The local 


cians of the city 


committee, composed of musi 


demanded re« 


representative 


enition for their work 8n 


far done. This was the gist of the discussions, and was 
led bv Frank A. Power, of Wichita. and Frank A. Beach 
of Emporia. The discussions continued until 11 o'clock 
when the regular business meeting was called to order by 


the president 
Cc. S. Skilton was re-elected oresident 
Winfield: Paul R. Wet. of Salina 


E R Gordon oT 
and Nell Cave, of Man 


hattan. were elected new members of the executive com 
mittee Albert A. Anderson f Hutchinson. received ti 
heavy ioint task of secretary and treasurer. and the pro 


nects for thie vear with thie plan etarted are for consider 
able work for him. Gordon, of Winfield 


president of the organization 


was elected vice 
Resolutions amending the constitution so that local com 


mittees would he emnoowered to act in the credit matter 


were introduced and passed. A committee to bring to the 


this 


secure legislation was also 


nroner credit order voronerly ¢t 


The State suner 


oted into the organization a 


authorities move in 
arranged for 
intendent of instruction was 
ex-officio member of the committee of thie credit olan 

Tt will he seen from ahove the effective way in which th 
Without 
going into detail it mav he said that so far the vlan is 


standardization nlan is heing put into oneration 
well 
worked out. and that with proper lecislation the credit = 
tem will he adonted hy all the oublic schoole of the Stor: 
This plan is applicahle particularly to music study outsids 
f the schools and is 


who have students desiring credit in the 


standardize those teacher 
school for thi 


a plan to 
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not a compulsory license uriless the teacher 


hile ¢ 


» give this credit. 


An Organ Recital, 
in organ recital by Horace Whitehouse, of 
vas given. In the later program of the after- 
Beach, of Emporia, read a paper on “The Mu- 
r in Community Life’; Mrs. Gaston 
talked on “Pedagogics, as Applied to 


a ‘act 


Newt 


ching of Singing in the Public Schools”; Mary S. 


ssh 


of Waterville, delivered a paper on “Importance 
Music.” 
from out of town were given a sight 
automobile route. They 


School 


the guests 


of Wichita via the 


Friday Evening Session. 


vening session opened with the following 
; eanesee ..+eeAlfred Silven 
Albert O. Anderson, Hutchinson 


..+.. Stevenson 
Massenet 


{ the Dawn... 
Herodiade).... 


ph Young, Hutchinson. 


Ole Bull 
Reinhart 


Hugo Kaun 

- Rachmaninoff 

Chadwick 

Ades, Wichita 
. Bossi 


nderson. Hutchinson. 


music was furnished by a 
stunts 


cture, 

f forty 
ing, and one of the most auspi 
Music Teachers’ Associa 
Ss close d 


portant ? 


pic ces, Se veral 


state 


This credit 
this 


system 


rt to operate on basis ? 


Notes and Comments. 
gets the next annual meeting. Chanute 


for Helen violinist 


1 attendance at all meetings. 


Ware, 


irned, delivered a paper on the Na 
pa 
ciation and its progress. 


hart-Hays music firm furnished an excellent 


the programs 
the Power-Myers Conservatory of 
the first to move practically and to 
Wichita schools Wichita was 


to put it in practical operation 


for 


‘ 
Frank A. Power belongs the credit for some 


ipal Allen should share 
! for reflection brought out by the gen 
e pro and con the accrediting plan 
y Wm. B. Kinnear, of Larned 


he read and by 


ught up | 
the applause he received it 
rnible that this credit plan is not at all satis- 
host of teachers who were in attend 
“Will 


of music teaching work out suc- 


s bring up the big vital one 


illy from the larger sense, that of ad- 

usic art?” Here are his questions 
members who do not ask for credits 
ive communities as discredited teach 
better work 


eachers di 


or non-ac- 
er work because of such condi- 

r loss to pupils and patrons in 
1 self appointed body like the 


Association presume to com- 
be accredited ? 


ichers’ 


reasonableness of some requirement and 
teachers who receive pay from public 
nple, public school music teachers). what 
' for regulating the work of private teach- 


plicants accredited without question, 
n what grounds or by what authority 
ed or denied? 
f the association to unionize the 
yen meeting in substance that accred- 

a higher standing because of being 


accredited. 
tage. 

Question: Will the accredited teachers of Kansas, there- 
fore, be of higher standing than the great teachers of New 
York and Chicago and other central points who are not 
accredited ? 

The above questions are food for reflection only, but are 
propounded for other States to reflect on. 

Henry J. Allen, who made the speech at Chicago which 
practically launched the “Progressive party,” lives at Wich- 
ita. Is there any significance in this, as related to the 
action of this meeting? 

The theory of teaching was entirely exploded several 
times. Some do not believe in standards, standards proven 
by use for years, but are quick to vote on standardization. 

H. S. Center, of Boston, Mass., was a visitor. 

Arthur Uhe’s Gagliano violin found its cousin, another 
Gagliano, owned in Wichita by Ralph Brokaw. 

The Wichita Symphony Orchestra did not give the pro- 
The standardized (unionized) musicians 
Ratreo Brokaw. 


It puts non-accredited teachers at a disadvan- 


posed concert. 
were unable to get together. 





Ramon Blanchart’s Reinhart. 


During the brief period of Boston’s recent Italian opera 
season at the Boston Theatre, Ramon Blanchart, the Span- 
ish baritone, was, through popular demand, engaged by 


RAMON BLANCHART, 
As Reinhart in “Masked Ball.” 


the organization for weekly appearances as guest artist. 
His high standing with Boston operatic audiences has long 
been established, this being due to the popularity attained 
when he was a member of the Boston Opera Company. 
Appended are a few of the Boston press comments on Mr. 
Blanchart’s Reinhart, in Verdi’s “Masked Ball,” which was 
given a recent performance by the Boston Theatre Opera 
Company, the role of Reinhart being one of Mr. Blanch- 
art’s most successful accomplishments : 


Mr. Blanchart, always an experienced artist, was in the picture 


is Keinhart.—Boston Journal 


Blanchart made a noble effort to carry the big baritone part of 
Reinhart, and succeeded so well that after his “Eri tu” aria in the 
last act the house broke into prolonged applause.-—Boston American 

Mr. Blanchart’s Renato is admirable in its composition, in diction 
and interpretation. His Renato was a genuinely dignified and tragic 
figure. Singing the famous air, “Eri tu,” he made all that could 
be made of it, so far as interpretation was concerned, and by the 
most legitimate means. He did not resort to clap-trap or ranting. 
With skillful hushanding of his vocal resources, without extraneous 
gestures or mannerisms, he gave an astonishing measure of distinc 
tion to the old tune. It was instructive to observe in this particular 
connection the intelligence and the skill of so experienced an artist 
snd what he could do at such a moment.—Boston Post 


the most finished impersonation of the evening was Mr 
In this part he excelled in dignity of bearing. 


But 
Blanchart'’s Renato. 
in clearness of diction and dramatic interpretatien, and he ennobled 
the passage, “Eri tu,” by his treatment of it.—Boston Traveler. 


The best work of the evening, however, was that of Mr. Blanchart 
as the secretary.—Boston Advertiser 
mormon 








) Alice SOVEREIGN = 


ANN ARBOR VISITED BY 
PHILADELPHIA ORCHESTRA. 


Ann Arbor, Mich., December 3, 1914. 

The Philadelphia Orchestra, eighty-five strong, under 
its distinguished leader, Leopold Stokowski, invaded Ann 
Arbor for the second time Wednesday evening, December 
2, and again made a profound impression before an audi- 
ence of several thousand in Hill Auditorium. 

While great credit is naturally due the members of such 
an organization for their proficiency and willingness to 
subserve their own individualities to the organization as a 
whole, too much credit cannot be given to its leader, who 
by his keen discernment and ability perfectly to combine, 
balance and direct, is able to produce from his band of ex- 
cellent musicians the maximum of artistic efficiency. 

Theodore Harrison, baritone, head of the vocal depart- 
ment of the University School of Music, appeared as solo- 
ist, and was enthusiastically received. Mr. Harrison proved 
himself to be an artist of first rank, and a master musi- 
cian. He offered two arias, “Hai gia vinto la causa,” from 
“Le Nozze di Figaro,” by Mozart, and “Vision Fugitive,” 
from “Herodiade,” by Massenet, the latter of which he 
was obliged to sing with piano accompaniment, since inad- 
vertently it was not discovered until the last moment that 
there had been a mistake made in regard to the orchestra- 
tion. 

Like Cincinnatus of old, Mrs. George B. Rhead, a mem- 
ber of the piano faculty of the University School of Music, 
was called from the audience to play the accompaniment, 
which was done without a rehearsal but in a most effective 
and satisfactory manner, showing the real musicianship 
possessed by both artists. 

The entire program was as follows: Overture, “Le Nozze 
di Figaro,” Mozart; aria, “Hai gia vinto la causa,” from 
“Le Nozze di Figaro,” Mozart, Theodore Harrison; sym- 
phony No. 8, in F, op. 93, Beethoven; legend from the 
“Kalevala,” “The Swan of Tuonela,” op. 22, Sibelius; 
“Valse Triste,” Sibelius; tone poem, “Finlandia,” op. 26 
Sibelius; aria, “Vision Fugitive,” from “Herodiade,” Mas- 
senet, Mr. Harrison; Hungarian rhapsody, No. 1, Liszt. 

The next number on the Choral Union Series will be 
given by Ferruccio Busoni the latter part of January, while 
the Cincinnati Orchestra will appear in February. 

A substitute is now being arranged for to take the place 
of Leo Slezak, originally scheduled for March 12, but who 
has been obliged to cancel his American tour. 


University SyMPHONY ORCHESTRA. 


On December 10, the University Symphony Orchestra of 
the School of Music, under the direction of Prof. S. P. 
Lockwood, will make its initial appearance for the season 
in Hill Auditorium. The orchestra, fifty strong, has made 
considerable progress since last year, and a concert of un- 
usual attractiveness is anticipated. 


May Festival ANNOUNCEMENT. 

Professor Stanley is engaged in welding together the pro- 
gram for the twenty-third May Festival, to be given May 
19 to 22. The Chicago Symphony Orchestra will, as usual. 
form the background, while the University Choral Union 
will appear in several programs. The choral works to be 
given are Bossi’s “Paradise Lost,” Wolf-Ferrari’s “New 
Life,” and the “Children’s Crusade,” by Pierné. A sup- 
plementary mixed chorus of children taken from the Ann 
Arbor public schools and trained by Florence Potter, 
supervisor of music, and a special boys’ chorus, made up 
of the choruses of the First Congregational Church and 
the Episcopal Church of Ann Arbor, under the leadership 
of Prof. R. H. Kempf, will be combined with the Choral 
Union in the presentation of these works. 

Unrtverstry Scnoot or Music. 

Among the more prominent students enrolled at the Uni- 
versity School of Music this season are Reese F. Veatch, 
director of music at Alma College; Leonora Allen, so- 
prano; Albert Lindquist, tenor, and Carl Lindegrin, bari- 
tone, of Chicago, all of whom are doing special work under 
Theodore Harrison. Mr. Lindquist left directly after the 
concert last evening for Milwauke, where he will appear 
tonight as soloist for the Lyric Club. December 17, he 
sings with the Mendelssohn Club, of Chicago, under Harri- 
son Wild, and later in the month, together with Miss Allen, 
Mr. Lindegrin and Mrs. Gannon, of Chicago, will appear in 
connection with the Flint Choral Society, under the direc- 
tion of Earl V. Moore, also of Ann Arbor, in the presen- 
tation of Handel’s “Messiah.” C. A. Sunx. 


Management: 
ANTONIA SAWYER 
1425 Broadway, N. Y. 
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KANSAS CITY ORCHESTRA GIVES 
SECOND CONCERT OF SEASON. 


Enjoyable Program Performed by Local Organization—Ex™ 
cellent Musical Affairs Fill an Active Week. 


Kansas City, Mo., 
The Kansas City Symphony Orchestra gave the second 
concert of its fourth season at the Shubert Theatre, last 
Tuesday afternoon. Goldmark’s “Country Wedding” mu- 
sic was delightfully played. Massenet’s overture to “Phe- 
dre” received a spirited and realistic interpretation, as did 
also the overture to Mendelssohn’s “Midsummer Night's 
Dream.” The program included two tenor solos by Lam- 
bert Murphy, “Open Now to My Eyes” (Massenet) and 
“Celeste Aida.” Mr. Lambert's singing was a triumph. 
Rarely has a symphony audience so insistently demanded 
an encore, but the rule, “no encores” was rigidly main- 
tained. Carl Busch conducted the concert in his custom- 
ary painstaking manner. 





December 4, 1914. 


Forses Quartet Concert. 


The Forbes String Quartet, which came into the concert 
field last year, gave the first of three concerts for this 
season last Monday evening in All Souls’ Church. It is 
gratifying to note the improved ensemble of these players 

Margaret Fowler-Forbes, violin; Gladys Baldwin, violin ; 
Rudolph Weber, viola; Henry Matthiason, cello. It is also 
gratifying to note the increasing interest of the local public 
in this particular field of music. The program contained 
the Schubert E flat major and the Mozart B flat major 
quartets. Reginald Davidson sang delightfully five songs 
rarely heard here, viz., “Die Fei,” Wilhelm Berger ; “Hero's 
Song,” Max Mayer; “Aime Moi,” H. Bember; “I Heard a 
Soldier,” Hubert Ray; “Gloriana,” Mallison. 


Miss Crart AND Mrs. Beacu 


Marcella Craft, assisted by Mrs. H. H. A. Beach, gave 
the third concert in the Myrtle Irene Mitchell series at the 
Shubert Theatre this afternoon. Of the singing of Miss 
Craft there is only praise for a beautiful voice and much 
culture, technically, musically and mentally 

The appearance here of Mrs. H. H. A. Beach was an 
event in the local social and musical life. She played in an 


individual, exquisite style all her own, her charming “Suite 
Francaise.” She also played her “Valse Fantasie” for the 
first time in public here. 

State Music Teacners MEET 


The Kansas State Music Teachers’ Association held its 
annual session in Wichita this week, An interesting fea 
ture of the three days’ session was the Kansas composers’ 
program on Thursday afternoon. It would seem that Kan 
sas can produce other than wheat and sunflowers. 

Geneve LICHTENWALTER 





Germaine Schnitzer in Lowell, Mass. 





It is long, indeed, since a pianist of such virtuosity has played 


here as Germaine Schnitzer, the young Viennese pianist who gave 
Women’s Club yesterday afternoon 

added to a fluent 
with 
sparkling in 


a recital before the Middlesex 


With youth, temperament and vigor as assets, 


and impeccable technic that positively toyed difficulties, she 
gave a most 


and breathless in its speed and again tender, 


finished performance, now its brilliancy 
lelicate and songful 
At times she brought out a fine, sonorous, compelling body of tone 
although she forced the 


ether moments she subordinated the acce 


never piano beyond its possibilities At 


mpaniment to a melody wit! 


the utmost refinement and the most delicate gradations of tone 
A crescendo or diminuecnde was managed with wonderful skill. Runs, 
whether simple or complex, were rippled off with limpid smooth 


ness, inner voices of a theme were brought out with rare discern 


ment and when need be there was a velvety that was 


2 delight to hear 


quality of tone 





Not often does one hear better Bach playing than hers The 
fugue was given out distinctly a t+ various voices could be dis 
tinguished throughout the rapid development of the piece. And she 


made of it more than a mere intellectual achievement, adding beauty 


and even grace to what under many hands is simply a dry mechani 
cal exercise, 
The present writer has not heard the “Carnaval” better done since 


a memorable performance by Rosenthal This series of musical 


is full of the life and 
the kind, knew so 


scenes depicting incidents of a masquerade 


color that Schumann, who delighted revels of 
1 


well how to give. Through it all ns the rhythm of the dance 
and here Miss Schnitzer, Vienncse as she is, was manifestly at home 
Skillfully Jifferentiated as was each little picture in mood or man 
ner, one never for long lost the beat of the dance Pierrot, Arle 
quin, Pantalon, Columbine, Coquette and the rest of the merry 
nakers the composer wove into his scheme, each was graphically in 
terpreted by the pianist The movements of the dance, the recon 


naissance, with its daintily repeated notes, the aveu, the promenade 


all were indicated with subtle facility The Papillons, a reminiscence 


that fluttered swiftly by and the whole was 


of the piece of name, 





brought to a sonorous and t ling close with the famous “March 
of the Davidsbindler.” 

Miss Schnitzer proved equally successful with the C} 4 
The familiar ballade was a rev 2 as she played it, w beau 











tiful quality of tone and an airy lightness of ornamentation, the 
number being worked up to an effective climax The second of the 
three etudes was remarkable { the virtuosity with which the pas 
sages for the left hand were inaged Again the pianist amazed 
by the sheer speed with which she tossed off the toccata of Saint 
Saéns. It was really wonderful playing 

The little salon piece by Straub, of ¢, was mere play for her, 
but the staccato melody was char: gly done and the rustling accom 
paniment went with tairylike grace 

From what had gone before it was t expected that technically 
nd temperamentally Miss Schnitz “ l be f 1 fully equal to 
e Liszt number at the close of the program Nor was there any 
lisappointment, for she gave it a sparkling and ruliant reading 
and yet through it all sounded cle y the simpie’ melody with which 
the composer chose to adorn the whims play of s fancy The 
pianist was enthusiastically recalled 1 added another number to the 
program 

The Middlesex Women’s Club has certainly broug to Lowell n 
mer artist than Germaine Schnitre: S. R. F., Lowell (Mas 
Courier-Citizen, November 24 (Advertis 


Worcester Symphony Orchestra Concert. 


Under the direction of Daniel Silvester, the Worceste: 
Mass. ) 


November 22 


Symphony Orchestra (Worcester, gave a con 
The assisting 
were Marie McConville Sullivan, Elizabeth Mack, 
White, Virginia Stickney, Stella Marck, Louise 
Cummings, Lillian Mill, Arthur Brooke, Dr. A. J. Harpin 


Robert E. Gow, Harry Coley 


cert on Sunday evening, 
artists 


Lydia 


rhe numbers played by th 
Rosamunde” (Schubert) 
prelude to Act V, “King Manfred’ 


Love Episode in Birdland” 


orchestra included: Overture to ‘ 

(Reinecke), suite, “A 

(Bendix), grand march from 
ncert 


The c 
} 


The playing of the orchestra and the 


“Tannhauser” (Wagner) and “America.’ was 


well attended. 


assist 


ing artists received the applause which their excellent work 
merited 


Effie Nichols in the West. 


Efhe Nichols, the pianist and teacher, of Columbus, Ohio 
Alberto 


playing recently with considerable 


Jonas in Berlin, has been 


success if y ral We 


formerly assistant to 


ern States 














KATHERINE GALLOWAY, 
Soprano. 
Concert, Oratorio. 





EDGAR SCHOFIELD, 
Baritone. 
Opera, Concert. 


DUDLEY 








and 





UCK 








DUDLEY BUCK 





Mishkin. 
MARIE MORRISEY, 
Contralto. 
Concert, Oratorio. 


Phote by 





Opera, Concert, Recital and Oratorio 


Five Pupils Who Appear in 





UONELLI 


pran 





ra, Concert 








ROBERT GOTTSCHALS 
Tenor 


Concert, Oratorio 





There are other Artist Pupils to be Announced Later 





The engagements of these singers will be announced from 


to time in forthcoming issues of the Musical Courier 





MR. 








BUCK’S STUDIOS ARE AT AEOLIAN HALL, 








29-31-33 WEST 42d STREET, 


NEW YORK 
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PIANIST 


eJ ean Verdi siete. rr 
JOHN HEATH 43187, Ap? 
) 


(Care New York Office, Musical 


ELIZABETH :_MACK 


Gesture, Dramatic Action, French and English Readings 
Returning to America November 1914. 
ADDRESS, CARE OF MUSICAL COURIER 


“9S WAYNE “= 


for Public 
Teaching in New York This Seasoa. $%1U0i0: 326 W. 90th St. 


Appearances 
THUEL BURNHAM 
PIANIST 
iN AMERICA ENTIRE SEASON 
MANAGEMENT, HARRY CULBERTSON, CHICAGO _ 


MARTINUS SIEVEKING Pianist 


INSTRUCTION BY A NEW METHOD. 
Pupils limited Results pane 
30, rue Theophile Gautier, Paris, XV1. 


THE DEVERELL SCHOOL FOR GIRLS 


9 rue de ber Paris, France 
h 














“Branch School, New York City 
37 MADISON AVENUE 


Gann LAPIERRE 


(With Melba and Kubelik in America, Winter 1013-14) 
Teacher of Singing 
15 bie Boul. Jules Sandeau - - - PARIS 


DELMA-HEIDE 


30 Ruc Marbeul (Champs-Elysees,) cen 
Maestro di Bel Canto Italian 
Prepares Singers for Opera and Concert in “italian, 
French, German and Englis 

















Jean de Reszke 
53 Rue de la Faisanderie 
Paris 











L. d’ AUBIGNE 


Teacher of Singing 


(Formerly of Paris) 


Will teach In N.Y. after Dec. ist, 
Address care of Martha Greason, Sec’y, 506 W. 111th St, New York 


OSCAR SEAGLE 


In America Season 1914-1915 


Personal Addrets: Hote} Laurelton, 147 W. 55th St., New York 
Menecement: Loudon Chariton, Carnegie Hall, New York 


LAMPERTI-VALD 


SCHOOL OF SINGING Sige 


miceations to Be Addressed to 


GIULIA VALDA 























61 Avenue Niel 
All Comm 


MME. 





ARTHUR 


ALEXANDER 


THE TENOR 
NOW ON PACIFIC COAST 


First Chicago 


95 


sare 


appearance 
January 


Concert Direotion M. H. Hanson, 437 Fifth Ave., New York 











Kathleen Howard’s Carmen Praised. 


Kathleen Howard's portrayal of the gypsy girl in Bizet’s opera, 
Carmen,” shines forth as one of the most individual interpreta- 
tions yet displayed by that excellent organization, the Century 
Without making herself so prominent as to dis- 
tort the expertly developed ensemble of the performance, she easily 
dominated all her and made of Carmen a distinct indi- 
viduality, no small achievement when the number of artists essay- 
in the past is remembered. Miss Howard pre- 
follow the line Her Carmen is a rollicking, 
much more of a kitten than a hedge 
it all a very fascinating young person. 


Opera Company 
scenes 


ing the role 
fers to of the music. 
good natured sort of a person, 
and with 
of the 

times she maintains the appearance of naturalness. 


sparrow 
few Carmens who ever learned to dance. . . . 
Most important 
music as though it had been written for her 
November 27, 1914. 


She is one 


f all, she sings the 


Chicago Journal, 


Her conception of the role was so admirable in every way that 
t would seem she had made an elaborate study of all the most 
elebrated fashion how it 
therefore it 
It was generous in that it played up to and did not attempt 
Herald. 


models im order to learn in practical 


hould not be played. Her Carmen was natural, was 


good. 
other roles 


o blot out Chicago 


Kathleen Howard, the versatile 


‘Ipera Company, 


the Century 
Her impersonation is feline in its dramatic 
She did 


second act, and is alto 


mezzo-soprano of 


conception and is subtle and designing in its enfoldment. 


not neglect to use her castagnets in the 


KATHLEEN HOWARD AS CARMEN. 


lithe, graceful figure as the alluring gypsy girl.—Chicago 


gether a 


Examiner, 


Kathieen Howard found in the title part an opportunity 
to display a neatness of acting that is remarkable on the operatic 
stage She surmounted the great rational difficulty of the part, 
which is that the gypsy deviltry of Merimee’s story must be modi- 
fied by the actress to suit the mildness of the librettist’s adapta- 
without destroying the dramatic prominence of the protagonist, 
Her Carmen was a merely vulgar young person with no intelligence 
save Her primitive and awkward, 
which is to say obvious. She was a cat not yet forgetting kitten- 
hood Miss of singing Carmen 
with excellent effect 


tion, 


that of sex. allurements were 
Howard's voice is capable 
Chicago Daily News. 


Miss Howard's Carmen was not the incarnation of the evil spirit 
but a reckless maid playing mischievously 
with the courage not to cry 
Her voice was full of color in the lower 
-Chicago Evening 


of the eternal feminine, 
kittenish 
out when she was burned. 
register, and she sang 


Post 


with fire—with grace, yet 


with appreciation. 


Ihe audience on this occasion seemed to have come in the hope 
of getting illusion and thrills and a vivid sense of the charm of 
he rather who did such dreadful things to poor 
they got, from the 

Chicago Tribune. 
(Advertisement. ) 


lurid Spanish lady, 
little Micaela 
applause it seemed they liked it. 


losé and his That is what and 


yuality of their 


Henriette Bach Engagements. 


Recent New York engagements made by Henriette Bach, 
violinist, are with the Thursday Musical Club (Mrs. John 
McArthur, president), January 28, and with the Friends of 
Music Society, December 13. Miss Bach, as already an- 
nounced in these columns, will play at the December 17 
musicale of the Haarlem Philharmonic Society of New 
York. 





Relief Society Concert. 


The Relief Society of New York celebrated its seven- 
tieth anniversary on Monday evening, December 14, at 
the Waldorf-Astoria Hotel. The receipts of this concert 


At all’ 


will be given to the widows and orphans of the war in 
Europe. 

Marie Rappold, soprano of the Metropolitan Opera Com- 
pany, appeared on this occasion, also Nahan Franko and 
an orchestra of sixty men. 





Eleanor Spencer with New York Philharmonic. 


Miss Spencer is an artist of whom her compatriots may well be 
proud. Her playing would receive recognition in any mu- 
sical community of the civilized world. 

It was characteristic of Miss Spencer to select as her contribu- 
tion Cesar Franck’s Symphonic Variations for piano and orchestra, 
music that gives little opportunity ior superficial display, and she 
carried out her task also in characteristic fashion; with a clean 
and crisp technic, with musicianly feeling, with fine taste, and ab 
solutely without affectation.—Press, November 28, 1914. 
that charac- 


was 


She played with the excellent tonal 
terized her other appearances, and her 


thetic and broad.~Herald, November 2, 


same qualities 
interpretation 


1914. 


sympa 


Miss Spencer is an artist of much ability and charm, and 
she played yesterday with inspiration and musicianship. 
was delightfully warm, her touch accurate, her technic brilliant.— 
November 28, 1914. 


Her tone 
American, 


Miss Eleanor Spencer played Cesar Franck’'s Symphonic Varia 
tions in a really artistic spirit, with sympathy and grace. Miss 
Spencer gave great pleasure to the audience in a work that is of 
incessant charm, filled with much of Franck’s poetic spirit, 
powerful and vivifying harmonic feeling 


of his 


Times, November 28, 1914. 


was distinguished by a clear and fluent 


World, 


ler performance 
technic, well balanced ‘nuance and much musical intelligence. 
November 28, 1914. 
played Cesar Franck’s Symphonic Varia 
tions for piano and orchestra with fine effect.—New York Tribune, 


November 28, 1914. 


Eleanor Spencer 


Eleanor Spencer played the piano part with good technic and ar 
sincerity. November 28, 1914. 


tistic Sun, 


Eleanor Spencer played the Franck work and acquitted herself 
excellently of her task, bringing out with beauty the fine points in 
Franck'se composition.—Evening Post, November 28, 1914. 

The soloist was Eleanor Spencer, pianist, who acquitted herself 
well in Cesar Franck’s “Symphonic Variations,” showing taste and 
skill.—-Evening World, November 28, 1914. 


disclosed her finely musical taste through 
the dignified though hardly bravura-like and grateful “Symphonic 
Variations,” by Franck, and through her exquisitely fine and tech 
nically sure execution of it. With such works one cannot achieve 
noisy successes, but a serious artist can always lodge himself more 
securely in the appreciation of those who Staats-Zeitung, 
November 28, 1914. 


Eleanor Spencer 


know.- 


The admired piano virtuoso, Eleanor Spencer, The young 
artist showed with this choice that she can go her way and that 
she can command modern All those 
meritorious qualities which have been recorded here hitherto showed 
themselves again in this splendid artist's performance. Mature un 
derstanding, a complete command of technic and an emotional style, 
Miss Spencer was given a richly deserved reception. 
1914 


music as well as the classics. 


-~German Her 
old, November 28, 
(Advertisement.) 





Helen Stanley in Beloit and Minneapolis. 


Art finds full ex 
She compels admiration by the 
very artistocratic manner of her interpretations. No note of fal- 
sity finds a place in her renditions. Purity and clarity of tone are 
hers, too, but above everything else there stands out those qualities 
that convince one that Miss Stanley appreciates the dignity of her 
Long years of preparation are revealed in what she does, 
even in a recital such as this, although she is better known on 
the operatic stage—The Beloit Daily News, December 1, 1914. 


Stanley 
in her singing. 


Helen 
pression 


possesses a wonderful soprano. 


work 


Helen Stanley, the soprano soloist, proved a joy forever, En 
dowed with a lovely personality and possessing much charm, her 
voice is a soprano which seems to combine both lyric and dramatic 
qualities. Guided by artistic taste, faultless judgment and unaffected 
sincerity her singing is all that one can possibly wish singing to be. 
Her program numbers were Micaela’s aria from Bizet’s “Carmen” 
and Debussy’s “Air of Lia,” from “L’Enfant Prodigue.” As en- 
cores she sang “I! est doux, il est bon,” from Massenet’s “Hero- 
diade” and “Vissi D’Arte” from Puccini's “La Tosca.”—Minneap- 
olis Tribune, December 5, 1914. (Advertisement.) 





“I dote on Richard Strauss.” 
“It must make him very happy.” 


Marquis de Trabadelo 


4, rue Marbeul, Paris 


WILLY von SADLER 


TEACHER OF aareapree Caaeen M 
STUDIO 2%, rue de l'Universite ° 


REGINA de SALES 


TEACHER OF SINGING 
Formerly at 40 rue de Villejust, Paris 
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A AND REVIEWS REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mu- 
sicaL Courier reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that the Musicac 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 








G. Schirmer, New York. 


“Tue Desutante,” a musical comedy by Harry B. Smith 
and Robert B. Smith, with music by Victor Herbert. 

There are 146 pages in the vocal score, which is embel- 
lished with a portrait of Hazel Dawn. The piano arrange- 
ment of the orchestral accompaniment is not unduly diffi- 
cult, and the entire work is unusually well printed, as will 
at once be apparent to any one who compares this score with 
the usual musical comedy score. Eleven of the principal 
numbers are published separately. No doubt several of 
them will enjoy considerable popularity apart from the 
stage performance: “Love is a Battle,” “All for the Sake 
of a Girl,” “The Golden Age,” “The Love of the Lorelei,” 
“The Baker’s Boy and the Chimney Sweep,” “When I 
Played Carmen,” “Fate,” “Call Around Again,” “Peggy's 
a Creature of Moods,” “Professor Cupid,” “The Will-o’- 
the-Wisp.” 

SONATA FOR VIOLIN, WITH ACCOMPANIMENT FoR. PIANO, 
composed by Cecil Burleigh. 

This new work, which is the composer's opus 22, is called 
“The Ascension,” because the composer “was inspired to 
write the sonata by certain incidents in the life of Jesus, 
Cecil Burleigh has written 
music expressive of his feelings and has not attempted to 
portray in sound any of the incidents that stimulated his 
imagination. The Biblical quotations, therefore, are inter- 
esting only in the sense that they were the source of the in- 
spiration, and not subject matter of the movements. Mu- 
sically, the work is very modern in spirit, melodic style, 
and harmony. Its counterpoint is of the freest possible 
variety and its discords extreme, entirely unconventional 
and without the least trace of vulgarity or mere display. 
The composer is terribly in earnest. Whatever success 
the work may eventually have will be due to the note of 
sincerity and the ring of honest conviction in it, and not to 
its sensuous beauty. The circular sent out by the publish- 
ers needs a critical revision. It is odd to see this sonata in 
three movements described as a four movement work, and 


culminating in the ascension.” 


it is equally disconcerting to find “Isaiah” classed as New 

Testament. Presumably the circular was written before 

the published copy of the sonata was available. 

“Sytvan Sxetcues.” An album of five simple and unpre- 
tentious little pieces for piano. Composed by Heinrich 
Helm. 

The names of these lyrical pieces are: “Nodding Ferns,” 
“Where the Cool Moss Grows,” “Songsters on the Boughs,” 
“Under the Great Oak Tree,” “Woodland Sprites.” They 
will serve to while away a pleasant half hour, and they 
ought also to have a value as teaching pieces. 

Suite ror VIoLIn, with piano accompaniment. Composed 
by L. T. Griinberg. 

This very difficult, brilliant, and exceedingly well written 
work is dedicated to Carl Flesch. There is nothing in the 
violin part to daunt an artist like Carl Flesch, but there is 
much which will trouble the ordinary violinist, who will 
find the interpretation of many passages more of a problem 
than the performing of the notes. But when this rich, 
modern and wholly effective composition is played as the 
composer probably heard it played in his imagination it 
cannot fail to command the admiration of the hearer. 
Works like these are not written every day. They are 
purely labors of love, for there cannot possibly be any 
monetary reward commensurate with the art and patience 
required to construct them. The suite is in four move- 
ments, and the piano part fills thirty-four pages. 


Boosey & Company, New York. 
“Weer You No More.” Song, with words from “Seven 
Elizabethan Lyrics,” and music by Roger Quilter. 
There is much character and unconventional freedom of 
treatment in this song, notwithstanding its simplicity and 








Old World atmosphere. It is very vocal and suitable alike 

for recital purposes or teaching. 

“THe Proposat.” Song. Words by Henry G. Treasure. 
Music by Herbert Ralph Ward. 

This is a typical English ballad, so far as the music is 
concerned, though there is no narrative in the love lyric. 
It is better than the so called popular song, and more con- 
ventional than the high class art song. It is the sort of 
song in which the amateur vocalist will feel most at ease. 
“MoonLAND Dreams.” Song. Words by F. E. Weatherly. 

Music by Eric Coates. 

This ballad of sentiment has considerable emotional 
warmth. Both the voice melody and the piano accompani- 
ment allow the performers to reach a fine climax at the 
end. There is nothing new either in the melody or the 


harmony, but the song sounds spontaneous and is effective 
“Matinc True.” Song. Words by Arthur Hoeber. Mu- 
sic by Vernon Eville. 

There is a freshness and a charm in this graceful and 
melodious song which will make it welcome everywhere 
The accompaniment is one which will interest the pianist 
as much as the melody will attract the singer. 


Haarlem Philharmonic Artists. 





Henriette Bach, violinist, with George Falkenstein, ac- 
companist, and Oscar Seagle, baritone, Frank Bibb, accom 
panist, will furnish the program for the Haarlem Philhar 
monic Morning Musicale, Waldorf-Astoria, New York 
tomorrow, December 17 
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TINA LERNEF 


“Queen of piano players”—N. Y. Evening Telegram. 
“Priestess of the beautiful”— San Francisco Examiner. 
FOURTH AMERICAN TOUR 1914-18 NOW BOOKING 
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Management: 
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THIBAUD 


A Violinist Whom France Deciares 
to Be Without an Equal 
Thibaud’s American visit last winter was 
the violinistic sensation of the season. 
His return in the Fall will be an event of 

first importance. 


LOUDON CHARLTON, Carnegie Hall, New York 
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IDA GARDNER 


CONTRALTO 
Management; WALTER ANDERSON, 171 West 57th St, New York 


PAUL ALTHOUSE 


TENOR METROPOLITAN OPERA HOUSE 
Exclusive jement: 
Haensel & Jones, Aeolian Hall, New York City 
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00 
Personal Address: 61 Hamilton Place 


BLANCHE GOODE Pans 


AVAILABLE FOR RECITALS 
JOSEPH JOINER, 439 Filtn Avenue, New York 
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Worcester 








Adéress: 

HELEN BLAIN 3S, 

Address: USUAL AGENTS 

Residence: 29 Upper Baker St., Regent's Park,London,N.W. 
Telephone 471 Maytair 


FRANCISROGERS «522 


BARITON Loupon ON CHARLTON 
Carnegie Hall 


Goamamaens” Concert 





Recital, 
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Management, 
Iris Pendleton, 
Philharmony Hall, 


EWYLIE 2 


New York Address, 736 W. 18 let Street 
Lit oe” ay | Voice Culture 
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Special attention to tone production. 
1425 Broadway, Metropolitan Opera House Bldg., New York. 
Mail address, 11 Morgan Ave., Norwalk, Conn. 
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In America Season 1914-1915 
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DRAMATIC CONTRALT 
AVAILABLE ENTIRE ‘SEASON 
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BARSTOW 


NOTED VIOLINIST 


M. H. HANSON 


CECIL FANNING Baritone 
H. B. TURPIN Accompans 


Having returned from a year of concert giving 
in Germany, Italy and England, are 


NOW AVAILABLE FOR RECITALS IN AMERICA 


Address: H. B. TURPIN, Dayton, Ohio 





Management: 





LOS ANGELES ORCHESTRA 
ENTERS UPON ITS SEASON. 


Organization Is Larger and Better Than Before—Ellis Club 
Concert—Woman’s Orchestra Opens Its Season. 
1110 W, Washington Street, 

Los Angeles, Cal., November 28, :9:4 

An unqualified success was the first symphony concert of 

the season under the direction of Adolf Tandler. The or- 

chestra is larger and better than last year and the program 

went with a precision and fervor which aroused the big 

audience to responsive appreciation. The fifth symphony 

of Tschaikowsky was the piece de resistance and was given 

a broad and tender reading by Mr. Tandler. The numbers 

by Delius elicited interest. The balance of the program was 

made up of Goldmark’s overture, “Sakuntala” and Liszt’s 
symphonic poem, “Les Preludes.” 


First Exuis Crus Concert. 


The Ellis Club, a chorus of over one hundred men’s 
voices, established many years ago, and for most of the 
last decade under the direction of J. B. Poulin, is said to 
rank with the best men’s choruses of the country. Their 
concerts are by invitation only, and the house is always 
crowded, Tuesday night’s program was most pleasurable. 
The club was assisted by Luise Rieger, soprano, with 
Brahm Van den Berg at the piano, and Harry Clifford 
Lott, baritone. Mme. Rieger possesses a light pleasing 
voice which she uses most artistically. Mr. Lott sang the 
solo in the “Farewell of Hiawatha” and, as always, excel- 
lently. Mary L. O’Donoghue is the capable accompanist of 
the club. 


Marjorie NicHoLs witH WoMAN’S ORCHESTRA. 


Again this year, Marjorie Nichols, the gifted young 
pianist, was chosen as soloist for the first concert of the 
Woman’s Symphony Orchestra, given under the direction 
of Henry Schoenfeld at the Gamut Club, Friday evening, 
November 27. The orchestra was in unusually good form 
and especial credit is due Mr. Schoenfeld for the splendid 
manner in which his players accompanied Miss Nichols in 
the Grieg A minor concerto. 


Herten Tuorner in Sone REecirAac. 


A newcomer to Los Angeles is Helen Thorner, who came 
from Indianapolis last year to make her home here, leav- 
ing a large following in that city. She made her initial 
appearance Friday evening at the Trinity Auditorium be- 
fore a large audience under the direction of L. E. Behymer. 
Mme, Thorner is the possessor of a large velvety voice of 
unusual quality, and an impressive stage presence. She 
sings with authority and understanding and is a decided 
acquisition to Los Angeles. 


A Vrouw RecitAt. 


Louis Berkowitz, violinist, gave a recital in the Gamut 
Club Auditorium, Tuesday evening, November 24. He is 
a Los Angeles product and a pupil of Arnold Krauss. He 
gave a splendid program and displayed a tone of unusual 
sonority and depth. He has also a most restful presence 
characterized by great reserve and an entire freedom from 
mannerisms, 


Avice Barnett Price Guest oF Gertrupe Ross. 


Gertrude Ross had as a guest for a week Alice Barnett 
Price, of San Diego, a gifted young composer. Mrs. Ross 
and Mrs. Price were students in Berlin at the same time 
and lived in the same pension. They renewed their old 
student days and spent one entire morning with Rudolph 
Ganz, with whom Mrs. Price studied three years. Novem- 
ber 19, Mrs. Ross and Grace Widney Mabee assisted Emma 
L. Simpson, pianist, in a program at the Virgil Interme- 
diate School. 


Icnaz Harrotoi’s Deatu. 


A great loss to Los Angeles was sustained in the pass- 
ing of Ignaz Haroldi, the Polish violinist. He is sin- 
eerely and deeply mourned by every one who knew him. 
Not only was he a fine artist, but his was a refined, gentle 
and kindly soul open to all that was beautiful and sincere. 
His death was a great shock. 


L. E. Benymer Is Busy. 

Manager L. E. Beyhmer returned from the north last 
week, where he was looking after his numerous bookings 
in other parts of the State. Evan Williams opens the 
matinee series here today. Arrigo Serato, the Italian vio- 
linist, comes here December 8. John McCormack is booked 
for January. JANE CaTHERWOOD. 





Elman’s Sister ls Studying with Thorner. 


Mischa Elman’s sister is preparing for a vocal career, 
and is now studying under the tuition of William Thor- 
ner, late of Paris, but now in New York. . Mr. Thorner 
states that Miss Elman has a rare soprano voice. It was 
by the advice of Mischa Elman that his sister has placed 
herself under the care of Mr. Thorner. 
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Mozart Society Concert. 


Alice Nielsen, soprano, and Reinald Werrenrath, bari 
tone, will be the solo artists with the New York Mozart 
Society, Mrs. Noble McConnell, president, at its first con- 
cert this season, tonight, Wednesday, December 16, at Ho- 
tel Astor, New York. 

Walter Henry Hall, the new conductor of the Mozart 
Society Choral, will appear for the first time in this ca 
pacity. 

This is the program: 

Nozze di Figaro.... Mozart 
Orchestra 
Summer Evening............-- 
Biome: Bhahb ee. 0c ccs csessves scsves ‘seni 
Mozart Society Choral. 
Aria, Lamero, from I! re pastore. , 
Alice Nielsen and orchestra. 
Cantata, The Highwayman (first time in New York). 
Mozart Society Chora! and orchestra. 
Baritone solo, Reinald Werrenrath. 
Contrasts (The Gavotte A. D. 1t700-1900).......... 
Orchestra. 


Overture, Le 


Lassen-Gilchrist 
Lassen-Gilchrist 


Mozart 


Deems Taylor 


Elgar 


Liszt 

Rac hmaninoff 
Brahms 
Bleichman 


Loreley 
Frihlingsfluten ...... 
Wiegenlied .. 
Komm lass uns apiclen. seca bace se 
Alice Nielsen. 
Victor Harris 
Schumann-Saar 


A Dreaming Rose 
Der Nussbaum 

Mozart Society Choral 
Sinding 
Aylward 
Whiting 


Licht 
The House of Mowe ries 
Fuzzy-Wuzzy 

Reinald Werrenrath, 
The Day is Done..... Spross 
A Burst of Melody.. 
The Spirit Flower 
The Year's at the Spring 


Seiler Wagner 

Tipton 

rT Beach 

Alice Nielsen. 
i BEG. céncue 


..Horatio Parker 
Mesart Society Choral and orchestra 





Van Yorx Vocal Studio Notes. 


Theodore Van Yorx announces the formation of a ladies’ 


class in part song singing among his pupils, to be held Fri 


THEODORE VAN YORX 


afternoons of each week at his studios, 2: West 


New York. 
this class are given opportunity 
solos, duets and trios with the individual members. 


day 

Thirty-eighth street, 
Members of to sing 
The speaking voice is one of the branches of the vocal 

art that Mr. Van Yorx has specially emphasised in the 

past few years and he numbers among those who have come 

to him for aid many lecturers, ministers and actors. 
Trials are made by appointment only 


Coming Concerts. 


The second New York concert of the Flonzaley Quartet 
is scheduled for Monday evening, January 25, in Aeolian 
Hall. 

Ossip Gabrilowitsch will give a piano recital in Acolian 
Hall, Monday afternoon, January 4. 

Harold Bauer is to be heard in a third recital in Aeolian 
Hall, Sunday afternoon, December 27. 

Josef Lhevinne, the Russian pianist, who sailed for 
America December 10, makes his first New York recital 
appearance at Acolian Hall on Saturday afternoon, Jan- 
uary 9. 
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ye. In the several sea 
y set himself at a high 


i Stud 0, 
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KREIDLER 


last night 


idmirable enun 


rains as well as 


eis, He gave 
resonant and he 
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cularly clear 
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Helene Koelling’s Views. 


Helene Koelling, the German coloratura s« 


nan nature is a mixture of strange qualities 
stery why some people prefer an 
If everybody would foster art and 
dise this rhe 
f philistines who seem to take in- 


road as rough and difficult as 


world would be. 


ot always due to jealousy or to 
proclivity to take the opposite 


ns who are opposed to any new 
they hate to admit that anything 
When you advance a very sim 
sure to be attacked, not because 
cause you happened to be the one 

have advanced it. Artists, musi 


t like to be told that there is anything 


in their art that they have overlooked. So, if one encoun- 
ters opposition, there is no use in complaining or in finding 
fault. One cannot change this world or alter its charac- 
ter. The only thing to do is to keep pushing ahead until 
the opposition or you succumb. 

“There are certain views about singing and other phases 
of art which deviate from those generally accepted—as, 
for instance, that singing is something more than mere 
vocalism—and which sooner or later must be recognized. 
Folksongs prove that song is the extension of, sustained 
speech. Every one knows that natural instinct for the 
suitable expression of thought carries primitive people into 
dance and song. All can comprehend that there is a nat- 
ural melodic inflection in spoken words identical with the 
melodic line of song. If language is allowed to sing itself 
the result is a direct expression of the inner life. Few, 
however, realize this. Most persons speak in a careless, 
inartistic, unnatural manner; yet they express their inner 
life by means of that speech. What if they studied speech 
as carefully as they do styles and modes of living? This 
world would be transformed into one of song. If all 
would but realize the truth of this simple statement, there 
would be more good singing and less bad singing. There- 
fore we should all enter into an unconscious agreement 
with each other to assist each other in bringing about this 
most desirable condition. It will not hurt us to play the 
good Samaritan for the cause of art.” 


GITTELSON 


VIOLINIST 


“He proved himself a well rounded 
artist by his interpretation of the 
Bach Chaconne. The infinite 
variety and sincere beauty of his 
tone was well brought out in this 
composition and the three dances 
were very charmingly played with 
rare grace and finish.” 

—K. C. B. in Boston Daily Advertiser, Nov, 
7, 1914. 




















George Hamlin’s Recital. 


George Hamlin showed a preference for English and 
German songs at his New York recital, given in Aeolian 
Hall, Wednesday afternoon, December 9. The only ex- 
ceptions were the Lalo aria, from “Le Roi d’Ys,” and “Il 
mormora™ Bettinelli. Two novelties, “Nachtge- 
sang,” by Rudolf Ganz, the Swiss pianist, and “Deine 
Blumen,” by Mrs, H. H. A. Beach, the American composer, 
both dedicated to Mr. Hamlin, were given deservedly 
prominent place on the program. 

“In Thee I Bear So Dear a Part,” Haydn, the opening 
number, directly reafiirmed the Chicago-Philadelphia Grand 
Opera Company tenor’s intelligent and fine style of singing 
to a good sized audience. Three Schubert songs, “An eine 
quelle,” “Liebhaber in allen Gestalten” and “Der Wandrer 
in den Mond,” further verified his versatility in interpre- 
tation. Vigor and spirit infused into the Schumann songs, 
‘Der Knabe mit dem Wunderhorn” and “Der Hidalgo,” 
developed a splendid climax to the first group, bringing 
such convincing applause that Mr. Hamlin was obliged to 


bosco . 


idd another number. 

The second group contained the Lalo aria; Three Little 
Songs: “Frage” (Von Eyken), “Ich und Du” (Fleck) 
(repeated) and “Du Milchjunger Knabe” (Sinding) and 
the Ganz and Beach songs, before mentioned. 

Group three included Carpenter’s “When I Bring You 
Colored. Toys,” Grieg’s. “At the Brookside” and “Two 
Brown Eyes.” Weingartner’s “Post Im Walde,” delivered 


with exceptionally good light and shade, and likewise re- 
peated, and Strauss’ strongly effective “O siisser Mai!” 

The Bettinelli “Il bosco mormora” (“Forest Murmurs”), 
a subtly ingratiating number, due to Mr. Hamlin’s fine art 
in interpretation, afforded unusually keen pleasure. This 
headed the final group. Three quaint Herrick poems, set to 
music by Roger Quilter, “The Bracelet,” “The Maiden 
Blush” and “The Night Piece” (encored), and the “Her- 
mann nocturne, completed the program. 

Two numbers, one, the catchy old song by Lover, “I’m 
Not Myself at All,” were added at the conclusion because 
the audience was so insistent. 

Mr. Hamlin’s vocal technic and mastery in interpretation 
are too familiar to New York musicians to need expa- 
tiating. His New York vocal appearances are always wel- 
comed with pleasure by lovers of art in singing. 

Richard Hageman played the accompaniments. 





Percy Grainger, Composer-Pianist. 


Percy Grainger, the Australian composer-pianist, has 
completed arrangements with Antonia Sawyer for some 
appearances ‘in America. Mr. Grainger is equally well 
known in Europe as a composer and as a pianist, and it 
would be impossible to say which of these two branches of 
his activities is the more important. He has played almost 
innumerable concerts all over Europe and always with 
He has been heard also in South Africa, 
It may be added 


enviable success. 
as well as in his own native Australia. 
that he is almost equality well known as a conductor, and 
all of his various activities have been received with enthusi- 
asm such as is reserved for very few in Germany, Russia, 
Austria, Holland, Scandinavia, South Africa, Australia, as 
well as in England ; indeed everywhere except in the United 
States, where he is only now making his debut. 

His compositions were first introduced to America by 
Kurt Schindler, who performed his choruses, “I’m Seven- 
teen Come Sunday,” “Irish Tune From County Derry,” and 


PERCY GRAINGER. 


his truly remarkable, barbaric number, “Father and Daugh- 
ter,” in which forty guitars and mandolins are added to 
the orchestra, with the MacDowell Choir of the Schola 
Cantorum. Since that time various other works have been 
performed by the New York Musical Art Society, New 
York Symphony Society, Chicago Symphony Orchestra 
and Minneapolis Symphony Orchestra. It seems almost 
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as if the European popularity of the Grainger compositions 
is to be repeated on this side of the water, for groups of 
his orchestral works have already been performed twice in 
New York, once in Brooklyn, four times in Pittsburgh, and 
in many other cities of the United States and Canada, 
while several reperformances of former successes are 
noted by the Chicago and Minneapolis Symphony Orches- 
tras. 

Mr. Grainger was born at Brighton, Australia, in 1884, 
and he gave his first concert in Melbourne at the age of 
ten. His first teacher was his mother, but, while yet a boy, 
Professor Pabst, of the Moscow Conservatory, heard him 
play and was so much struck by the performance that he 
begged to be allowed to take him as his pupil. Later he 
went to Germany and for six years he studied under Prof. 
J. Kwast, at Frankfort, and he afterward received lessons 
from Ferruccio Busoni. About fourteen years ago he 
went to London, where he has made his home ever since, 
except when on tour. A few years before the death of 
the composer, Edvard Grieg, Percy Grainger made his ac- 
quaintance, and a warm friendship sprang up between the 
two which lasted until the demise of the elder man. 

At his death Grieg left Percy Grainger his gold watch 
and chain, which the latter always wears. Grieg wrote of 
the young pianist: “I wrote Norwegian peasant dances that 
none of my own countrymen can render, and here comes 
this young Australian and plays them as they should be 
played. He is a genius such as we Scandinavians must 
love.” 

As a composer Mr. Grainger has had a most extraor- 
was played by or- 


dinary success. His “Mock Morris’ 
chestras no less than five hundred times last year, while 
his more recent “Shepherd’s Hey” can boast of even 
greater popularity. In Brighton, England, alone this little 
piece was performed by the local symphony orchestra no 
less than sixty times between September, 1913, and Novem 
ber, 1914. His songs have also been very successful. His 
“Molly on the Shore,” another orchestral composition, has 
been conducted in Holland and Germany by Mengelberg, 
Fritz Steinbach and Richard Strauss, in Norway by Hal- 
vorsen, and in Chicago by Stock and Schindler. And 
works by this talented young composer have been per- 
formed by leading orchestras in Wiesbaden, Frankfort, 
Mannheim, Vienna, Finland and Russia 





Gemiinder Violin Osteopathy and Surgery. 


The latest issue of the Violin World, published by A. 
Gemiinder & Sons, 141 West Forty-second street, New 
York, has an original and interesting article with the fore- 
going caption by E. M. Sherwin. All of the “Pathys” are 
included in the violin healer’s art. It is astonishing to 
compare the violin with the human body as is done in this 
article, which speaks of loose joints, the ribs, pores choked 
with camphor, and many other points of similarity, includ- 
ing that of dermatology. 

Quoting a portion of the article, it is as follows: 

Allopathy, homeopathy, osteopathy, chiropractic, surgery, and that 
part of the Healer's art consisting of the “laying on of hands,” all 
are practiced in the repair corner of the Gemiinder Atelier. 

A great many instruments coming to this “imfirmary” require but 
mild treatment—osteopathic treatment, one might say A little 
pressure applied here or there—to move the post a trifle, or to set 
the bridge more firmly on its feet often works miracles in the one 
of a violin or cello. 

Quite often a violinist has a habit of using strings too light or 
too heavy for his instrument. He can’t be expected to know the 
proper gauge to use. Once his instrument is adjusted by the Ge 
minders, a record of the proper gauge strings for that instrument 
is kept on file, and ever after the owner of the instrument is free 
from string troubles due to gauge of string and strength of top board 
being incompatible. 

The Geminders are Dermatologists, too, if you please. The cuticle 
they work in is varnish. They know the pigments of every kind 
and color of varnish, and can tell almost at a glance whether or not 
something is radically wrong with your violin’s “cuticle.” 

Very often they find a good old instrument suffering from the re 
sults of malpractice—a repair man may have choked all the wood 
pores with camphor or some other filler to make his flint-like varnish 
lay smooth. 





Lily Strickland’s Songs in Demand. 


Lily Strickland’s “Negro Melodies of the Old South” 
have been sung recently with success by the Weber Quar- 
tet in Peekskill, N. Y.. New York City, University of Ver- 
mont, Burlington, Vt., and at Stony Brook, N. Y. “My 
Lassie,” another very fascinating song from the pen of this 
talented composer, is a favorite with Reed Miller and has 
been sung by him in Lander College, S. C., Wofford Col- 
lege, S. C., and Syracuse, N. Y.. Vernon Archibald also 
uses this song, having sung it, and “Mammy’s Prayer,” in 
New York recently. 








Alda Wanted in Milan. 


Frances Alda, of the Metropolitan Opera Company, re- 
ceived a cablegram last week from the director of La Scala 
at Milan, Italy, asking her if she would sing the leading 
role in “Rigoletto” at that institution on December 23. Of 
course the soprano’s engagements in New York will pre- 
vent her going abroad at this time. 





Leonard Borwick Charms Again. 


Aside from his remarkable musical and pianistic quali- 
ties, Leonard Borwick possesses also the ability to con- 
struct unusual programs, as was exemplified again at his 
third New York recital at Carnegie Hall, on Tuesday 
afternoon, December 8. The list of numbers selected by 
this resourceful English pianist consisted of Handel's 
“Harmonious Blacksmith,” Leonardo Leo’s (1694-1744) 
arietta, Scarlatti’s B flat prestissimo, Schumann's C major 


fantasie, Rachmaninoff’s prelude in G minor, Mendels- 





sohn’s “Characteristic Piece, in A,” Schubert's F minor 
“Moment Musical,” Debussy’s “Reflets dans l'eau” and 
Liszt’s Hungarian rhapsody, No. 12. 

It would be difficult to imagine more polished and de- 
lightful piano playing than Leonard Borwick demonstrated 
in those pieces on his program calling for mobility of 
finger, transparency of touch, and delicacy of musical con 
ception. With exquisite tonal gradations and the most 
subtle pedal management he conjures from the modern 
grand piano tints as archaic as those of the spinet, and it 
goes without saying that for Handel, Leo and Scarlatti 
such treatment was ideal. 

However, the Borwick art does not confine itself to any 
one specialty and therefore in such a thoroughly romantic 
and at times passionate work as the Schumann fantasie, 
the player showed himself to be as much at home as in the 
naive titbits of antiquity, and he gave a reading of the 
mammoth composition which glowed with warmth and 
was instinct with kindling imagination. The hands that 
knew how to stroke the keys so caressingly in the earlier 
part of the afternoon, suddenly became muscled with pro 
digious power, and in the first movement of the fantasic 
we heard a Borwick who knew how to thunder his decla 
mation and illumine it flashingly with the most fiery of the 
musical orators. Again, the very soul of poetry was in his 
gentle sounding of the slow section and proved that always 
he adapts himself to the music and never forces it to fit 
any arbitrary style of his own, as is the case with so man) 
pianists who ride specialties in technic and in emotional 
exposition as well. 

Glittering finger wizardry marked the Mendelssohn num 
ber, tenderness the Schubert playing, shimmering beauty 
the Debussy presentment, and irresistible dash the Liszt 
performance. 

Many professional pianists, students and discriminative 
laymen regard the Borwick recitals as characteristic les 
sons; they are more than that, they are a liberal education 
in refined and thoroughly artistic piano art. 


Deverell School Transferred to New York. 


Deverell, the founder and @irector of the 
Deverell School for Girls, Paris, announced some time sinc< 





Frances E. 


that her school in Paris being indefinitely closed on ac 
count Of the war, she would open a temporary school in 
New York until the cessation of hostilities. The location 
of this school is now announced as 37 Madison avenue, 
New York 
as the foreign school, which was deservedly popular 
and had a large attendance This New York school is 


It will be conducted on the same principles 


located in a large apartment overlooking Madison square 
The house is exclusive and conservative, and the location 
Miss Deverell 
has also her music studio at the same address, and her abil 


gives easy access to concerts and theatres 


ity as a teacher of the. famous method of Isidore Philipp 
has already brought her many requests for lessons. Some 
After the 
holidays, Miss Deverell announces, she will be able to ac 


of her piano pupils are living outside the school 


commodate additional pupils 

This school carries with it all the advantages of the 
It is a strictly French house. Mme. Ser- 
géere, the widow of the well known French diplomat, is in 


French school 


charge of this department and French is spoken at all 
times in the school-home, 





Educational Alliance Concert. 





In the Strauss Auditorium of the Educational Alliance, 
New York, the following program was given on Sunday 
evening, December 13, by a quintet headed. by Maximilian 


Pilzer : 

String quartet, A minor I ppolitow- Fwanow 
Ovuartet for piar violin, viola and cello. E flat Beethoven 
String quartet, 4; minor (prieg 


These excellent concerts are given for educational and 
philanthropic purposes at a nominal charge of admission 


Kernochan Songs Sung. 


New York concertgoers frequently run across the name 
of Marshall Kernochan, composer of many beautiful songs 
recently published. He has also composed works for 
women’s voices, more especially, “The Foolish Virgins,” 
which was produced at East Orange, N. J., in May, 1914. 

December 8, at Aeolian Hall, New York, Mrs. Frank 
King Clark sang his short but very. effective song, “We 
Two Together.” Many prominent concert artists are sing- 
ing Kernochan songs. 
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Mme. Riheldaffer a Busy Artist. 


(in December 10, the gifted soprano, Grace Hall Rihel 


daffer, completed a successful tour through the Mid 


Western States From October 8 until that date she had 
filled thirty-eight engagement When she appeared at 
Adrian, Mich., the house was completely sold out three 
days before the concert, and she received a veritabl va 
tion At Warren, Pa., her name in big electric letter 
was placed over the pavement in front of the opera house 
where the concert was giver kn 101 Mme. Riheldaffe: 
will go to the Pacific Coast, where she has already a score 
and more of engagements booke She will take with her 
a violinist and a pianist, and she expects to enjoy as great 


a success as on the tour just closed 


U. S. Kerr’s Window-Card Creates 


Desire to Sing in Inebriate 





An amusing incident was related to | S. Kerr in 
Youngstown, Ohio, where he appeared in a song recital 
lately A young man, who had been imbibing too freely 
stood in front of a window gazing at the picture of Mr 
Kerr Suddenly he began to sing so lustily that he at 
tracted a large crowd Some of the cynical auditors 
wondered “if it weren't really t ar Ivertising schem« 


after all.” 


MacDowell Works Propagated. 


Edward MacDowell’s place in the piano repertoire of th 
concert stage 1s being upheld iliantly | his ¢ try 
woman, Florence Larrabe« This pianist selected 
second concerto in D minor for her appearance with the 
Boston Symphony Orchestra and later she played it is 
Germany. While abroad she cooperated with Mme. Car 
reo and Augusta Cottlow in making propaganda for the 


piano works of America’s great composer 


A Beebe Appearance. 


In addition to her duties as a teacher, Carolyn Beebe, the 
New York teacher of piano, whose studio is at Steinway 


Hall, is accepting some engagements to appear as piano 





soloist On November 15 she was heard at the , 
home of Mr. and Mrs. E. D. Barron, Rye, N. ¥ As 1 
usual when Miss Beebe appears, her brilliant technic a 

thoughtful interpretations won for her the appreciative a 


plause of her audience 


“Marie Antoinette” at Rubinstein Club. 


“Marie Antoinette at Versailles” is the title given a cos- 
tume program to be given by Frances Pelton-Jones, the 
harpsichordist and pianist, assisted by Florence de Courcy, 
contralto; William Wheeler, tenor, and William M. Kis- 
caid, flutist, at 2 p. m. December 10, before the Rubinstein 
Club of New York. This promises to be an altogether 
unique and charming affair. 
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Foreign Tributes to Florence Macbeth. 


First of all there was the reappearance of Florence Macbeth, the 
young coloratura soprano, who made such a sensational debut among 
us last year. ence again her triumph was 


STEWART W. 
1011 Highland Building 


EAT ror VOIGE 





The equally exacting mad scene from Donizetti’s “Lucia di 
Lammermoor,” which she sang with all the sureness and brilliance 
of an experience singer in her prime. ~The Daily Telegraph, 
London, June §, 1914. 


In these days of violation of tonality it was a simple but sincere 
pleasure to hear the artless and conventional cadenzas of Bellini 
and Donizetti sung with such naiveté and ease. Miss Macbeth has 
all the technic and phenomenal range of her illustrious contem- 
poraries and a spiritual purity of tone in her middle register that is 
all her own.—The Globe, London, June 5, 1914. 


In both, the evenness of her scales and the delicate elan of 
her “agilita” proved her to be already on a very high plane of her 
art.—The Standard, London, June 5, 1914. 


With remarkable flexibility of voice, purity of tone, and 
ease of production, she sang the difficult cadenzas without any trace 
of effort—The Liverpool Daily Courier, October 7, 1914. 


Miss Macbeth has legitimate qualifications for the description of 
“the new Patti.” Her voice is of wonderful clarity, but while crys 
tal-like, it is fresh and warm, and the tone pure. -—Birming- 
ham Evening Dispatch, October 13, 1914. 


Florence Macbeth, the new Patti, possesses charm, the simplicity 
which has such attraction, pure quality of tone and excellent technic 
Decidedly Florence Macbeth was successful, and will be wel- 
comed in Birmingham again and again.—Birmingham Gazette and 
Express, October 13, 1914. 


Florence Macbeth is the heroine of one of our periodic British 
concert sensations. She was hailed as a second Tetrazzini, the new 
Patti, and so forth, She needs no such vicarious glory. Her giits 
and attainments are sufficient for her to stand alone as one of the 
most talented English-speaking singers we have heard for a decade. 


Photo copyright by Miskin Studio, New York. 
FLORENCE MACBETH, 
As the Doll in “Tales of Hoffmann.” 


Her fame rests primarily on her coloratura singing and an extrzor- 
dinary compass. The quality of her voice is fuller and richer than 
is usually found in fioriture singers. She can enliven or .caress it 
into a tone of deep beauty Sheffield Daily Telegraph, Oc- 
tober 14, 1914. 

Florence Macbeth, who has already established her fame in 
as a vocalist of rare musical gifts, her voice being of 
Birmingham Daily Mail, 


this country 
a remarkably 
Yetober 13, 1914. 


pure and brilliant timbre 


Florence Macbeth, the American soprano, gave the greatest satis- 
faction. She is a brilliant vocalist, possessing perfect control of 
a clear, high-pitched voice. ~Sheffield Independent, October 
14, I9t4 


audience 
England, 


Miss Macbeth delighted the 
singing Manchester, 


with her polished bravura 


News, October 15, tots 


Florence Macbeth, the American soprano, had a very enthusiastic 
reception. Her solos included operatic pieces of a kind demanding 
exceptional technical skill and flexibility of voice, and these qual- 
ities were fully displayed by the clever young singer, who sang 
throughout with fluency of diction, fine tone-color, and without any 
trace of effort she was particularly successful in the enormously dif- 
ficult polacca from “Mignon” singing the cad and roulad 
with remarkable sureness and finish.—Liverpool Courier, October 16, 
1914. 





Interest centred principally in Miss Macbeth, who has been 
spoken of as a “second Adeline Patti. Miss Macbeth has a 
clear and beautiful tone, and in the first item she used it with that 
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simplicity in which lies the difference between art and artifice 
Glasgow Evenng Times, October 17, 1914. 


Florence Macbeth sang with sweetness and pureness numbers 
well adapted to her free and felicitous style.—Liverpool Daily Post 
and Mercury, October 16, 1914 


. Miss Macbeth may be said to have been the specific attrac 
tion. She has a voice of much charm, wide compass, even quality 
and flexibility. —Glasgow Evening Citizen, October 17, 1914 


Florence Macbeth is an accomplished coloratura singer and sang 
the famous “Polonaise,” from “Mignon,” with an effortless case 
which enhanced its charm.—Bradford Daily Telegraph, October 2 
1914. 


. The American cantratrice proved herself dowered with very 
charming gifts, her high soprano being specially silvery in tome and 
her style more refined than one is inclined to look for in a colora 


tura singer. -~Yorkshire Observer, October 21, 1014 


Florence Macbeth, an accomplished vocalist, sang two solos from 
“La Somnambula” with such finished ease as made the ingenuous 
music seem the unstudied outpouring of a child of nature rather 
than a highly artificial product. . . .—Yorkshire Post, October a1 
1914. 


Florence Macbeth, the soprano, shines in florid music. 
Newcastle Chronicle, October 24, 1914. 


Florence Macbeth sang songs of the florid type with remarkable 
ease.—Yorkshire Post, October 24, 1914 


Florence Macbeth was the nearest approach to the great vocalists, 
such as Patti, Melba and Tetrazzini, whom we have been accus 
tomed to see at these concerts Newcastle Chronicle, October 
20, 1914. 


The greatest interest last evening centred upon the first local ap 
pearance of Florence Macbeth, who made a brilliant debut some 
time ago at the Queen’s Hall in Lendon North Mail, Octo 
ber 20, 1914. (Advertisement.) 





Thuel Burnham on Western Tour. 


Thuel Burnham, pianist, left recently for the beginning 
of his Western tour, which opened on Monday, December 
7, at Quincy, Ill. Mr. Burnham is to play throughout IIli- 
nois, lowa, Minnesota and as far as North Dakota, ending 


in Minneapolis and Chicago the week before Christmas. 


THUEL BURNHAM 

He will then return to New York for ten days, after which 
his engagements require his presence in the West and 
South. He returns again to New York to play with the 
Rubinstein Club in January. 


Metropolitan Life Concert. 

Last evening, December 15, the Metropolitan Life Glee 
Club, Wilbur A. Luyster, director, gave its first evening 
concert of the seventh season at Assembly Hall, 1 Madison 
avenue, New York. The club has grown steadily under 
Mr. Luyster’s leadership, being now composed of sixty 
members. 

A complete review of the concert will appear in next 
week's issue of the Musicat Courter 





Queena Tillotson Sings for Poliklinik. 


Queena Tillotson, a soprano pupil of Oscar Saenger, ap- 
peared on the same program with Karl Jérn, tenor, and 
Leonard Borwick, pianist, at the annual concert for the 
German Poliklinik given at the Waldorf-Astoria, New 
York, December 1. 

Miss Tillotson, for whom Mr. Saenger predicts a splen- 
did career, already has a number of concert engagements 
for this season. 
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RICHARD STRAUSS LEADS HIMSELF 
AND OTHERS IN BERLIN. 


Composer Conducts Mozart and Beethoven Better Than His Own Works—Nikisch Concert Draws 
Large Audience—Emil Sauer’s Recital—American Kitchen in Berlin—German 
Capital Tolerant of Musical Belligerents. 


Jenaerst 2 | 
November 4, 1014 i 


of the Royal Orches 

yrought Mozart’s E flat and 
ymph¢ s and “Helden 
much 


Strauss’ 


enough, Strauss seemed to be 


Mozart than with his own creation. 


been the best inter- 


rd him say to Nikisch 


has 
ice hea 
unique interpretation of 
ealize it contained so many 
tful Mozart symphony was 
exquisite, finished, clas- 
iony also received a mas- 
But the “Heldenleben” 
hat Nikisch gives it. It 
and loving at- 
no effect what- 


hands 


clearness 
to have 


Strauss concerts, for the 


Nixiscu CONCERT 


the second Philharmonic con 


the singing of four Brahms lieder 


stral accompaniment by Max 


orci 


“Waldeinsamkeit,” “Immer 


were 
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nity or this 


Wir wandelten” and “Auf 
Instrumentation never was Reger’s forte, 


leiser wird mein Schlummer; 
dem Kirchhof.” 
and the orchestral setting of these songs does not add to 
The original piano accompaniments by 
the composer are to be preferred. Nevertheless, the or- 
chestral coloring is very interesting, particularly in “Auf 
dem Kirchhof.” Elena Gerhardt sang the songs magnifi- 
being in excellent She was also heard in 
with orchestral accom- 


their effectiveness. 


cently, form. 


three lieber by Beethoven, also 
paniments. 

“Tragic” over- 
two excerpts of Hans Pfitzner’s opera: “Die Rose 
A major symphony. 
“Blitenwunder” Trauer- 
beauties. The funeral march 
soft dreamy manner and 
works up to a tremendous climax, is an interesting and ef- 
“Blutenwunder” is full of 


. . . > . . 
peculiar modern instrumental effects, but it made little im- 


The instrumental numbers were Brahms’ 


ture, 


vom Liebesgarten,” and Beethoven's 


The Pfitzner excerpts entitled and “ 


marsch” contain many 


particularly, which begins in a 


fective concert number. The 
It is too meagre in thematic content. 
presented by Nikisch in a way that 
would have gladdened the heart of the composer could he 


pression 25 a whole, 


hese nevelties were 


have been present. The great conductor also gave magnifi- 


MUSICALLY 


cent readings of the overture and Beethoven's symphony. 
Chis second concert was even better atsended than the first 
being in all its external aspects quite comparable with the 


former Philharmonic concerts in ordifiary seasons, 


Emit Saver Prays. 

i:mil Sauer has lost none of his old power over the Ger- 
as was demonstrated with his great success last 
when. Beethoven Hall presestted much the 


man public, 
Friday evening, 
same appearance as it does in times of peacé at his recitals. 


The pianist was in one of his most genial moods. He 
and talk almost as if it were a 


in all of its 


made his instrument sing 


beautiful was his tone 


manifold gradations, while his crisp, pearly, infallible tech- 


human being. Very 
Sauer opened his program with 
Friedemann Bach's in‘eresting old concerto in D minor, of 
Beethoven's 


nic was a joy to hear 


which he gave an excellent performance. 


sonata, op. 27, and Schumann’s “Symphonic Etudes,” also 
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were given masterful interpretations. In Schumann, Sauer 
rose to great pianistic and musical heights. Compositions 
by Chopin, Liszt and Sauer followed with the inevitable 
encores at the conclusion of the program. It was a tri- 
umphant evening for the guest from Dresden. 


A New Trio Forme. 


Berlin’s many excellent chamber music organizations 
again have been augmented, a new trio having been 
formed, with Max Fiedler, pianist; Leopold Premyslav, 
concertmaster of the Royal Orchestra, violin, and Eugenie 
Stolz-Premyslav, his wife, cello. The new organization 
gave its first concert in Bechstein Hall on Tuesday even- 
ing, scoring a flattering success. The three artists were 
heard in a classical program consisting of Mozart’s G ma- 
jor, Brahms’ B major, and Beethoven’s D major trios. 
The ensemble is not yet perfect; there could be greater 
fiinesse in point of nuances. The three artists, however, 
offered mitch that was beautiful and convincing in their 
playing. They are mature, experienced musicians and 
their combination is a distinct gain for the musical life 
of Berlin, Their first concert was well attended. 


Tue Hess Trio. 


The Willy Hess Trio is giving a series of three concerts 
this season at the Singakademie. This organization is 
justly popular in Berlin, the three artists, Willy Hess, 
Georg Schumann, and Hugo Dechert being chamber music 
performers par excellence. At the first trio evening, which 
was well attended, the program brought the trios by 
Dvora4k in F major, Mozart in E major, and Schumann 
in F major, all works that are comparatively seldom heard. 
The Hess programs always are interesting and never hack- 
neyed. The artists were in fine form, and there was really 
nothing to criticize in their playing. Willy Hess, the 


INCLINED WOUNDED SOLDIERS IN BERLIN 


leader, is a very busy man. He plays quartet, trio and 
solo in public, teaches both privately and at the high school 
and conducts the High School Orchestra. Georg Schu- 
mann, who is the director of the Berlin Singakademie, is 
no less active, and the same can be said of Hugo Dechert, 
who is the first cellist of the Royal Orchestra. Yet the 
three artists find time to rehearse and thus to offer cham- 
ber music performances of rare finish and beauty. 
LeHReR-GESANG-VEREIN SINGS. 

No less than seventy members of the Berlin Lehrer- 
Gesang-Verein, one of the leading local male choirs, now 
are serving in the army. Substitutes have been found, 
however, and the concerts of this most excellent body of 
singers are being given as usual. On Saturday evening 
I heard the choir in the large concert hall of the Royal 
High School and found that their artistic excellence had 
suffered but little by the change made in the personnel. 
Felix Schmidt, their conductor, has been doing some very 
energetic rehearsing of late. Works for male chorus by 
Mozart, Weber, Robert Kahn, Friedrich Hegar, Otto 
Taubmann, and Rudolf Bock were sung with great spirit 
and precision and commendable dynantic effects. 

Lola Artét di Padilla, the popular lyric soprano of the 
Royal Opera, had been announced as a soloist, but a sud- 
den indisposition prevented her from appearing, and a 
substitute was found in Hertha Dehmlow, the well known 
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contralto. Madame Dehmlow sang several lieder with 
much temperament and dramatic form. She lacks the 
lovely voice and charm of delivery of Padilla, but | 
should think her voice would be very effective in dramatic 
roles on the stage. 

A large share of the applause of the evening was be 
stowed upon Edith von Vogdtlander, the youthful violin- 
ist of this city, who contributed three numbers to the pro- 
gram, playing. first Max Bruch’s romance in A minor and 
later Handel's largo arranged for the G string by Barmas 
and the “Barucaba” 
by Rosario Scalero. 
graceful performer. 


arranged 
Fraulein von Vogdtlander is a very 


variations by Paganini, 
She plays technical difficulties with 
great ease and assurance, and her tone is sweet and ap 
pealing. She played by way of experiment on a cheap 
old Tyrol violin, the tone of which had been 
(literally, “ennobled”) by Dr. 


“veredelt” 


Bielenberg, of this city 
Dr. Bielenberg makes a specialty of improving violins in 
He is a 
young man possessing an extraordinary ear and other re- 
markable qualifications for kind of work 


The cheap instrument, on which Fraulein von Vogdtlander 


tone, quality and volume and in responsiveness 


this peculiar 
played, sounded astonishingly well in this large hall 

The proceeds of the concert were turned over to the 
relief fund for poor students in Berlin 


INTERESTING BEETHOVEN NOVELTIES 


An interesting concert was that given by the chamber 
g g ) 


music organization of the Royal Orchestra, which con 


sists of eight musicians rhese artists always present un 
hackneyed programs. The program of their first concert 
of this season was of particular interest because it intro- 
duced to Berlin two hitherto unknown compositions by 
Beethoven for 


ally 


this class. 


wind instruments Beethoven occasion- 


wrote for peculiar combinations of instruments of 
These two works were written for oboe, three 
The 


have been written about the time of the “Eroica.” 


horns and bassoon compositions are supposed to 
They 
had been in private possession for many years and were 
recently discovered by Erich Prieger Beethoven's han 
dling of the three horns is remarkable and shows that he 
possessed a minute knowledge of the possibilities and lim 
He employs the oboe much 


itations of these instruments 


of the time in the highest positions. The ideas of the 
compositions are beautiful and one adagio in particular 
is thorough Beethovian in spirit. A further number of the 
Bach's fifth 
piano, flute and 


was “Brandenburg” concerto for 


The 


program 


violin with string accompaniment 


EXTERIOR VIEW. 


ONE OF THE DINING ROOMS 


VIEWS OF AMERICAN RELIEF 


slow movement of this is enchanting. An octet by Louis 
Ferdinand, the gifted prince who fell in the battle of 
Jena in 1806, followed. The octet is charming and quite 
in the style of Haydn and Mozart. Between the instru- 
mental numbers Claire Dux, of the Royal Opera, sang 
lieder by Robert Kahn. 


AMERICAN Gret AT PHILHARMONIC “Pop.” 


At the Tuesday Philharmonic “Pop” Frances 


Nash, of Omaha, was the soloist 


concert, 
Miss Nash was heard 
in Chopin’s E minor concerto, of which she gave a praise- 
performance She fluent, reliable 


worthy possesses a 


technic and a sympathetic touch. She plays with great 
ease, difficult passages seeming to cause her no more trou 
ble than the simplest theme Miss Nash is a gifted girl 
What she needs to work for is greater contrasts and more 


temperament. 
KITCHEN IN BERLIN 


AMERICAN RELIEF 


rhe 


kitchen 


photos of the American relief 
The 


Berlin generously 


accompanying 


will be found of interest members of the 


American colony of have responded to 


the call for funds, so that enough money has been col 


feed 200 destitut daily for the 
This kitchen 
can colony's appreciation to the municipal government of 


Berlin for the 


lected to people next six 


months was founded to show the Ameri 


hospitality and given to the 


outbreak of the 


protection 
war It was 

The kitchen 
is situated in a laboring district of the city in a good sized 


Americans here since the 


opened to the poor of Berlin on October 19 
modern building with large rooms It is an up to dat 
kitchen, with modern equipment, especially suitable for the 
The I 
the colony, who are divided into committees of ten 


American Am 


General 


purpose meals are served by a hundred ladies of 


eacl 


The kitchen is under the patronage of the 


bassador and the American Consul 


Bertin NOores 


One now sees here at the concerts large numbers of 


slightly wounded soldiers. Arrangements have been made 


by the largest concert agencies to have a certain number 


of free tickets distributed among these brave defenders 
of the Fatherland through the Red Cross This praise 
worthy movement also has been adopted by the Royal 


Opera and the Royal Playhouse 
The Berlin “Schubert Bund” 
by offering good music to the masses 


is doing a splendid work 
This organization 


gives concerts for the working classes, which otherwis¢ 








MEALS SERVED TO 
KITCHEN, BERLIN. 


would never have an opportunity to hear good music. For 
several years the bund has been quietly working and do 
ing a vast amount of good Eight hundred concerts thus 
far have been given since the founding of the clul 


ha 


Germany have | rd 


little 
anything except patriotic compositions 


The music publishers of een very 


hit by the war, as there is very demand now fort 


The great 


THVU SIC 


rinting firm of Roeder in Leipsic has been fairly busy 
i } 


publishing works of this nature The 


of late, however 


music dealers also are having a hard time of it, and many 


of the 
edly fail before the war is over 


smaller ones, who have no capital, will undoubt 


} 


Hermann Jadlowker, the Russian tenor, one of the 


stars 





of the Berlin Royal Opera, now is singing on that stage 
again. He made his reappearance as Alfredo in Verdi's 
‘Traviata,” receiving a cordial reception on the part of 
the public The Germans are very tolerant in this re 


When the 
will be the first of the 


spect war is over, Germany, I think, un 


doubtedly fighting nations to open 
its portals to foreign virtuosi and singers 
Jahrbuch” for the 


Breitkopf & 


concerning Bach and his 


The tenth “Bach year 1913 recently 
Hartel It 


works An 


has been published by contains 


much of interest 


interesting chapter of the book is devoted to musical pet 
. 


iring Bach's life 


Artuur M. Apen 


formances in Leipsic di 


The Virgils in Lecture-Recital. 


Mr. and Mrs. A. K. Virgil, the lecturer and the pianist, ar 


Seminary, St. Petersburg 


- 


it present located at Southland 


Fla., where they are at the head of the music department 
In November they gave joint recitals which were of mucl 
ducational benefit The subject of the lecture whic! 
formed the basis of the evening’s thought was “Educatior 


n Music 


ind Emotions in 


Brain, Muscles, Nerve 


und Learning Music and the art 


or the Best Applic ior I 


Teaching 


f Piano Playing, Mr. Vireil dwelt upon this theme in ar 
interesting fashion, while Mrs. Virgil gave apt illustration 
upon the clavier and the piar Among the compos 
vhose works were represented were Beethoven, Duvert 
Jensen, Schumann, Mozart, Bach, Mendelssohn, C?erny 
ind Kullak The music lovers of St. Petersburg and vi 


cinity were manifestly interested in the subject and th: 
manner f its portrayal evidenced by the large attend 
ance 
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> encoring her with en 
Mme. Williston's 
soprano voice de- 
ed all who were within 
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How New York Estimates Florence Hinkle. 


The song recital given by Florence Hinkle, soprano, . . . was more 
than one of the best recitals heard on that platform in’ a long time. 
It was the best recital ever given by Miss Hinkle. She held her 
audience charmed for nearly two hours. P 

It was in the second group of songs that Miss Hinkle demon- 
strated her rarely smooth, sweet, high notes, a deft handling of rapid 
passages and a legato which was wonderfully simple and effective. 
The first of the group, “Du bist die Ruh,” by Schubert, could have 
had no more reposeful rendering, and in the melodious, swinging 
passages of “Auf dem Wasser zu singen” there. was an irresistible 
lilting quality of voice.—Press. 


Florence Hinkle’s position in the concert world is of the first rank. 
In these days of half cultivated voices and half understood in- 
terpretations, the presence of a singer of Miss Hinkle’s authority and 
art is a welcome relief to the enforced concert goer. . When 
all is said and done he must be a caviller who will find fault with 
Miss Hinkle’s art. It is an art that is well grounded and sincere; 
she has at her command a mastery of technic that is rare upon the 
concert stage, and her voice itself . . . is one of great purity and 
one which she knows well how to color.—Tribune. 


. Her captivating voice was at its best, and that means much... . 
The audience was large and Miss Hinkle honorably won the ap- 
plause she got.—Evening World. 


Florence Hinkle, a much admired local singer. Her voice 
is of lovely quality, and she evinces more warmth and feeling than 
the average high soprano. . . .—Evening Post. 


Florence Hinkle, known here chiefly for her admirable singing of 
oratorio. Such singers as Miss Hinkle are welcome recitalists, 
if only for their intelligent taste in the manner and matter of their 
interpretations.—Evening Mail. 


Florence Hinkle, soprano, sang large songs and small songs, well 
known songs and new songs, - and contributed to them charm, 
depth, buoyancy and warmth, as is her dower, she having the gift 
of song. . . “Life and Death” Miss Hinkle sang eloquently, . . . 

Brooklyn Eagle. 


Florence Hinkle, a young soprano, whose recent rise in her 
field has been rapid. Miss Hinkle is a pleasing singer and an in- 
telligent one. Her voice is clear and true, and the compositions she 
sang yesterday gave evidence of careful preparation. She will 
make a useful artist in a field where artists are few.—World. 


It was good to recognize in the singing of Florence Hinkle. . . 
all the rare beauty of voice, all the admirable technical control, all 
the intelligence and genuinely musical feeling that have heretofore 
won high praise for her singing. Times. 


By excellent singing at yesterday afternoon's recital in Aeolian 
Hall Florence Hinkle added to the favorable opinion which she had 
enjoyed in the past. Intelligence was displayed in her interpreta 
tions and her singing was satisfying in phrasing and tone produc 
tion, .—Herald. 


Miss Hinkle is well and favorably known to all local con 
cert goers, chiefly for her excellent art in the field of oratorio. Her 
song recitals, which have: not been numerous, have also given much 
pleasure. Her singing was interesting, and this is some- 
thing worth noting. There are many who can sing remarkably well, 
but who cannot interest their hearers. Miss Hinkle’s art 


has distinct charm and it publishes a personality.—Sun, 


After having earned success as a leading oratorio singer, Florence 
Hinkle has changed her field of endeavor, and yesterday afternoon 
at Aeolian Hall appeared as an interpreter of songs. Her 
program was divided into four groups, in the presentation of which 
she illustrated her versatility vocally and linguistically. Her Eng- 
lish songs were especially charming for clear enunciation of the 
texts, though that quality was noticeable also in the Italian, Ger- 
man and French numbers.—American. 


The soprano, who has won the honor of a tour with the Boston 
Symphony this season, was in excellent voice, which is only saying 
that few native artists bring a more complete equipment to the de- 
livery of varied songs. Her Schubert “Du bist die Ruh” 
could hardly have been infused with more fitting delicacy and re 
poseful charm.-—Evening Sun. 


Florence Hinkle proved yesterday before a good sized audience 
that the art of her song has not fully enjoyed, until now, the ap- 
preciation due it from the musical world of New York. The artist 
sang with a beauty of tone which called forth repeated applause 
from the audience.--Staats-Zeitung. (Advertisement.) 





Yon, Organist, Conductor and Composer. 


On Sunday, December 20, Pietro A. Yon will perform 
the following program at St. Francis Xavier Church, New 
York: 

Missa De Angelis.. -eeces ees Gregorian 
Gilnrmenies by P. A Yon.) 

Proper of the Fourth Sunday of Advent 

Offertory, Ava Maria 

Prelude, first sonata. 

First Vespers of St. 

Alma Redemptoris 

Motet, Ave Maria 

Ave Verum.. 

Tantum Bree... 


Ra 1 
Postlude, Finale, ‘encond sonata eae 


Guilmant 

Mr. Yon has been very successful in bringing new fea- 
tures in the form of Catholic church music before the 
public during the four Sundays of Advent, and has shown 
that he ranks high not only as a concert organist, but as 
conductor and composer as well. 
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Korngold’s Work at Philharmonic. 


On Thursday evening and Friday afternoon, December 
10 and December 11, at Carnegie Hall, New York, the Phil- 
harmonic Society, under the direction of Josef Stransky 
gave a program consisting of the new “Sinfonietta,” op 
3, by Erich Korngold (played upon this occasion for the 
first time in New York), and selections from the pen of 
Richard Wagner. 
introduced 





The Wagner portion of this program 


some of the standard favorites which have 


been heard so often here and will, no doubt, be heard 


many, many times again 
Whether or not the Korngold 
heard with frequency in the 


composition will b 
future is a matter which it 
is not possible even to guess at after a single hearing. The 
work is called a “Sinfonietta,” not because it is a diminu 


tive symphony in size, but because the content is of a 
lighter character than is usual in works which are desig 
How old Korngold 


work, the present 


nated by that name was when he 


composed this writer has no means 


of knowing, but the boy composer is only seventeen now 


and even at the comparatively mature age (that is, com 


wonderful lad) it was an ex 


well made 


paratively mature for this 
traordinary feat to construct a composition so 


in every detail There is no living composer who might 


not be proud to have penned this work, and, technically 


at least, there is nothing that one may justly criticise 


Of course Korngold is a modern, and if one would wu 


derstand how he has learned in so short a time that which 


it has taken some of the older composers half a lifetime 


one must consult the authorities on heredity, for certain 
ly there can ‘be no other explanation of it It is a well 
known fact that has been recorded through many 


generations, that in music the boy ot one generation ts 


born with ideas in advance of the most radical musi 


cian of the generation just preceding, and each of these 
youths in turn has been accused of harshness and exces 
sive radicalism in the compositions of his early days 


Korngold’s radicalism has every evidence of being in 


born. His music flows easily and naturally in spite of 


the fact that he adheres to no fixed tonality or traditional 


form. There are many passages of extreme beauty and 


these passages would prove charming to any untrained 


musical ear were they but joined together with less radi 
structure One has no 


calism in the harmonic right to 


criticise this method, for it is evident that the growth of 
tonal 


difficult 


modern music disregards more and more the simpk 


ities of the older school, but it renders a work 


t suggestion of a melody. sim 


» comprehend when every 


a modu 


ple enough at its start, is suddenly broken into by 


lation into an unrelated key This was more noticeable in 


the first movement than in the others The scherzo was 


perhaps the best suited to the tastes of the average con 


cert goer 
Korngold’s orchestration is exceptionally beautiful, pos 


sessing sonority, solidity and warmth, but with never a 


suggestion of monotony or sameness Occasionally he 


makes use of entirely new combinations of instruments 


such as the celeste, piano, two harps and bells, but for 


the most part he employs merely the full modern orches 
tra and he skill of 


One is impelled to say that it is a pity that the exquisite 


does so with the an absolute master 


ideas and the wonderful technic shown in such a compo- 


presented in a form more 


None the less this 


seventeen and 


sition as this should not be 


palatable to the average concert goer 
composition is extraordinary for a boy of 
would be indeed extraordinary for a composer of any 
age 
The 
gram, was splendidly played by the orchestra, whose mem 
body 


Sinfonietta,” and indeed the whole of the pro 


bers now constitute an uncommonly fine symphonic 


which does everything well 


Philharmonic Society in Brooklyn. 


Brooklyn was visited again by the Philharmonic So 
ciety of New York, Sunday afternoon, December 13, and 


the usual big audience greeted the fine and reliable mu 


sicians at the Academy of Music This was the second 
subscription concert there this season 
Bach's suite in D opened the program Its stately 


opening movement, the aria—the famous aria for G string 
the fore the concertmaster, Maximilian 
called 


hearers, toge ther 


which brought t 


whose artistic delivery forth especial 


from his 


Pilzer, and 
acknowledgment 
maining gavotte, bourée and gigue, put the audience into 
3eethoven’s symphony, in C 


with the re 


humor directly 


the hands of the 


the right 
minor, at Philharmonic artists was no 
less enjoyed. 

The less 
the intermission 


Bizet. “L’Arlesienne.” No. 1, followed 


serious 
Liszt’s concerto in E flat, for piano and orchestra, was 
ably played by David Sapirstein. Chabrier’s rhapsody. “Es 
pafia,” the final item, sent the audience away with a feel- 
ing that these periodic visits of the Manhattan. organiza 
tion are decidedly musical “events” in the Brooklyn sea- 


son, both from a cultural and enjoyment standpoint. 





Who Is He? 


New 


artistic and elevating, both as 


Chere is a violinist living iv York at present whos 


name stands for all that is 


a performer and as a pedagogu This gentleman has had 
a brilliantly successful career, which began in the litth 
country of Belgium quite a number of years ago. He was 


educated at the Royal Conservatory of Liege, that cele 
brated institution, the gift of royalty, where mercenary 
motives have no place and where natural talent has every 


development 


After 


conservatory at the age of 


chance for the highest winning the 


first prize at this twelve he 


remained for three years longer to perfect himself in hat 


chamber ind conducting, when he received 


Medal 


to his studies, he had c 


mony, 
the Golder 


Music 


During those three years, in additi 


neertized and had been taken t 


Then, too, he ha 
{ Wieniawski, when 
Next h 


a truly 


Paris by the famous master, Leonard 


filled the 
that artist fell ill and wa 


successfully engagements 


s unable to go on tour 


journeyed to America, where he was acclaimed as 


great artist. Since then he has been around the world sev 


eral times, visiting the Hawaiian Islands, Australia, New 
Zealand, China, Japan, Java, and other Oriental countries 


and everywhere he received the appreciation so justly mer 


ited 


Upon his return to Europe he was persuaded to accept 
the position of head of the violin department of the Royal 
ind his subsequent tours had to be 


His Majesty, the King 


Conservatory of Liege 
irr inged with special permission ¢ ! 
f Belgium 

K ing 
he has appeared at the Royal courts of Germany 


Norway 


many 


f Holland, and 
Russia 


European 


At one time he was violinist to the 


Japan, England Sweden, and other 


countries During his concert tours he has beer 
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associated with such celebrities as Patti, Christine Nilsson, 
lrebelli, Gerster, Sembrich 


Thursby, Titiens, Fauré, and 


others, and for years he was intimate with Saint-Saéns 


Press notices from Paris, London, Lille, Washington 
D. Chicage New York. Cleveland, Cincinnati, San 
Francisco, Buftal Liege, Ostend, Philadelphia, Boston 


Mentreal, Yokohama (Japan) Hong Kong 


Shanghai 


Singapore, and many other quarters of the globe all attest 
his extraordinary ability as a player of his instrument 
Some time ago he es lished his school of virtuoso play 
v New York, and has bet ery successful in grac 
ing a imber f excellent artists, among whom may b 
mentione Mary Gaik ind Flore Austin, wl ecently 
way her own concert it Acohan Hall before a distin 
gurshe udience i lin lovers Among the many 
promising students at present with this master is Josep! 
Stoopach, who, alt) gl ta bk s displaying a remark 
ible talent 
By this time ‘ i gift artist Is nol 
er ti Oy M x sor a Roval ¢ 1 
vatory of Lieg ‘ tt Order eopold (Bel 
m { mma ! Nisham litika 
I nee Un" t ) Bolivar \ la 
1 prev SSCSS { f Mert Hollar 


\ s , { 

Last ning Motet ( ral Society under res 
won of Ct lorney Sin e enereg ic ¢ duct ‘ 
this able ody t simwers, gave the first of this season’ 
unique and interesting concerts at lemorial Continental 


Hall, The 


growth from the 


subject of the concert was the spiritual 


darkness of 


entire 


leath to the light of eternal 


life, the program being as follows 
Iwo { ruses of Mea 
Deat the Hille f k Maitkov b lwa 
I I Loving A 
r Nig 
Evening Scene (« P Eg 
H > M " «)..8 
‘ 
A be « 
Cantile ‘ 
wo | M ‘ 
i daw M 
‘ . 
{ 3 M H 
Ave 
H W 
He x ( “ x ' 
! M te 
In keeping witl urit of the music and the words 
the lighting in t ull during the rst two numbers was 
very dim, graduall ecoming brighter and brighter until 
every light was burning Durin ¢ singing the fe 
ruses rt 4 rist i t i t vere all t u ind a 
huge tree pifying the tres f life. was illuminated 
The work of is chorus 1s » uniformly wood there 1 
nothing which ca t] e criticised, and personal pref 
erence is the lv fa j R tend to place . 
oral number above another tt alan Mr. Simon’s read 
, , , hit 
ings were broad and dignity at thorough it ‘ 
ance with the religt ‘ { the works re ered He 
has his sine olete control to « truly re 
markable degr ‘ id materiall o the eautiful 
t il effects wv ‘ tail 
Richard Lorl ‘ Ih ] und his playing 
of the wi olo } well work the « emble ya 
highly commendable Mr Simon and George H. Wilson 
pianists, als ‘ nm making t i ible evening 
one long *« e remembered | ALurr RIKER 


Moments Musicales at Waldorf-Astoria. 


Barst g linist: Ca | 

Paol Martuc lanist I Crate i \ 

loists at the t M ts M es 2 ull 
r ? f the Wak Astoria Hot ‘cw r n Frida 
afternoon last 

Miss Barstow th ¢ ‘ uste is a sal 
technic, and sh duce | ly ¢ She me wit 
much success of i ! 

Lucy Gates. in the aria trom akr exhibited a 

na kal le «cf lor atura vorce 

Mr. Martucci yh the n f the amMous 1 er 
wi died in Italv a few years ago, played } father 
cherzo with much brilliancy 

Carl Jorn, the ell known tenor of the Met: lita 
Opera Company Ang eral numbers in his usual styk 
ul 1 was A 1 receive \ large audience was preset! 
mong them being a number f the Metropolitan Oper 
Company artists 

It was announced on the program that t ecutive 
Friday afternoon will be g 
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Melody is among the lost arts. 
cecil pciane 
The best critie is the one who keeps his opinions 
to himself. Beside, that method never gets him 
into an argument. 
“e 
If it is advisable for some persons to think twice 
before speaking, how many times should certain 
other individuals think before singing? 
KO 
\t the Cologne Opera the experiment was tried 
recently to give Liszt’s oratorio, “St. Elizabeth,” as 
an opera. The action is not dramatic enough to 
justify such an attempt. 


Rome reports by cable the death of Giovanni 
Sgambati, the most famous symphonic composer of 


Italy. He was seventy-one years old. It is too late 
to confirm the cable for this issue of the MusIcaL 


( OURIER 


—— en — 

New York lovers of piano playing will hear some 
recitals this winter on which they did not count at 
the beginning of the season. Leopold Godowsky, 
Mark Hambourg and Alberto Jonas now are 
dwellers in our midst. 

That public performer who suffered some startling 
lapses of memory at a recent New York concert did 
nothing worse than to remind those who noticed the 
slips that the player is after all human. Was it not 
Browning who said, “What’s come to perfection 
perishes.” 

sininsiilaieaaaioa 

\ new grand opera by an American composer— 
and a woman, will be presented in Chicago, 
December 29, at the Auditorium, under the auspices 
of the Aborn Opera Company. The name of the 
work is “Guido Ferrata,” and the composer is Mrs. 
Alfred B. Andrews. Further particulars of the 
event may be found in the Chicago letter on another 


page. 


too 


saisssenaasialieidieils 


\t the next pair of concerts at Carnegie Hall by 
the Philharmonic Society on Thursday evening and 
Friday afternoon, December 17 and 18, Edouardo 
Ferrari-Fontana will be the soloist, in Beethoven’s 
“ Adelaide,” and an aria from Verdi’s “La Forza del 
Destino.” | Rimsky-Korsakoff’s “Scheherazade,” 
Strauss’ “Till Eulenspiegel” and Liszt’s Hungarian 
rhapsody, No. 1, will comprise the orchestral list. 

SPREE emits 

\ description of a visit to the English training 
camps, written by Rudyard Kipling for the New 
York American, contains this passage relating to 
music: “There was no music—not even drums and 
fifes. I heard nothing but a distant skirl of the 
pipes. Trust a Scot to get his national weapon as 
long as there is a chief in the North! Admitting 
that war is a serious business, specially to the man 
who is being fought for, and that it may be right to 
carry a long face and contribute to relief funds 
which should be laid on the National Debt, it surely 
could do no harm to cheer the men with a few 
bands. Half the money spent in treating, for ex- 


” 
ample 
nnsiniillinincentcinh 


Tabulating is the specialty of the musie critic of 
the New York Tribune, and he tabulates exceed- 
ingly well. Last Sunday he tabulated the singers 
who have appeared in New York as Carmen. They 
included Minnie Hauk (she created the role here, 
October 23, 1878, three years and seven months 
after the Paris premiere), Clara Louise Kellogg 
(1878), Mme. Trebelli (1883-1884), Lilli Lehmann 
(1885), Adelina Patti (1887), Zelie de Lussan 
(1888), Louise Meisslinger, Selma Kronold, Calvé 
(she made her New York debut in 1893), Mira 
Heller, Rosa Olitzka, Lizzie Macnichols, Fanchon 
Thompson, Josephine Ludwig, Rose Cecilia Shay, 
Camille Seygard, Alice Gentle, Maria Gay, Signora 
Ferrabini, Lina Cavalieri, Marietta Mazarin, Mary 


Garden, Marion Yvell, Olive Fremstad, Mme. 
Bressler-Gianoli, Mme. Gerville-Reache, Marguerite 
Sylva, Kathleen Howard, Geraldine Farrar. 
nities 

Arrigo Serato, the violinist, is meeting with such 
uncommon success on his tour in California that al- 
ready he has been reengaged for another series of 
Pacific Coast concerts next season. 


RE NACA 


The city of Palestrina (formerly Praeneste) cele- 
brated the four hundredth birthday of its illustrious 
musical son, Pierluigi da Palestrina, by unveiling a 
monument of him, done by Zocchi. In connection 
with the ceremonies, an exhibition was held, and 
most of the European museums and galleries were 
asked to search for hitherto unknown or lost pic- 
tures of Palestrina. The Tyrolean Landes Museum 
succeeded in discovering a splendid oil painting of 
the master done by his celebrated contemporary, 
Giovanni Battista Moroni, a pupil of Moretto. 
The picture was part of the rich legacy which the 
“Ferdinandeum” received in 1888 from the late 
Royal Councillor Ludwig Ritter von Wieser. 

EL SOCR STEERER 


Weber’s “Euryanthe” was discovered last Sun- 
day by the New York daily newspapers, which told 
in great detail some biographical facts about Weber, 
described his significance in music, and recounted 
the story of his “Euryanthe.” It is a useful pro- 
ceeding and saves some of us the trouble of going 
to the library for our copy of Hughes’ “Musical 
Guide.” However, whether the general public is 
impressed by a composer’s historical importance re- 
mains to be seen at the revival next Saturday after- 
noon. We rather imagine that the good tunes in 
“Euryanthe” will be found as good as ever and the 
dreary episodes as dreary as ever. The libretto 
always was, is, and ever will be, impossible, even 
more so than that of “The Magic Flute.” 

‘ialainalpiaunain 


KANSAS STANDARDIZES. 


At the recent Wichita (Kan.) annual convention 
of the Kansas State Music Teachers’ Association a 
definite decision to standardize music teaching in 
Kansas was not only made, but also acted upon 
practically, as will be seen by reading the full details 
of the occasion in another column of the Mustcar 
Courter. As usual, a Western State is the first to 
show courage and progressiveness enough to adopt 
a new idea and put it into practice, while the East 
is shaking its head, pondering the step, and care- 
fully measuring the “ifs,” “ands,” and “buts,” and 
“perhapses.” 

The national standardization never can be real- 
ized until the local standardization comes to pass 
everywhere, but in order to accomplish local stand- 
ardization a section must be imbued in its musical 
ranks with a goodly share of community interest— 
that is, a putting aside of individual preferences 
and selfish prerogatives for the sake of the common 
good. The Western cities grow great and signifi- 
cant so quickly because of this community interest, 
which is developed much more highly than in the 
East. Other Western States shortly will follow the 
example of Kansas, beyond a doubt, for they will 
understand immediately when they see the plan 
working, how important it is to bring into concord 
and practical affiliation the music teaching done in 
the schools and by private instructors. It is a 
proposition whose elementary ingredients ought to 
be patent to all the musicians in the United States 
—but it isn’t. ° 

The crowning blow will come to Eastern musi- 
cians (if they continue to refuse to fall into line on 
the question of standardization) when all the West- 
ern schools and communities will refuse to employ 
music teachers who are not versed in the standard- 
ized requirements. That eventuality is not as far 
off as some complacent persons might be inclined to 


suppose. 











December 16, 1914. 


MUSICAL COURIER 








21 








A BLOOMFIELD ZEISLER RECITAL. 


Cultured, spiritual, endowed with true musical 
perspective and imbued with a fine sense of poetry, 
Fannie’ Bloomfield Zeisler continues to be one of 
the most interesting keyboard personalities of our 
day, and the demand for her appearances remains 
one of the vexed problems of her existence, for 
she deeply loves her work as a pedagogue in Chi- 
cago and feels it her duty not to absent herself too 
frequently or too long from her large class of 
pupils. That is why her concert visits to our city 
are so rare and why when they do occur they ex- 
cite so much attention and attract such a numerous 
paying clientele of professional musicians and lay 
concertgoers of the most intelligent kind. 

Schubert’s F minor “Moment Musical” and Bee- 
thoven’s G major “Menuet” might seem at first 
sight too unimportant to begin a serious recital 
with. But Fannie Bloomfield Zeisler knows her 
public. At her New York recital in Aeolian Hall 
on Saturday afternoon, December 12, all her au- 
dience had arrived and was seated by the time she 
reached Beethoven's ‘“‘Appassionata” sonata, which 
she was therefore able to play without the inter- 
ruption that so often mars the opening numbers of 
a concert. Her interpretation of this noble work 
was powerful, dignified and at the same time sym- 
pathetic. 
trasting soft passages and fiery outbursts which 
have given this sonata its popular name. But 


It is so easy to be violent in those con 


Fannie Bloomfield Zeisler did not exaggerate these 
effects. notwithstanding the enormously increased 
volume of tone at her disposal, which the unde 
veloped piano of Beethoven’s day could not have 
never heard his 


produced. Beethoven certainly 


sonata sound as well as it sounded on this occasion 
In the B flat mazurka, the C 
etudes, the C sharp minor valse and the F minor 


major and C minor 


ballade, all by Chopin, the recitalist seemed to please 
Her 


very brilliant technic, together with her pulsing tem 


her audience most, if applause is a criterion. 


perament, her varied touch and her superb manage- 
ment of the pedal make her especially effective as 
an interpreter of Chopin. 

And it is a fact that 
gave a clearer and more technically perfect per 


Paderewski himself never 


formance of his “Theme Varié” in A major. Trills, 
scales and arpeggios were alike admirable, and the 
poetry of the interpretation could not be finer 
Schloezer’s “Etude de Concert” was, of course, 
well played; but it did not require the services of 
a great artist, for it is after all only a technical tour 
de force. Nor is Schulz-Evler’s arabesque on 
themes of Johann Strauss’ “Blue Danube” 
much better. In fact, the 
The charming melodies of Strauss make the work 
the end of a 


waltz 
introduction is inane. 
solid musical 
Schulz-Evler 


a pleasing dessert at 
meal. But the stucco ornaments of 
add nothing of any permanent value to the original 
gems of Strauss. Needless to state, however, Mme 
Bloomfield Zeisler invested the piece with glitter 
ing attractiveness, and the audience was carried 
away with her dash as much as with the pyro 
technical effects which she made the keyboard send 
forth. Crowds of enthusiasts charged the platform 
of the hall at the end of the concert and under severe 
bombardments of cheers and applause forced the 
player to surrender a number of additional pieces 
from her repertoire. She capitulated gracefully and 


won another victory even in defeat 





ORCHESTRAL PRIZE OF $500. 





Conditions of the $500 prize contest for the best 
orchestral composition in large form—symphony, 
fantasia or suite—to be held by the Illinois Musi: 
Teachers’ Association, require first and foremost 


that the composer be an American, native born or 
naturalized. 


The rest of the rules follow: 


1. The orchestral work entered in the contest must be a 
new composition, never before played in public 


must be 


2. Scores accompanied by complete parts f 
symphony orchestra. sixty men 

3. The association reserves right for public performance 
of the successful composition in Chicago during March, 
1915, at the Centralia convention in May, and at San Fran 
cisco, as often as the conductors of the Exposition orches 
tra desire to give it a public hearing. Otherwise the work 
is to remain the property of the composer. 
select for 


j. The association also reserves the right to 


public performance at the Chicago concert, and for the 
1915 convention any of the other compositions entered in 
the contest. 

chairman of the 
Fin 


handed to the 
Dillard 


January 


;. All compositions to be 


prize contest committee (Glenn Gunn, 421 


Arts Building, Chicago), on or before I, 1Q1s 
The committee is'as follows: Glenn Dillard Gunn, chair 
man; Edgar Nelson, Thomas M. McBurney, Maurice Ros 


enfeld, Adolph Weidig, Walter Spry 
cnisiaiaiillipaeniaimaia 


FRITZ KREISLER ACCLAIMED. 


For reasons sentimental, martial and musical, 


but chiefly musical, Fritz Kreisler was accorded the 
life last Saturday afternoon, 


Hall, 


multitude which filled the huge 


reception of his 


December 12, at Carnegie when he stepped 
before an auditory 
house completely and overflowed onto the Stage, 
where a number of chairs had been placed to an 
swer to the emergency rush. For more than a halt 


the Kreisler 


tumult of greeting, which could not be construed 


minute continued the 


sympathizers 
otherwise than as a sign of their joy at the escape 
of the great violinist from the fields of war where, 
according to accounts, he so nearly lost his life a 
few months ago 

When 


settle down to the serious business of the afternoon, 


Kreisler finally was given a chance to 
he demonstrated very quickly that whatever hard 
ships he may have suffered at the front, they have 
left no injurious effect upon his art, which is of 
the same elevated and stimulating quality as be 
In Handel's 
was instinct with earnestness, 
The 


vealed the same superb bow, finger 


fore \ major sonata, every measure 
deep musical feeling 
“Devil’s Trill” re 


ind interpreta 


and noble tone lartini 


tive technic which long ago made Kreisler’s pet 


formances a thing of such intense enjoyment to 
discriminative listeners who love the proper balances 
between finesse and breadth 

Bach chaconne 


program glori 


A: tremendous reading of the 
finished the best part of the artist’: 
ously. It is in such a composition that Kreisler’ 
remarkable musicianship shows itself most striking 
ly. He made the marvelous work exhibit its entire 
wealth of depth 
melodic beauty, and the result was a promulgation 


Kreisler’s su 


preme mastery over every phase of the violin can 


emotional and constructive and 


of irresistibly uplifting character 


not be questioned after such a magic version of the 
tach chaconne 
Schumann’s A major 


a Mozart 


In shorter pieces, like 
romance,”a Gluck “Melodie 


rondo in G major, the concert giver’s arrangement 


” in D minor, 


of Dvorak’s “Indian Lament” and his own world 
renowned “Caprice Viennois,” Kreisler fairly set 
his hearers a-trembling with delight and thes 


cheered, and trampled and clapped their feelings so 
freely that to the man at whom all this fine frenz. 
was directed. it must have sounded like a thunder 
storm in the mountains 

The concluding Paganini caprice, No. 24, caused 
another outbreak of the cataclysmic variety and 
kept Kreisler adding encores to his program until 


little concert of their 


their number constituted a 


own. 





KANSAS CITY HEARS OPERA. 


Owing to the scarcity of grand opera perform 
ances outside of New York this season, it is doubtly 
interesting to read what Geneve Lichtenwalter, the 
Kansas City correspondent of the Musicat Cor 
RIER, has to say about the recent visit there of the 
which 


San Carlo Company, is the same organiza 


tion that recently gave such a brilliant few weeks 


of opera in St. Louis under municipal patronage 


and support 


“Kansas City h 


seems to be her only grand opera tor this season by 


as seen, heard and enjoyed what 


visiting artists. Later, a 


the Kansas City Grand 


week of grand opera by 
Opera Association will give 
opportunity to hear five standard works 

“The San Carlo Grand Opera ( ompany remained 
here five days and give five operas and one concert 


at the \\ illis Wood 


brought with it all the 


Theatre. This Italian ec mpany 


itmosphe re and accessories ot 


] 


real Italian opera. Its distinct national flavor was a 


delight to the professional musician as well as to th 


public at large rhe gene ral effect of the entire en 


gagement was most gratifying Che large 


number 
various roles were of an 
ex ellence All the 


conducted by Chevalier Guiseppi An 


of artists appearing 
unusually high standard of 


works were 


gelini entirely from memory. He displayed in every 
way a degree of decision and control not often heard 


Indeed the splendid work of the 


orchestra and the 
ensemble in many of the chorus scenes were due to 
this unusual conductor 

the fine voice and acting 


“*Rigoletto’ brought u 


of Alessandro Modesti. He won great and deserved 





applause as Escamillo in ‘Carmen.’ 

‘Pagliacci’ was one of the most finished of the 
performances gives It aroused a veritable furor of 
applause, due in a large measure to Ester Adaberto, 
whose beautiful ging < Nedda ind (suiseppt 
\gostini's splen licl ¢ ino, le Serve the warmest pos 
sible praise { AV lleria Rust ina ind Rarber oO! 
Seville’ also were one brnilhantly, and the wage 
ment closed with otabl performance of ( armen 
This San Carlo Comp establishing a solid re 
putation throughout the country, and there is m 
doubt that it has becom permanent tr eling 
feature « American operat life New Yorl 
hould hear this excellent body of wer ind 
plavers.’ 

a 
AUDITORIUM ANNIVERSARY 
CELEBRATED. 

The Century Opera Compa celebrated the 
twenty-fifth vear of the inauguration of the Audi 
tortum Theatre in Chicago last Wednesday evening 
December 9, with a presentation of Romeo and 
juliet.” Twenty-five years ago the same opera was 
given with Patti as lulret The Musicat Courres 
in its issue of December 18, 1880, reported the fol 
lowing 

The new A 1 (hi " f Morda 
evening of | x \ » Patt ing “Hor 

weet Home” t tinguisl I lent Har 
ison among the I le ( t ( tata 
Auditorium Fe ll Ode 5 is wa 
larence Edd ur 1 1) N itumphal 
lantasie Tnesda g opera Ww ! tl mrst 
time im the new tructure The work elected wa Gou 
nod’s “Romeo and Juliet.” Wednesday evening, Tamagt 
the tenor. scored great jumy i William Tell 
Thursday evening Albani sang Marguerite to Ravel! 
Faust and, considering he Ines s many hor I 
lay evening Tar gain wor t yplau th tl 
Manric +h rs t t Mrs Id ng Leonora 
Saturday aftern Patt omned ’ ; . sane 

d ce } li al reat " bl i 
is Edgard The performances have been finar ily 
essful and great enthusiasm prevaile: uthough most of 
the itics are rreed that the diva's v« no longer pe 
enees afi the chas once exercised 
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THE DREAM OF ELGAR. 


modern version of the Arabian Nights enter- 
3armecide’s feast was 
enacted in New York last week. The difference be- 

veen the old and new version is that the Arabian 


ainment known as Prince 


tainer knew he was trifling with his guests 

New York conductor was sincerely in 
1est and anxious tO satisfy those who came to 
feast of song 
any comments on the work pre- 
right and just that the fullest 


be given to Louis Koemmenich 


Before making 


it is only 
rf praise 
choristers of the Oratorio Society of New 


1 


They did their work nobly. If a splendid 


performance could have :redeemed a dreary work 
from the sin of monotony’, the singing and interpre- 
given “The Dream of Gerontius” by the Ora- 


Society would have done so. But no amount of 
ne interpretation, even by such a painstaking con 
juctor as Louis Koemmenich and a chorus as skill 
the Oratorio Society of 
can extract enough joy “The 


keep the general public 


fil nl devoted as that of 


\ 


vy York, from 


Dream ot 


Gerontius” to 
from being bored 

which most interest the hearer 
But this 


work in question always seems to be of far more 


AY inv ot the works 


not very grateful to the performer. 


interest to the performer than to the hearer, as has 
been proved on several previous occasions. 
Elgar’s “Dream of Gerontius” was chosen by the 


Oratorio Society of New York for the first concert 
which occurred on Wednesday even- 
It is not diffi- 


full of vocal 


ot the season 


ng, December 9, in Carnegie Hall. 


‘ 


ult to understand why a work so 


effects for soloists and choristers should get a hear- 
ing when it was first published ; but it is surprising 

it so turgid and morbid an oratorio should be re 
ed. Its background of gloom relieved by pen 
make it un 


ce and wearied with lamentations, 


1 


lesome for the emotionally weak and tedious in 


the extreme to the healthy minded. It is not to be 

ondered at that Dvorak refused to set this poem 
to musi No less 
lyle 


‘was probably 


a critic and a genius than Car- 
said that the brain of the author of this poem 
about the size of a moderate rabbit's.” 
hand, W. | 


si Prose,” 


other Dawson, in his “Makers 


(on the 
asks, “Is there in our English 
literature any poem of similar aim so powerful and 

The 


one of the great poems of the world, in spirit 


Dream of Gerontius’? Assuredly 


ms¢ iS 


substance akin to Goethe’s ‘Faust’ and Dante’s 


gy, in depth of spiritual insight and emotion 
or to the former and the equal of the latter, 
purity of expression comparable with the 
work of the greatest poets.” 
is evident, therefore, that there are admirers of 
rdinal Newman’s poem. Among them is Elgar, 
vein of religious mysticism is in accord with 
of the poem 
*’s Gratiano exclaims 
ither heat with wine 


heart ol with mortifying groans. 


var Elgar has chosen to set to music thi 
mortifying groans Whatever of hope, joy, exulta- 
ry there ts in religion for many persons 
iretully avoided both by the poet and the 
o} Mhe The 

| emotional content of this music can well 


d by 


Dream of Gerontius.” 
n apt quotation from one of Car 
SCTIMOUS 


“Hopes blighted, vows 


quenched, warnings scorned, oppor 


lost; the innocent betrayed, the young 
the penitent relapsing, the just overcome. 


falling ; the 


sophistry of misbelief, the wil- 
the 
iker of remorse, the wasting 


Of passion, th obduracy of pride, 
of hahit, the car 
ower of care, the anguish of shame, the pining of 


ppointment, the sickness of despair ; such cruel, 
ich pitiable spectacles, such heartrending, revolt- 


detestable, maddening scenes; nay, the haggard 


faces, the convulsed lips, the flushed cheek, the dark 
brow of the willing victims of rebellion.” 

Yet a booklet distributed with the program in- 
formed the audience that this compound of pessi- 
mism, gloom and despair is “the greatest English 
choral work.” The author of the booklet naively 
continues: “For some reason, possibly because of 
an inadequate performance, the initial production in 
Birmingham aroused no intense popular interest.” 
\t the Birmingham Musical Festival in England it 
is not customary to give inadequate performances of 
choral works. When Mendelssohn’s “Elijah” re- 
ceived its initial performance in exactly the same 
city there was no lack of intense popular interest 
“because of an inadequate performance.” 

\nd why was there a lack of intense popular in- 
terest in the performance of “The Dream of Geron- 
tius” in Carnegie Hall last Wednesday evening? No 
excuse of inadequate performance can be urged. 

Louis Koemmenich, that resourceful conductor, 
never had his choral forces better in hand. All the 
subtleties of the score were laid bare, and the most 
delicate as well as the most powerful shades of 
dynamic and splendidly 
realized. Gervase Elwes, a tenor with perfect enun- 
ciation, attractive personality and high musical in- 


force expression were 


telligence, who has made a special study of this 
work, was brought over from England for this per- 
formance; Mildred Potter lent the charm of her 
rich, vibrating and sympathetic contralto voice to 
the performance, and Frank Croxton was called 
upon to sing the bass solos. And all for what? To 
emphasize the melodic barrenness and contrapuntal 
calculations of this greatest of Elgar’s works, which 
is not “the greatest English choral work.” 

The continuous and complex prose of “The 
Dream of Gerontius” has not the value as a work of 
art of the measured poetry of Sullivan’s “Golden 
Legend.” Size is not grandeur, and artifice does not 
make art. No amount of praise from dilettante 
critics and amazed amateurs can give enduring life 
to a work which lacks the one essential quality, 
namely, an individual style. A little mazurka may 
be immortal because it has the inimitable stamp of 
Chopin's style. Another work is unmistakably 
Mendelssohn, or Wagner, or Grieg, or Debussy. It 
matters nothing at all whether the work is simple or 
complex, long or short, choral or instrumental ; if 
it has not the stamp of originality upon it the jaws 
of oblivion will swallow it up. Who can mistake 
Bach? Who can recognize Elgar? 

There is no denying the fact, however, that “The 
Dream of Gerontius” offers ample opportunity to 
the members of the chorus for all varieties of nuance 
and vocal effects. Composers of choral works can- 
not find better examples of good writing for voices 
than the best English choral works afford. It might 
easily be understood how each individual singer can 
find a satisfaction in the phrases set apart for him 
or her to sing. And it goes without saying that only 
a musician of experience and skill could disentangle 
such a complicated score and conduct the whole to 
such a triumphant victory of interpretation as 
Louis Koemmenich accomplished on this occasion. 

But if these singers will take their places in the 
auditorium to listen to this conglomeration of poly- 
phony for two hours or more they will soon discover 
the difference between the active and the passive— 
Carnegie Hall, more- 
over, is so dully lighted in these parsimonious days 
that it is an eve strain to try to follow the printed 
text. 


between defense and attack. 


Even that diversion is denied. 
nical 
HOLIDAY OPERA. 


To help pass the Yuletide tunefully, “Hansel und 
Gretel” and ballet divertissements, with Rosina 
Galli, are announced as a_ special Christmas 
matinee at the Metropolitan Opera House, while 
“Parsifal” will be given on the afternoon of New 
Year’s day. 


CHOICE ENSEMBLE ART. 


As perfect an example of string quartet ensemble 
as the musical world ever has known now is repre- 
sented by the Flonzaley four, whose highest achieve- 
ments were presented at their Aeolian Hall concert 
on Monday evening, December 7, in Beethoven’s B 
major quartet, op. 18, No. 6, in a fashion to make 
the layman marvel and to give the musician one of 
those thoroughly satisfying tonal experiences which 
come only rarely in a whole lifetime of concert 
going and listening to the best in the art. 

From the very beginning of their public activity 
the Flonzaley players were noted for the uncommon 
purity and fineness of their tone production and the 
extreme polish of their phrasing, and therefore 
much improvement in those respects hardly could 
be locked for where the results achieved already 
were so near to perfection. It is rather in the in- 
cisiveness, technical unity, spiritual cohesion and 
impressive musical authoritativeness of their read- 
ings that the Flonzaley has shown its amazing 
progress, and after the memorable Beethoven de- 
livery of last week, the organization must un- 
equivocally be stamped as the best string quartet 
ever heard in this country. Indeed, even the justly 
famous Joachim Quartet of other days failed to 
equal the younger organization in cleanness of in- 
tonation, technical finish and smoothness of general 
presentation. 

To one who followed in the score the Flonzaley 
version of Beethoven, it was astounding to observe 
with what. unerring accuracy every note, phrase, 
period, pause, accent, tempo suggestion and dynamic 
modulation was carried out exactly as indicated 
by the composer, and yet how fully the four artists 
understood the spirit of the music and with what 
sympathy and eloquence they voiced its deep appeal. 
Such quartet reading constitutes the summit of en- 
semble possibilities. 

Sensitively conceived and carried out, the render- 
ing of the Tschaikowsky quartet in E flat had also 
the necessary element of emotionalism which its ex- 
ceedingly personal pages demand, and in conse- 
quence the number served as another artistic enjoy- 
ment of the evening, even though the Russian’s 
music pleases rather than uplifts. The Tschai- 
kowsky muse seems to have been really inspired 
only in the andante of this quartet, or perhaps it 
was made to seem so by the rare loveliness with 
which the Flonzaley strings sang their sweet song. 

Two movements from a quartet by Darius Mil- 
haud, a young French composer, showed that the 
influence of Debussy, Ravel and d’Indy has not been 
without its effect upon this newcomer. His work 
is based on the typical ultra-modern French scheme, 
which seeks to express its musical sensations 
through the medium of emancipated harmony and 
a series of “atmospheric” indications, rather than 
through the employment of direct melody euphoni- 
ously elaborated along the lines employed by the 
older composers. While Milhaud’s themes and 
motifs are not in themselves of striking beauty, he 
utilizes them to form many episodes of decided 
piquancy and charm, and his contrapuntal back- 
ground is of such skill and resource that in itself it 
forms a strong feature of interest. 

The Flonzaley Quartet appearances in New 
York are too few. It seems as though a dozen of 
their concerts per season would not only be in- 
valuable in the way of revealing to all of our musi- 
cal public the true worth and beauty of the best 
in chamber music, but also should result in imposing 
profits. We presume, however, that the Flonzaley 
Quartet feels like Liszt, when he said to the rash 
lady who had asked him whether he made much 
money on his concert tours: “Madame, I endeavor 
to make mittsic, not money.” 

uw caren pncsesniennt 

Some musical soreheads seem to think that when- 
ever Richard Strauss writes a new work he does it 
for the sole purpose of affronting them personally. 
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THE VOICE OF THE BOX OFFICE. 


On this page is shown the official box office state- 
ment from the Chicago Auditorium when John 
McCormack there on Sunday, 
December 6. The intake was $6,050.75, as proved 
by the sheet reproduced herewith 


gave his recital 
[wo days be 
fore, in Toronto, McCormack drew $4,876, which is 
a phenomenal result considering that Canada is suf 
The 
McCormack tour this season is a long series of 


fering directly from the effects of the war. 


similar financial records wherever the favored 
tenor appears 


PRO AND ALSO CON. 


Can a thing be in two places at one time, and 
can a singer be in his best voice and his worst voice 
at the same instant? The answer is that while a 
thing cannot be in two places at one time a singer 


can be in his—but read for yourself : 


Hamuin’s RecitaL, DecemMBer 9. 


New York Sun 
Hamlin was not in 


CsEORG!I 


New York Press. 

Mr. Hamlin was in un- Mr. 
usually good voice yester his best vocal condition 
day. 

American Tribune 


Mr. Hamlin’s 
beauty. 


voice has lo many he may seem 


deficient in purely vocal 


charm; that is a physical 


matter over which he has 
no control 
Herald 


Perhaps there was a too He 
falsetto 


Sun, 
sang with his unfail 


frequent use of ing taste and intelligence 


Oratorio Society Concert, DeceMBER 9 


Times. Tribune 
Mr. Elwes had only ar Mr 
New York 


yesterday 


Elwes stepped upon 


rived in from our shores yesterday, but no 


England morn- one would have suspected 


ing, after a tempestuous that fact from the superb 


massage, several days over manner in which he sang 
& ) 


Under 


stances his 


due. these circum last night 
voice was nat 

urally not at its best. It was 
somewhat lacking in res 


onance, and _ there were 
times when it seemed to be 
with a 


produced certain 


amount of effort 
DeceMBER 9 


World, 


upper 


“BoHEME,” 


American 
Her 


unpleasantly shrill 


Mme. Alda was in un tones wert 


usually good voice 


Of course one is prepared to note that critics do 


not agree on interpretations and musical concep 


tions, but one is just a bit surprised to read such 


divergence of opinions on the A B C subject of 


When it 


comes to the matter of estimating compositions, the 


whether a singer is in good voice or not 


critics drift even further apart than they do in the 


gauging of vocal condition For instance, at the 


Philharmonic concerts of last week, December to 
and 11, the 


fonietta,”” and the Viennese boy composer was give 


program included Korngold’s “Sin 


these clear and useful hints by the erudite musi 
critics of New York 
Herald 


One striking point of the 


“Sint 


Sun. 
The very disjointedness 
nietta” is its clearly 


Little of the 
haphazard methods of com 


redundancy and erratic de 
velopments in this work defined form 
speak of the prodigality and 
wilfulness of youth posers striving merely for 
effect are 


his writing His 


to be noticed in 
themes 
are joined smoothly and 
worked out logically 

World 


Less compact and consist 
ent is the scherzo 


Sun. 

Only in the scherzo its a 
clear and logical develop- 
ment obtained. 

Press Tribune. 

Few, if any, evidences of He breaks naturally. 
individuality, of genuine spontaneously into melody. 
melodic distinction, could 


be discovered. 
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Globe. 
The orchestration of the 
transparent and 
rather than solid 
sometimes 


Press. 





The texture of the or 


hestra is too uniformly rich piece — is 


rnate brilliant 


and what is 
called rich. 


Herald. 


written 


Jimerican, 
truth 


He 


ing and original music. 
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Times. 
score is conspicuous- 
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o Plutarch remarked that 


and facile. 


“to err 


mn, though it be not the part of wise men, 
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i 
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Beppo’ (stanza 27 


\re our music critics willing 
of 


ri 


? Some 


them err some 
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from the daily papers. 
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Would 
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wager. 


gentiemen ol the quill, would you be 


Afternoon “Ring” Cycle. 
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The following notes are taken from a recent program 
booklet of one of the best known American symphony 
orchestras. The description is that of a familiar work. 
What is it? (The name of the solo instrument has been 
replaced by us with the words “solo instrument”) : 

“The work begins with vigorous swing, the theme sound- 
ing in the horns, the solo instrument presently striking a 
lusty trip of chords to the song of the strings. In a sec- 
ond verse the solo instrument holds the varied tune to the 
rhythm of the strings, and soon launches into a cadenza, 
the solo instrument and 
flight of the song seems now to begin in 


followed by a canon between 
The 


the masterful coursing of harmonies in the solo 
And yet it is all mere prelude (in the tonic 


strings. 
earnest to 
instrument. 
major of the movement) without a recurrence of the mel- 
ody. 

A lull 
allegro con spirito, very opposite to the beginning in its 
incisive accent, developed with a grateful fulness of re- 


of soft striking tones heralds the main theme, 


sources of the solo instrument. 
“In intimate sequence flows the second theme, with a 
clear contrast of its tender mood and the expressive mettle 
song—the central lyric of the movement, with a 
large role, though there is a constant intermingling of a 
strain A passage for the solo in- 
struments alone in tempo rubato begirls with a rare dual 


or mts 
from the main theme, 


song of the second melody. 

“The theme of the andante semplice [in the relative 
major] is first sung by the flute over muted picking strings, 
then by the solo instrument over a gently flowing figure 
of the bowed strings. 

An almost frolicsome mood soon enters in the light 
wood and picking strings, with a play of running figures 
over which the melody sings in a chase of voices, with a 
brilliant course of the solo instrument. In sudden change 
of pace, allegro vivace assai strikes the middle episode 
where, on the pulse of sparkling strains sings a new mel- 
molto cantabile e A passage of the solo 
instrument leads back to the too brief song of the main 
tune. 


ody grazioso. 


“An almost martial temper shines in the sharp stress and 
clang of the theme, reiterated as in the chaconne or passa- 
caglia. A change of figure comes in full tumultuous cho- 
rus and suddenly echoed softly with a lyric note of the 
solo instrument and leads to the tuneful second melody, in 
the major. There is a gamut of varying moods, as the 
first martial mood returns, or when it sings molto soste- 
nuto, with a hint of the tender melody of the first move- 
ment 

“Again recurs the tumultuous chorus with the answer- 
ing solo instrument, and the splendid flow of the second 
melody. Later on the coursing pulse of the strains of the 
solo instrument, it enters in faster pace, answered by the 
first theme. 

“In growing volume, resting on the low pedal point of 
the dominant, begins a gathering madrigal of former fig- 
ures, that leads to a mighty burst, in majestic pace, of the 
second melody, followed by the first in the major key.” 


Cereus Opera. 


\ correspondent writes: “Has it ever struck you that 
the Century or night-blooming opera company of New 
York (now playing in Chicago) is destined for another 
hundred years of sleep after its present blossoming ceases 
The only thing I can't make out 
is whether the Century opened its petals a hundred years 
too sown or too late. America used to have opera in Eng- 
lish before I was born—and I am forty-four years old 
but will it have opera in English in 2014? The matter is 
worrying me In fact, will there be opera 
at all in 2014? Do you know anything about it?” 

Oh, yes, everything 


in several weeks or so? 


considerably 


There will be opera, and some new 
There will be two fac- 
tions of auditors, one claiming that too many old works 
are given and the other asserting that too many new 
works are given. There will be a premier tenor whom the 
public will flock to hear. There will be a music critic who 
will say that “the prima donna’s conception lacks breadth,” 
and another who will say that the contralto’s voice “was 
not in its best estate.” Also there will be boys in the 


and some old works will be given. 





lobby selling “books o’ the opry” and persons buying them 
in order to acquaint themselves with the story of “Faust,” 
“Aida,” “Traviata” and “Carmen.” Finally, there will be 
an auditor who exclaims: “Admitting that the plot of 
‘The Magic Flute’ is inane, must you not on the other 
hands concede that Mozart’s music is—” but at that mo- 
ment the ushers will drag him to a specially prepared 
lethal chamber, where he will die quickly, silently, igno- 
miniously. 


Where the Russian Passes. 


A kind friend from abroad sends the photographs shown 
on the next page and says in comment: “A few wecks 
ago you protested fairmindedly against the constant exhi- 
bition in American newspapers of pictures of ruin wrought 
in Belgium by the Germans, and asked why no photo- 
graphs were published illustrating the havoc created by 
the Russians in Galicia and East Prussia. Possibly the 
photographic display was so one-sided because no snap- 
shots from Europe were permitted to pass to America ex- 
cept those approved by the Allies. I am sending you a 
couple of German pictures revealing the destruction which 
you wisely sensed as having taken place wherever the Rus- 
sian passed through. Will you be liberal minded and 
courageous enough to put these views in your paper, even 
though you displease those fellow countrymen of yours 
who in this war, seem like the turbot, to have both eyes 
on one side of the head.” 


Hands Across the Sea. 

In London, too, they have a Jury. 
reported as follows recently: 

“It was Mr. Will Crooks, 
the well known Labor mem- 
ber, who asked the chair- 
man if the House might 
sing ‘God Save the King,’ 
and when Mr. Crooks start- 
ed it in his deep bass voice, 
everyone stood up and 
joined in the singing.”- 
Westminster Gazette. 
Serving One's Country. 

Another journalistic curiosity from England is the man- 
ner in which a Mr. Percy Harrison advertises the soloists 
at his course of concerts. These examples are from a 
Newcastle paper: 

ARTHUR DE GREEF. 

“The distinguished Belgian pianist, whose only connection 
with Germany is that the brutal German soldiers have 
burned down to the ground his home in the beautiful city 
of Louvain, and so utterly ruined him that he is now a 
Refugee in London.” 


MARK HAMBOURG, 

“The well-known Russian pianist (born at Bogutchar, in 
South Russia), who has been a naturalized Englishman 
since 1896, and whe some time since married a Scotch lady 
of high social position and great personal attraction.” 


More Patriotism. 

The same Mr. Harrison informs his patrons also that he 
has cancelled the engagement of Elena Gerhardt and Ar- 
thur Nikisch “in deference to the strongly expressed 
wishes of many of his oldest and most esteemed sub- 
scribers.” 


Muse in Khaki. 

Add to much other. unspeakably bad poetry which the 
war has brought forth, the following, William Watson's 
latest, entitled “A Hero’s Exit,” and published in the Lon- 
don Saturday Review: 


A son of England, bred betwixt the Dee 
And Mersey, wounded unto death was lying; 
Near him an officer of the enemy 
Lay also stricken and dying: 
Who, seeing the Englishman with thirst half crazed. 
Toward his own full flask made kindly gesture; 
But to his own lips "twas in error raised, 
Ere he doffed mortal vesture. 


Two members of it 


“Moreover, Mr. Crooks 
had pitched the tune a little 
too high, and it seemed for 
a moment that he, with his 
rich tenor voice, would 
have to sing the anthem as 
a solo.”—Daily Chronicle. 


“Nein, nein,” he murmured, waving it away, 
And bade them minister to his English foeman, 
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And so passed into silence. 


On that day 


A nobler death died no man. 


And English soldiers dug his alien grave, 
And with scant ritual, and no needless cerements, 


Tenderly was the tender and the brave 
Left to Earth’s cold endearments. 


His name our warriors knew not. 


But I think 


That in some book to German and to Briton 
Sealed until Doomsday, with no fading ink, 


*Tis luminously written 


Thanks, Bert. 


Bert Leston Taylor, in Chicago Tribune: 


“Perhaps there would be more sympathy for 


musical 


critics if they could agree on the mere facts of a perform- 


ance. 
ples of critical discord : 
Evening World. 
“Geraldine Farrar 
her first entrance, climbing 
the hill, from 
scenes, singing on the key, 


made 
behind the 


a rare thing for her to do 


The Musicat Courter presents a few recent exam- 


Herald. 
Farrar has seldom 
better, 


“Miss 
sung the music 
barring the trying entrance 
aria, which seemed to cause 
her some difficulty 


Herald 


“Miss Farrar has 


Press. 


popular seldom 


“The 


soprano 


American 


was not in good sung the music better 


voice, her high tones, in 


particular, sounding pecul- 
iarly harsh and grating 
Sun. 
“When she did 


push her tones a little they 


Tribune. 


“Last night she was in 


excellent 


essay to 


voice and sang 


were not good.” discreetly.” 


Plaudits and Pelf. 
“What a 


arouse one’s fellow beings to such outbursts of joy,” said 
And what 


a wonderful feeling it must be for Kreisler to peruse the 


wonderful feeling it must be to be able to 


a listener at the Kreisler concert last Saturday 


box office statement after his joyful fellow beings hav« 
left the hall Just before he 
plays Bach’s chaconne, for 


Denial of Atrocity. 


No, Ethelinda, we did not call the tenor’s voice “appall- 


Or does he see it sooner? 


? 


instance 


ing”; we distinctly wrote “appealing.” 
Checking the Goose Step. 
From London Truth, 
and Prince Albert had 
stay at York Cottage, and a number of wild duck were 
killed.” 
Learn From Us. 
So far we have heard eleven different English pronun- 
ciations of the title of Weber’s opera which is to be re- 


1914: “The King 
shooting during their 


November 25, 


some eCasy 


vived here next Saturday. The proper pronunciation of 


the name—note carefully 


Wet Powder. 
From Puck: 


is “Euryanthe 
“Puzzled Reader—-You are quite correct 
‘Der Rosenkavalier,’ put on at the Met- 
ropolitan, is a musical Rough 
Riders.” Oh, oh, Puck, and that from you, the paper of 
bright ideas, original wit, and artistic appreciation 


in your surmise. 


version of Roosevelt's 


Musical Christmas Trick. 

Take a five dollar gold piece, let it drop on a marble 
topped table or a stone flagging, and you will notice a very 
pleasing ring. Put the ring on your finger and send us the 
five dollar gold piece for a year’s subscription to the Mu- 
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THE TOWN OF DOMNAU AFTER THE COSSACKS HAD PASSED THROUGH IT 


Shattuck’s Sketching Talent. 


who arrives on 
} 


Arthur Shattuck, the American pianist 
the steamship Baltic the latter part of this week, 
COURIER 


1aSsS 
frequently been mentioned in the Musical with 


reference to his cleverness not only at the piano, but 


also with the 
quested Mr. Shattuck to produce humorous drawings, but 


pencil. Numerous magazines have re- 


the pianist only turns to the pencil when the spirit moves 


him At odd times when listening to a concert he may 


caricature the artist, as is instanced in tl 
drawing. 


The true American sense of 


humor which 
Shattuck personality crops out in the product of his 
cil, as many of his artist friends attest—having receiv 


Shattuck cartoon by post or messenger! 


An American Guild Service. 


Easily one of services 


by the 


the most interesting 
Organists in Philad 
Wesley 


Eighteenth and Diamond streets 


American Guild of 


given under the direction of 5S Sears 
Church of the Advocate 
Mr. Sears, who is sub-dean of the Pennsylvania 


Alexander A. West, who 


played the entire series. The boy choir of 150 voices 


recently. 


chapter, was assisted by 


CLeorge 
was 
ears Henry S 
Harry C. Banks 

Wadlow The 


Andrews fir 


picked from the organizations of Mr 
Fry, F. Avery Jones, A. Gordon Mitchell 
Jr.. Harold S. M. Balsley, 
organ offertory was the ad 


T he 


and Lewis A 
agio from Mark 


sonata boy choir gave an excellent a capella rendi 


EAST PRUSSIAN 


This is but ome of many towns in East Prussia that were devastated 


Journal of 


PUGITIVES 


25 


tion of “God So Loved tl é .” from Stainer’s “Cru- 


ifixion.” The » of the local chapter will 
be held in St Philadelphia, on the 
vening of February 2 


Sousa in Boston. 


recently it 


appeared u 


mn riven 
Sousa and his band 
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Che Sousa concert a Hall ught $3,500 to 
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GRAND OPERA IN NEW YORK. 


“Carmen” Attracts Another Vast Audience—“Walkure” Splendidly Performed— 
Sunday Night Opera Concert. 


METROPOLITAN OPERA HOUSE. 
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ractivene 


n 


; 


tastefully 


December 7 


oT the Ss 
to emph 
val of 31z 
House a 
taxed 


of the 


orchestra 


intellig 
Caruso’s 
and 
ot oyous 
pertormanc 
ill their 

also 

cal fett 


Hie requisite 


duet with 


Bort 


Don 


eason on 
asize the 
et's mas 
gain was 


even the 


opera once 


and 


ently and 
Jos 
the great 
approval 
e€ Che 
ravishing 
le Was a 
sim 


Don Jose 


vocalism was 


listening assemblage 


ted 


plaudit 


ormance 


Viti Vigor 
cellent 
al 
le Alb 
Doncatr¢ 


Lut 
Morale . 


i 
ive 


for 
nsider 
nt to 


Compa 


ines and 


of Esea 
and tre 
voice 

id 


ert 


agre¢ 
Reis 
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be placed 


ny 
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rsentimentahized per 


“Boheme’ 
Mu- 


setta sings her cheap waltz song and sniffles of the nose 


the 
head 


book 
of 


which 
the 


version of Murger’s famous 


libretto represents. Noddings when 
when Mimi expires pathetically in the last act, indicate the 
that a 


at this Puccini opera, which has neither psychology nor 


two forms of enjoyment naive audience obtains 


musical science enough to repulse the crowd. 


Mme. Alda giving 
many subtle touches of delicacy and charm, and sing- 


was a most convincing Mimi the 
rok 
with 
sounding the 
Her voice sounded beautifully clear, full and well modu- 
lated 
spiritedly 


Elisabeth 


ing it rare taste in phrasing, and wide resource in 


accents of romance, tenderness and pathos, 


Luca Botta did excellent work as Rodolfo, acting 


and effective manner. 


that 


refined 
Musetta, 
it the required vivacity in delivery and agility 
Messrs. Scotti, 
Giorgio 
the 
and charm, and that the chorus and 


and singing in 


Schumann much overrated 


as 
role Rave 


in movement legani, De Segurola, etc., 


completed the cast Polacco, at the conductor’s 


desk that 


nodels 


saw to it orchestral contributions were 


ot accuracy 


principals maintained a fine ensemble. 


“The Magic Flute,”” December 10. 


\ newcomer as Tamino, Johannes Sembach added in- 


terest to the Thursday especially as he sang 


pertormance, 


the Mozart measures with smooth tone production, splen- 


did breath control, and intimate knowledge of the style 


ind interpretative nuances required. In his histrionic im- 


personation, Sembach displayed grace and as much dig- 


nity as it is possible to put into such a spineless role 


artistic form this 
blithe 


coloratura has taken 


Frieda Hempel, who is in exquisite 


with her cadenza 


Her 


and brilliancy even though it 


season, gave unalloyed delight 


carollings as Astrafiammente. 


on accuracy seemed prac- 


tically pe rfect on former occasions 


Car! Braun was a resonant and artistically impressive 


Sarastro, who reveals finical regard for varying the color 
of his deep toned voice as much as possible, an example 


which certain other expounders of sub-cellar vocalism 


sy of Metropolitan Opera Company 


SPLENDII 


» STAGE 


SETTINGS IN “CARMEN” REVIVAL AT METROPOLITAN 


OPERA HOUSE, 


might well follow with profit. Emmy Destinn gave her 
usual excellent Pamina version, Elisabeth Schumann re- 
peated her animated Papagena and Albert Reiss his hu- 
morous Monostatos. Others in the cast were Vera Curtis, 
Rita Fornia, Lila Robeson, Anna Case, Louise Cox, Marie 
Mattfeld, Carl Schlegel, Max Bloch, Julius Bayer, and 
Otto Goritz. 
“Walkure,”” December 11. 

Most popular of all the Wagner operas are “Lohengrin” 
and “Tannhauser,” but “Walkire” is beginning to crowd 
them closely for leading honors, and it is more than likely 
that eventually the earlier works will give precedence to 
the second of the “Ring” music dramas as a medium for 
general appeal and for insuring a corresponding response 
at the box office. The “Walkire” is more frankly and di- 
rectly lyrical than the rest of the “Ring” and that is why 
it has grown closer to the public’s heart than its fellows 
in the cycle. 

As Mme, Gadski is essentially a lyrical Wagner singer 
and prefers bel canto delivery to the merely declamatory 
style, she is an ideal Sieglinde, and last Friday she in- 
formed the part with beautiful vocalism and inexpressible 
The fact that customarily Mme. Gadski 
sings the Briinnhilde in “Walkure” but added to the in- 


histrionic charm. 


terest and value of her Sieglinde interpretation. 

Margarete Matzenauer, the Briinnhilde of this occasion, 
has been heard previously in the role and repeated the 
good impression made then. Mme. Matzenauer always is 
artistically intelligent and dramatically forceful and she 
proved that she understands fully the complex character 
of Wagner’s Amazonian heroine, sometimes goddess, some- 
times woman, and always eminently lovable. 

Mme. Ober, as Fricka, did her part well. Jacques Ur- 
lus was a picturesque and vocally sympathetic Siegmund, 
who dictioned capably and acted sincerely. 

Carl Braun, the Wotan, realized strikingly the large pos- 
sibilities of the role and did some of the best work that 
has been accomplished by him here. He rose to really im 
pressive heights in the “Farewell,” and at all times sang 
sonorously without forcing his voice or upsetting the tonal 
proportions of the score. 

Basil Ruysdael, that versatile and reliable artist, gave 
a gripping portrayal of the Hunding figure, grim, unbend- 
ing, implacable. The performer’s powerful voice and his 
giant figure added materially to the intensity of the pre- 
sentment. 

The very eloquent “Walkiire” octet consisted of Lenora 
Sparkes, Elisabeth Schumann, Vera Curtis, Rita Fornia, 


NEW YORK, 














December 16, 1914. 


MUSICAL COURIER 





27 








Lila Robeson, Florence Mulford, Marie Mattfeld and 
Maria Duchene. 
“Madame Butterfly,” D: ber 12 (Mati ) 





There have been much larger audiences at the Metro- 
politan than the one which heard “Madame Butterfly” on 
Saturday afternoon. Even the popular Cio Cio San, Ger- 
aldine Farrar, and the popular baton wielder, Toscanini, 
did not pack the house to undue proportions. Martinelli 
deepened the good impression made by him previously as 
Pinkerton. Rita Fornia’s sympathetic Suzuki interpreta- 
tion again was a feature. To complete the cast there were 
Scotti, Helen Mapleson and William Small, Jr. The last 
named did the baby role 

“Aida,” December 12 (Evening). 

Saturday evening’s performance was for the benefit of 
the Italian Benevolent Institute, and as the Musica. 
Courier does not review charity affairs it is only neces 
sary to state that Giorgio Polacco conducted, and Caruso, 
Amato, Destinn, Ober, Sparkes, Rossi, and Didur sang. 
Rosina Galli danced. Many distinguished Italians were in 
the boxes and stalls. 

Metropolitan Sunday Concert, 

At the Sunday night concert in our operatic temple, a 
cellist, Pablo Casals, was the “guest” soloist and played 
the Saint-Saéns concerto and Bruch’s “Kol Nidrei.” Mr 
Casals appeared in this country some years ago and made 
a good impression, which he repeated last Sunday evening. 

Lucrezia Bori sang a 
songs by Serrano, Iradier, and Freixas (a folk tune har- 
monized by him) and pleased her hearers mightily with her 


“Carmen” aria and some Spanish 


silvery timbred voice, her ingratiating method of delivery, 
and her very artistic phrasing. 

Luca Botta, the Metropolitan 
friends with 


new tenor, wins more 


each new appearance. He has a manly, 
straightforward style without affectation, a very agreeable 
and well schooled vocal organ and sympathetic musical and 


dramatic insight—qualities which were revealed to the full 


ina” 
and E 
Spanish folk songs harmonized by Manen and an original 
Valverde rhe orchestra played Goldmark’s 
“Sakuntala” overture, Rimsky-Korsakoff's 
hol,” and a Moszkowski Spanish dance 


L’Africaine” aria, and in songs by di Gambardella 
De Curtis. Andrea de Segurola did subtly nuanced 
number by 
“Capricio Espa 





Florence Hardeman Plays. 


Hardeman’s her recent Cincinnati 


which 


Florence 
recital, 


success at 


was one of the most fash- 


ionable audiences ever assembled at a concert in that city, 


attended by 


was as pronounced with the press as it was with the pub 
Miss 
talent of exceptional order,” and speaks of her “master 


lic. The Commercial Tribune calls Hardeman “a 
ful control of the technic of the violin,” and how easily 


she surmounted the difficulties. “Lyric expression” and 
“breadth of conception” also were found by the Tribune 
in Miss Hardeman’s performance. “Extremely brilliant 
and exceedingly skillful” is the Times Star’s description 
of the player’s technic, while her style “carries all before 
it.” She also is “a vivid expressionist who holds atten- 
tion.” Her firm fingers and fine bow arm receive warm 
tribute. In the Enquirer it is stated that the young artist 
“has true violinistic gifts. She has the verve and spirit 
of a genuine virtuoso, together with a splendid technical 
mastery and a fine musicianly feeling. Her tone is large 
healthy and her 


Mention is made, too, 


and vibrant, her playing and fervent, 
personality of an engaging type.” 
of Miss Hardeman’s “great beauty and richness of tone,” 
“temperament of remarkable order,” and “technical facility 
of brilliance,” “dash.” 

All the papers are unanimous in reporting the pro- 
many encores and in prophesying a 
The concert 


Vitali’s chaconne, Lalo’s “Symphonie Espagfiole,” Gluck’s 


nounced success, the 


sure future of importance giver played 


Harrison Keller's “Poeme Elegiaque,” A. W. Kramer's 
“Chant Negre,” Kreisler’s “Tambourine Chinois” and 
Ernst’s “Hungarian Airs.” 





Wanted. 


Madeline, a sequestered little village in Lassen County, 
is trying hard to locate a pretty school ma’am who can play 
the piano as well as instruct in the three “R’s.” 

J. H. Fulston, of Madeline postoffice, Lassen County, has 
made his plea to State Superintendent of Public Instruction 
Edward Hyatt, asking him to secure a school teacher for 
the Ash Valley region as follows 
“State Superintendent of Schools, Sacramento 

“Dear Smr—Parties having children attending school in 
Ash Valley are desirous of obtaining a teacher this com- 
ing term who can also give instruction on the piano. It 
is an eight months’ school and the salary $70 per month. 
If you would kindly bring this information to some one 
qualified it would be much appreciated. Application should 
be addressed to J. H. Fulston, Madeline P. O., Cal. 

“Respectfully, R. Mapsen.” 
—Sacramento (Cal.) Union. 


Borwick and Philadelphia Orchestra. 





Philadelphia, Pa., December 12, 1914 


A pronounced leaning toward the strictly classical is the 
outstanding attribute of the interpretative genius of Leon- 
ard Borwick, the English pianist, who was heard for the 
first time in Philadelphia at the regular concerts of the 
Philadelphia Orchestra in the Academy of Music last Fri- 
day afternoon and evening. A keen form, of 
accent and perspective, seem his dominant qualities; and 
that he chooses to stand for judgment squarely upon this 


sense of 


phase of his art is to be inferred from the fact that at his 
Philadelphia concert his only offering was the Beethoven 
concerto in C The intricate phraseology of this 
work was spun out with a facile technic that at times was 


While the 


ranked with the composition as a piece of “head work,” 


minor 


Chopinesque in its delicacy interpretation 
there was little of that quicker pulse beat which made 
“the 


Bor 


Beethoven a borderline composer—in his own day 


newest of the old and the oldest of the new " Mr 


“The 


Sweet 





wick is not of the passionists. He is rather of the acade 
mic cloister. 
The beautiful Brahms symphony, No. 4 was 


The 


overtures completed the pt 


in E 


effectively played by Leopoid Stokowski and his men 


minor 


“Magic Flute” and “Oberon” 
gram R. P. QuiIcKSALI 


Spiering Plays in St. Louis. 





Theodore Spicring’s with the St. Louis 


appearances 
Friday and 


ber 11 and 12 (he played the 


Symphony Orchestra last Saturday, Decem 


Bruch concerto in G minor 


were unusually successful The Globe Democrat, Repul 


lic, Times, Post Dispatch and Westliche Post devote much 


space in enthusiastic tribute to Mr. Spiering’s kindlin 
and finished art 
“Fidelio” and “Orfeo” were the latest ypera offerings ii 


Stuttgart 


Milk of Concord © 
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A lady calls to withdraw her custom from the Musicized Dairy on account of the Wagnerian strain in the milk 





Arrival of Musical Milk Train 
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A writer in the “‘ Daily News and Leader”’ suggests that cows would yield a larger supply of milk 
if subjected to the gentle influence of music during the milking process. Our artist forecasts some probable 


happenings should the idea be adopted 


“aY £. A. MORROW 


From the London Bystander 
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NEWARK HAS RECORD 
MUSICAL WEEK. 


Large Number of Concerts Keep Newark 
Music Lovers Especially Busy. 


N k, N. J., December 14, 1914 
| has been the busiest musically so 
it after event has taken place, and 
ingle evening in the two weeks just 
affair of some kind recorded. 


compared to this, and there 


usical 
dull one 
ecayernes to 


attend concerts that seems to 


The number of music lovers in Newark 
and it is to be hoped that the 


mtinue throughout the year. 


CONCERT. 


Monday evening the Arion 
under Arthur Mees’ 
Richard Trunk in Germany, 
ert before The 


splendid, the voices blending well 


last 
rarily direc- 


ence oO! 


a large audience. 


contributed to the program 
Petri, 


artist 


the young planist, and Paul 


Grieg plano concerto in 
delightful ex- 


playe d the 


and 


nt te 


chni 
was delightful and she played 
Lambert, 


teacher, Alexander 


Her 


e present. Paul Petri sang 


‘Die Walkure,” three 


from 


CORPHET (LUB CONCERT 


18Ol f the Orpheus Club opened las 


vier i plendid concert was given at 


ind representative audience. 
of Trinity Church, this 


here 


her departure 
sang the Ai of 
Hues’ “A 


‘Torne a Sor 


appearance Ince 


ago She Lia,” 


Prodi | So des 


arranged by 


| English 


two pretty 
Lillie 
As encores 


Water” 
unusually delight 


Curtis, an 


W hite Grow?” and 


she added 


Taubert’s 


it i 
Vary.” 
ky-Blue 


numbers 


and 
were 
Mn t 


nterpretation was 


eived Rio has a voice ot 


equally excel 


all fine, the members showing 


well rendered numbers 
Daniel E 


Mr. Her 


their 
as the singing of 
which was splendid ; 


he Sunday Call 


ARTIST CONCERT 


he second concert of the eighth 
Eliot Street School, given 
The 


audience 


in the 


Charles Grant Shafter pro 


thy one and the large 


preciation in loud applause The 
was loud 
the 


well 


ymphony 
Mulholland, 


hearers 


string (uartet 
contralto, was 


with a number of 


CLUB CONCERT 


Newark Musicians 


when in spite ot 


on of the 

lay evening 

rs taking place at the same time a 
ey members and thet 
well 
Ethel Cecilia 
iT Witches 


ontralto 


rendered program 
Smith 
Dane e” 


“Angus 


Day’ 


ssaisen” 


( Jace »bs 
{ Bee- 


tte (Bensch), 


Perfect 
“Ree 

and gave 

d Frank Mindnich were 


setiy ) 
Klein at 


each member was deserv 


lecture room of the 


a musicale of unusual 

gram was a well arranged one 
ipplause. The room was crowd- 
hundred persons being present 
Miss Drake are 


counted 


he exception of 
Musicians Club 
nger artists of the city 

, 


ecilia Smith opened the 


i 
No. 4 


and are 


with a violin 


Lalo 


program 


vement Symphonie Espagnole), by 


which she played with great effect, her technic and tone 
quality being features of her playing; later Miss Smith 
added three more delightful numbers, “En Bateau” (De- 
bussy), “Sonatine” (Paganini), and “Liebesfreud” (Kreis- 
ler). Catherine Bryce, soprano, contributed five songs, 
each one of which was brilliantly sung; Miss Bryce has a 
voice of wide range and of excellent quality. She sang 
“A Spray of Roses” (Sanderson), “Yesterday and Today” 
(Spross), and three songs by Ralph Cox with the com- 
poser at the piano, “Somebody Loves Me,” “Forget,” “O, 
Love, Good Night.” 

The contralto soloist was Mary Potter, who has won 
many admirers with the beautiful qualities of her voice. 
sig, round, full tones are hers and she made excellent use 
of them; her numbers were “My Heart at Thy Dear 
Voice” (from “Samson and Delilah”), “An Open Secret” 
(Woodman), and “Wohin” (Lassen). 

Mildred Steele Allen, who arranged the concert, was the 
accompanist and piano soloist; Miss Allen, a pupil of 
Joseffy, displayed a well developed technic and manifested 
interpretative ability. Her two numbers were 
(Leschetizky) and “Waltzer A” (Moskow- 


unusual 
“Arabesque + 


ski). 


Music Norges. 


Miriam Arndt-Ardini gave a delightful song recital in 
Wallace Hall on Tuesday evening before a large audience. 

A well attended concert was given on Thursday evening 
last in the Olivet Presbyterian Church. The soloists were 
Mildred Serbe, pianist; Frahcesco Rubini, baritone; Luigi 
Spada, violinist; Luigi Mazzel, harpist, Mrs. L. Carroll 
teckel, soprano. 

The Newark Music Festival Chorus held its weekly re- 
hearsal in the Central High School last Wednesday even- 
ing. Four other affairs of a musical nature took place 
this same evening and the inclement weather was an addi- 
tional handicap, yet nevertheless a large audience was pres- 
ent and thirty-odd new singers applied for membership 
that evening. The next rehearsal, Wednesday evening, is 
to be an unusual one, for not only is a full attendance ex- 
pected, but a large number of the Jersey City chorus mem- 
bers are to attend. 
Phe 


strides 


City Festival Chorus is growing in rapid 


Nearly a hundred new members were added fol- 


Jersey 


lowing the first rehearsal, and as soon as the holidays are 
a large attendance is expected. The next rehearsal 
lersey City singers will be held on Thursday even- 


over 

f the 
ing in the Lincoln High School. 

Last Friday evening. at Wintringham Hall, Jersey City, 

Mortimer Wiske, the director of the Newark Festival, 
ind Thornton W. Allen, the organizer, addressed the mem- 
bers of the Musicians’ Society of Jersey City, at their first 
A detailed account of this 
event is published on this same page in the Jersey City 


public concert and reception 
letter. 


Last Wednesday evening Nahan Franko’s Orchestra 
furnished the music for the huge pageant and ball given 
First Regiment Armory under the auspices of the 
New Jersey Vacation Sub-Committee and the Guild of the 
There were nearly four thousand per- 


sons present and the affair proved so successful that it is 


at the 
Babies’ H spital 


The pageant was a gigantic 
undertaking but was excellently presented. Voss’ Military 
Band To Alice Kirkpatrick is due 
most of the credit for the success of the enormous enter- 


planned to repeat it in rors. 
ussisted in the music. 


prise 





Music and Wars in London. 


m Londen Truth, November 4, rorg.] 

Not a littl 
the musical and theatrical professions by the exclusion of 
the the National Relief 
Few classes of the community are suffering more 


the decision has gone forth, it would seem, 


surprise and indignation has been caused in 


their members from benefits of 
Fund 
acutely, but 
that they are not eligible to receive any sort of assistance 
Yet who are more promptly 
normal 
At the 


present time, indeed, concerts and other performances are 


from the great central fund 


appealed to or more ready to come forward in 


times when the needs of o*hers are in question? 


being organized all over the country on behalf of the very 
charity from which those thus giving their services are 
ruthlessly excluded. 

What is the truth about Dr. Richter and his British de- 
grees? The hope was expressed here the other day that 
he might be found to have been maligned in the matter. 
but subject is still to 
According to one statement the worthy 
Doctor was confronted with the alternative of discarding 
his English honors or forfeiting his pension, and if this 
really were the case, I suppose we can hardly be surprised 
if he chose the less heroic course. ‘ 

The abandonment of the Three Choirs Festival this year 
was doubtless inevitable, though the decision has been crit- 
With so many demands on the 
public at the present time in connection with the recruit- 


authoritative information on the 


seek, apparently. 


icised in some quarters. 


ing, the innumerable war charities, and so forth, to say 
nothing of the gaps in the male ranks of the choir, the 
authorities probably had little choice in the matter. But 
the loss to the charities which ordinarily benefit from the 
proceeds of the festival will necessarily be serious. The 
public is being invited accordingly to make good the de- 
ficiency, and it is to be hoped that all supporters of the 
festivals will make a point of contributing to it. 


JERSEY CITY CLUB 
HOLDS RECEPTION. 


An Excellent Musical Program and Delightful 
Reception Mark the Initial Public Meeting 
of the Musicians’ Society of Jersey City. 





Jersey City, N. J., December 12, 1914. 

Jersey City music lovers were treated to a delightful 
evening of music, followed by a reception in Wintringham 
Hall, last night. It was the opening public concert and 
reception of the Musicians’ Society of Jersey City, which 
is a new organization, but which is growing rapidly. Every 
seat in the hall was occupied excepting a few in the front, 
and the audience was a very enthusiastic one. 

James P. Dunn, the president, presided and opened the 
program with a short address of welcome. Rev. George 
D. Hadley followed Mr. Dunn with words of praise for 
the work the society is accomplishing. 

Jane Hanks contributed the first musical number, two 
songs for soprano, “Widmung” (Schumann) and “The 
Night Has a Thousand Eyes” (Townsend). Miss Hanks 
has a voice of excellent quality and possesses a great deal 
of temperament. 

On the subject of “The Musicians’ Clubs and Their 
Work,” Thornton W. Allen, of Newark, then spoke, tell- 
ing of the advantages of such clubs and the plan now on 
foot to organize similar clubs in the various cities of New 
Jersey for the purpose of carrying out much larger and 
more important ideas than have ever been attempted so 
far. Mr. Allen, whose ideas brought about the organiza- 
tion of the Musicians’ Society of Jersey City, is the or- 
ganizer of the Newark Musicians’ Club as well as the 
Newark Music Festival, which is to be given next May, 
and for which he has been the means of organizing a 
chorus of nearly three hundred Jersey City singers. It 
is his idea to hold a Tri-City Music Festival, in which 
Paterson, Newark and Jersey City are to codéperate, and 
which will have a combined chorus of about three thou- 
sand voices, an orchestra of one hundred members and 
world renowned soloists; three concerts will be given in 
each city. In order to carry out this scheme, he said, it 
is necessary to group together the musicians of each city 
in the form of a club. Now that the Jersey City society has 
been established and the Newark club has been permanently 
organized, he is formulating plans for the starting of a 
similar society in Paterson. One of the important meas- 
ures to be taken up after the clubs have all been estab- 
lished is the subject of a New Jersey State Music Teach- 
ers’ Association. 

A sonata in F major (Beethoven) for piano and violin 
then followed. Stephen Coutant, the violinist, gave this 
number an able interpretation. Like the other soloists he 
was obliged to add an encore. 

The next speaker on the program was C. Mortimer 
Wiske, who is conducting the Jersey City Festival chorus 
in preparation for the Newark concerts. Mr. Wiske, who 
was formerly assistant conductor with Theodore Thomas 
and was an important factor in the establishment of the 
Cincinnati festival, and who is now entering upon his 
fourteenth year as director of the Paterson, N. J., annual 
music festival, and his first season as conductor of the 
Newark Music Festival, was selected to speak on the sub- 
ject of “The Music Festival.” In brief he outlined the 
advantages of a music festival from a commercial as 
well as an educational standpoint, referring to the early 
English, and the Worcester and Cincinnati festivals. Too, 
he told of the plans to establish a tri-city festival and 
what it would mean for each of the cities involved. The 
Jersey City Fes*ival chorus which he is directing was also 
referred to. His speech was a most interesting one. 

A young girl pianist, pretty and attractive, and full of 
temperament, was the next soloist and her rendition of 
Grieg’s “Ballade in G minor” was quite astonishing. She 
played well, displayed great strength, tone color, and in- 
terpretation. She was recalled and added an encore. 

George Evitt, tenor, then contributed two numbers, “For 
You Alone” (Geehl) and “A Sailor’s Love Song” (Scott), 
both of which were well received; he, too, added an en- 
core. 

Following the program an informal reception was held 
and refreshments were supplied by the Entertainment 
Committee. That the affair was a great success can not 
be denied and to Mr. Dunn is due a great deal of credit 
for the arrangement of this splendid program, 
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REGINA DE SALES’ LIST 
OF PROMINENT PUPILS. 


Parisian Vocal Teacher Now Has Studio in New York: 





Nothing could speak more eloquently for a teacher's 
ability than the success of his or her pupils, and in this 
regard Regina de Sales, the Parisian vocal teacher, who 
now has a studio in New York, has 
fortunate. The appended list of her pupils shows a very 
large 
opera houses, on the concert stage of Europe and America, 


been unusually 


number now appearing successfully in European 
or actively engaged in teaching. The list also contains 


many names of those who have studied for their own 
pleasure and who have since become prominent as musical 
amateurs and supporters of musical endeavor. 

This is the interesting list of de Sales pupils: Francis 
Dazara, of the Royal Operas of Dresden and Dessau; 
Marie Neumann, of the Vienna and Regensburg Operas; 
Elsa Flith, of the Dessau and Aachen Operas and the 
Prinzregententheatre in Munich; Kate Liddle, the .well 
known Munich teacher; Caroline Halsted Little, singer and 
teacher of Oakland, Cal.; Jennie Schultz, teacher of sing- 
ing, Kansas City; Mrs, Heinrich Bellaman, teacher at the 
Conservatory of Greenville, S. C.; Mrs. Milton E. Blan- 
chard, singer and teacher of San Francisco, Cal.; Blanche 
Ruby, formerly of the Royal French Opera at The Hague 
and later of the Savage Opera Company; Anton Burger, 
of the Royal Opera, Munich, and Covent Garden, London; 
Peter van Bergen, tenor, London Opera; Emil Grift, of the 
Royal Opera at Kiel, Germany; Josef Pirschan, of the 
Wurtzburg Opera; Alys van Gelder, of Regensburg and 
Bayreuth Operas; the late Victor Klépfer, of the Royal 
Opera, Munich, Covent Garden and the New York Metro- 
politan; Louise Hofer, of the Royal Opera, Munich; Clara 
Freuler, singer and teacher of San Francisco, Cal.; Effie 
Profitt, teacher of singing at the University of lowa; Mar- 
Louise Cox, 
singer and teacher, of Florence, Ala.; Earl Byers, teacher 
of singing, Cedar Rapids, lowa; Clara Edwards, singer 


garet le Mans, teacher of singing, London; 


and teacher of London: Louise Massy, singer and teacher, 
New York; Berta Williere, mezzo-soprano, Paris; 
Howe Richards, bass, Boston; Dudley 


Henry 
Marcus, with the 
Carl Rosa Opera Company, and formerly with the French 
Opera in Algiers; Ottie 
Paris Grand Opera; Andre Ferrier, of the Opera Comique 
and Gaite Lyrique, Paris; Berta Morena, of the Metro- 
politan Opera, New York; Marcia van Dresser, of Covent 
Garden and the Royal Opera of Frankfort, Germany; Os- 
wald Bruckner, of the Opera at Metz, Germany; Herr von 
Erpecum, of the Stuttgart Opera; Fraulein Gestner, of the 
Royal Opera, Dresden; Fraulein Fleiner, of the Stuttgart 
Opera; Fraulein Marlitt, singer and teacher; Sarah Wil- 
Anita 
Gheens, of Louisville; Rhoda Niebling, of San Francisco; 
Elizabeth Bulen, of New York; MacCracken 
Mitchell, of Providence; Harriet Carpenter, of Boston; 
Mrs. Walter Sylvester, of Middlebury, Vt.; Mrs. Joseph 
Chamberlain, of New Haven; Edith Shanhuysy, of Mon- 
treal; Marion Merritt, of St. Catharines, Canada; Mildred 
Ahlf, of San Florence 
Beatrice Cavnah and Howard E. 


Carlyle, dramatic soprano of 


der, of Kansas City; Janet Wylie, of San Francisco; 


Gertrude 


Francisco ; Edwards, of Boston; 
Cavynah, of Ventura, Cal. ; 
Jennie Delsolay, of Cape Town; Miss Ginsberg, also of 
Cape Town; Frau Geiger, Munich; Frau Eggers, Ham- 
burg; Fraulein Erna Hanfstangel, of Munich; Fraulein 
Kolb, of Munich; Baroness de Dobrianski, of St. Peters- 
burg; Martha Brevoort, Paris; Dorothy Whitehead, New 
York; Harder, Brooklyn; Isabelle 
Mars, of London light opera; Piedita de Yturbe, Paris; 
Marquise de Malherbe, Mildred Blair, 
Jane M. Ogle, Indianapolis; Margaret Thomas, Virginia; 
Miss Alexander Marshall, London; Alice Hickox-Munma 


Hortense Gwennie 


Paris; Chicago ; 


Chicago; Herr Engelhardt, baritone, Hamburg Opera; Herr 
Satzenhoffer, bass, Miihlhausen Opera; Fraulein Kolb, con- 
cert soprano, Germany; Max Hofmuller, teacher; Baroness 
von Wolff, concert singer, Russia; Regeringsrat Wand, con- 
cert singer, Germany; Mrs. W. H. Kyle, Mem- 
phis, Tenn.; Sarah Polk Bradford, Nashville, Tenn.; Mrs 
Charles E. Dreman, Ithaca, N. \ Medora Block, San 
Francisco; Thuel Burnham, Paris; Mary Lewis Chambers, 
of Ames College, Ames. Iowa; Nancy E. Elvers, Munich; 
Emmy Gulden, singer and teacher, Munich; Mrs. Pelton 
Green, singer and teacher, Butte, Montana, Conservatory; 
Frau Victor Klépfer, Munich; Dora Mitchell, Nova Sco- 
tia, N. B.; Rose Buckingham, San Francisco 


soprano 


Strube Composition Played. 


At the manuscript concert given recently by the Flores- 
tan Club, of Baltimore, Md., one of the successes of the 
evening was the prelude and written by 
Gustav Strube, the conductor-composer. The performers 
were: First violin, Gustav Strube, the composer; second 
violin, Abram Goldfuss; violist, Israel Dorman; cellist, Al- 
fred Furthmaier ; pianist, George F. Boyle. 

The prelude and dance is part of an opera that Mr 


dance (new) 





Strube is at present writing and was especially arranged 
by him for strings and piano for the. Manuscript concert 

The members of the club showed much enthusiasm over 
the work and the composer received an ovation. Mr. Strube 
isi am important factor in the music life of Baltimore. 


PATERSON ORPHEUS 
CLUB'S SUCCESS. 


Historic Male Chorus Gives First Concert of 
Season —Work of Conductor C. Mortimer 
Wiske Praised—Marie Kaiser 
the Soloist. 





Paterson, N. J ' 

Last night’s concert was a real triumph for the Orpheus 
Club of 
of one hundred, gave the best concert in its history. The 


December O14 


Paterson, which, reorganized with a membership 


weather was very inclement, but even this did not keep 
Over eight hundred per 
High School 


the enthusiastic audience away. 
sons assembled in the big auditorium of the 
ind applauded vigorously each number 


The soloists announced for the evening were Maric 
Kaiser, soprano, and Albin Antosch, violoncellist. It is to 
be regretted that, for some unknown reason, Mr. Antosch 


Notwith 
the audience appeared just 


failed to appear, Miss Kaiser filling the vacancy 
standing Mr. Antosch’s absence, 
as well pleased and succeeded numerous times in bringing 
Miss Kaiser back to the 

Ihe increasing of the club membership to one hundred 


Stage tor encores. 
added tremendous additional volume to the chorus and 
made the singing more notable in many ways. Compared 
with the previous membership of forty or fifty, many dif 
ferences were observed, the present orgnization surpassing 
all previous records in tone production as well as in phras 
ing. 

C. Mortimer Wiske proved an able director and he con 
His work 
program 


rk of 


the new organization and hoped for still greater successes 


ducted the singers with his usual masterly skill 


was thoroughly appreciated. At the close of the 


Mr. Wiske expressed himself as pleased with the wi 


in the future. 


Miss Kaiser has a soprano voice ot wide range and of 


beautiful quality. Her first song was Debussy’s “L’enfant 


Prodigue,” which proved a splendid opening number, Fol 
lowing this she sang as an encore Woodman’s “ Birthday.’ 


Substituting for Mr. Antosch, Miss Kaiser then sang a 


delightful group of songs, which included “Laddie,” 
“Roses,” “Spring 1s Coming,” and “The Flower and the 
Maid.” Later she sang Kellie’s “I Had a Flower,” Nevin's 


‘At Twilight,” and Russell's “Sacred Fire,” with “Comin’ 
Through the Rye” as an encore 

The choral numbers were “Song of the Vikings,” by 
Chadwick ; “The SJack'd 
“Keep Pilgrim’s Chorus from “Tannhauser,” 
Riker’s “Dearie,” and Bullard’s “The Kavanagh.” In all 


of these numbers the chorus was well balanced and sang 


Lovet’s Low Car,” Jacobsen’s 


a-Goin’.” 


with precision. The tone quality was great. It was in the 


familiar “Tannhauser” chorus that the club did its finest 
work. 


number and merited loud applause 


The “Song of the Vikings” was also an excellent 


The concert was a tremendous success from every point 
The work of the chorus surpassed that of all 


the solo numbers of Miss Kaiser proved a 


of view. 
previous years, 
delightful treat, and the audience itself, a good sized one, 
left pleased and satisfied. Mr. Wiske deserves great credit 
for the work he and the Orpheus Club has accomplished 
William 


pianist, were thoroughly appreciated T. W.A 


The accompaniments of Hammond, the 


Witek Recital, at von Ende School of Music. 


A large audience filled the von Ende School of Music, 
New York, to its utmost capacity, December 5, when Anton 
and Vita Witek wave a Heinrich 
Warnke, of the Boston 
rangement of the program 
climax 
cello in A minor, op 


recital, assisted by 


Symphony Orchestra The ar- 


skillfully led to 
for violin and violon- 


a powerful 
It began with the concerto 


102, by Brahms, which, although not 


one of the composer’s most spontaneous creations, 1s an 
admirably 


that they 


unusual work. The two instruments are 50 
balanced in the 


really become only the tools through which the composer 


thematic work allotted to each 


were, the 


Warnke ; 


admirable 


realizes his intentions. But splendid tools they 
violin of Mr. Witek and the violoncello of Mr 
they interpreted the composition in such an 
manner that none of its beauties escaped the listener. The 
andante was particularly charming. 

The second number was Schumann’s G minor sonata, 
op. 22, for piano, played by Mme. Witek, a rare personal 
ity among the pianists now before the public. She so dis 
creetly subordinates herself in the ensemble numbers, that 
her appearance as a soloist has always something of a 
surprise. A more thoughtful and brilliant interpretation 


of the sonata has not been heard in New York for a long 


club 





time. The thematic structure became transparent under 
her fingers; 
more striking, and the beautifully tempered quality of her 
apparent in the adantino and the 


The work made such a profound impression that 


the crispness of her passage work was never 
tone was especially 
scherzo. 
Mme. Witek had to respond with an encore 

The program closed with a request number, Beethoven's 
30, No. 3 So 
thoughtful insight and tender sentiment went into the in 
terpretation of this work by Mr. and Mrs. Witek that it 


sonata for piano and violin, op. much 


seemed to be recreated before the audience, and conveyed 
to them the composer's own spirit. For that superb pet 
formance the audience had reason to be particularly thank 
ful; it is not likely to be forgotten 

lo enable the students of the von Ende School of Music 
to combine their ability m 
recital took 
As this 


Herwegh von Ende, director, 


a public appearance, an advanced students’ 
place at the school Friday evening, December 11 
was the first recital of this season, many of the new prom 
ising pupils were heard for the first time, thereby enabling 
the audience to appreciate the efforts and efficiency of the 


faculty, as well as affording opportunity for the pupils t 


make their initial public appearance. 


Military Mass in the Antwerp Cathedral. 


Bonn, Germany, November ‘ 
the Musical Courier 
a grand and solemn service in the Antwerp 
When we en 


filled with 


There was 
Cathedral 


tered the 


a thanksgiving for the victory 


church the middle aisle was already 


German soldiers. Several generals and high officers wer 


seated in tront of the altar praying in reverent attitude 


in the aisle the young soldiers were kneeling side by side 


with the older bearded warriors and with the sailors, al! 
attending the solemn high mass in deep devotion. Most 
of them were using their prayer books 

It was edifying to see those warriors who but a few 
days ago stood at the gates of Antwerp threatening the 
city, now humbly kneeling to God and praying before the 
altar where the army chaplain, assisted by the clergy of 


the Cathedral, was celebrating the solemn high mass 


I shall never forget the sight of those soldiers spending 


in that historical place of wor 


moments Of pertect peace 
ship No clattering of swords now, no war songs, the 
heads are bent low and those sturdy chests, many of them 
bearing the Iron Cross, are filled with fecling of prayer 
and of peace. 

Then there came a moment I shall never forget. It was 
after the mass Suddenly from the choir gallery, the 


Holy God, We Praise Thy 


ad the organ and the trumpets joine« 


German Military Band began 


No sooner | 


in when from thousands of voices brok 


e.. 
Name. ! 


forth the hymn 


of the warriors to honor God and to ask for His blessing 


The trumpets were almost overpowered by that mighty 


chorus of deep warrior voices, and the pillars, which but 


a week ago were echoing the roar of the cannons that bom 


barded the city, tremble now with the thunder of that 


powerful Germar 
When the 
perfect order A small cr 


hymn of praise 


mass was over the troops left the church in 


owd of Antwerp people, standing 


outside the Cathedral gates, curiously watched the gen 


erals and other high officers who came out and rode away 
in their autos to reassume their severe duties of war They 
were followed by their thousands of troops 
Very truly yours 
Hans Merx 


McMahon a Member of Cleveland Quartet. 


lames McMahon. the basso-cantante. continues to et 
I 


i busy season In addition to many other engag 
ments Mr. McMahon is a member of the Cleveland Apoll 
Quartet, a popular organization in the Middle West The 
other members of the quartet are Paul F. Kinni bart 
tone; Harry FE. Parker, lyric tenor, and Edward M 

tenor robust« The acc is Charl T. Fert 





Marie Louise Wagner in Cincinnati. 


\ telegram from Marie Louise Wagner to her tea 1 
Sergei Klibansky, has been received by him, and read 
follows 
Sergei Klibansh > West wre os aaa 

Re © wit Concert hig ‘ | ‘ 

Mae I \4 


The sixth Gewandhaus concert in Leipsic had this pr 
gram: Mendelssohn's “Meeresstille” overture and Beetho 
ven’s A major symphony and violin concerto. Carl Flesct 


was the soloist 
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German Music and the Russian Spirit. 


n F. Runciman in the London Saturday Review.) 

What is the secret of the decay of German music? A 
rrespondent of the Saturday Review has suggested that 
characterized by “languorous and 
which nauseate, and that the harmonies of 
Elektra” are and brutal.” This does not take us 

These things have little to do with the modern Ger- 
the Prussian 


Strauss’ “Salome” is 


tifling strains” 
‘ 


“heres 


pirit, or, as | much prefer to call it, 
If “brutal harmonies” and “languorous strains” are 
ve anything, are to support in the slightest degree 
shall we infer from the fierce harmonies 
Russian, and the languor of Debussy, the 
The harmonies of “Elektra” are those of 
Salome,” those of “Salome” the harmonies of “Elektra” ; 
opera nor the other is there anything 
found in the works of both Scriabin 


theory, what 

Scriabin, ih 
renchman / 

ther the one 

than cati be 
ravinsky. Modern German music does, indeed, re- 
modern German mind and ambition, and in a way 
less striking and convincing because it cannot be 
Long 
time, battle pieces were painted, and 


ed and defined in a vague and general charge. 
Treitschek’s 
ot truthfully say that they were inspired or affect- 
Violent music and voluptuous 
before Strauss, and the fact of 


the Prussian spirit 


vere put to paper 
today does not prove the domination of 


All the same, Prussian 


doing 


Prussian spirit over his mind. 


s and ideals do manifest their accursed selves 

isic of Strauss and all the younger German com- 
ind it is perhaps worth while looking for the real 
f the deterioration and utter degradation at a time 
the Germans are smashing every lovely and precious 
of their guns. 


ect that comes within range 


grave if he has 
that 


find no traces of the modern or Hun 


Wagner may sleep more easily in his 


learning in his underworld writers in 


mean I 
English reviews 


h spirit in his music, that they approve of his music 
I turns restively as he thinks of his prose writ- 
It is in 


first indications of the preten 


rather more a matter of reasonable doubt. 
writings we find the 
spirit we all abhe 


Wagner wrot« 


wv and spurn aside from the musical 
more articles and essays than any 
ser, not excepting, I believe, our beloved and 

ous Berlioz. He was terribly addicted to the 
ture, and by Culture he meant only German Cul- 
asks me 


iristan 


what he meant by the term | 
“Indeed, | tell thee.” 
ot lightened by the struggles he made to 


iny one 
ls own cannot 
heulty 
d for himself the significance of the word Ger 


What is 
though it ts 


and, indeed, passim, | am 
that he 
the tastes and habit of mind fostered by study of 


German ?” 


the merest guess 


Line 


Schiller, Feuerbach and Schopenhauer, and the 


il works Beethoven and himself. It may have in- 


ided a well an who 
by the way, his ablest lieutenants, even if he was not 
Anyhow, 


ind the stress he laid on the qualifying 


instinctive aversion to the Jews 
himself the term apparently had for him a 
nct meaning 
| German is shown by the scorn he poured on his own 
n “A Capitulation,” where the apostle (as he con 
ench culture, Victor 


» the Fatherland It 


Hugo, makes a tri 
is not the culture 
the German Chancellor; it does not con 
on cruelty and Krupp guns; and it shows the 
influence chiefly in its impudent, arrogant, if naive 
comical that no other culture 


somewhat assumption 


worth. mentioning beside it 
agner grew older his national arrogance strength 


im. The 
oven, which I reckon the finest piece of mu- 


umended version of the magnificent 
penned, is sorely damaged by allusion 
This was immediately after 


nquerors 

fellow countrymen, the Saxons, had 
he foe by their leaders, and had re 
Throughout the later writings we find 
Politik ; flattery also offered to 


had conquered Saxony and Ba- 


bits ot 
whe 

France But allowances must be made 
on realizing his Bayreuth dream, and 
a little of a Prussian in allowing noth- 
way The friends who willingly helped 
exploited; those who opposed him he 


tried to: reck- 


the “neutral powers” he 
1 as good, therefore, or as bad, as de- 
stick at a little 


conquering ears It 


Such a man would not 
please world 


ng The 


hailing in 


dedication of the glorious 
(I refer to 
What cared 
music while there were 


sickening phrases 
ught him a beggarly nothing 
the H 
ve made 
then, in the prose works these few more or less 
attitude of mind, 
amounting on the whole to an intolerable pretentiousness, 
partly personal, but vastly augmented by the tide of na- 
nal vainglory which swept away Wagner and many 
does all this touch his music? it will be 


henzollerns for 
We see 


significant hints of the new German 


thers How 


asked. Let us glance at the librettos of the man’s art 
work, where, at any rate, he was always sincere. In 
“Lohengrin” we have the prophecy that German arms will 
always be victorious. Well, in our English operas, from 
Purcell’s “King Arthur” to Arne’s, we find a deal of boast- 
ing; though it must be admitted there is a difference be- 
tween “Britains never will be slaves” and “Deutschland 
liber alles.” In “The Mastersingers” comes out Wagner’s 
childish and harmless belief that song is “our” (German) 
art—forgetting Italy, the low countries, and even England, 
England which employed him, an exile, rejected of Ger- 
many; England which sent Beethoven, his idol, the last 
money he ever earned and did not live to receive. In the 
case of a normal being, even one of supreme talent, the 
intellectual convictions must have reacted on the creative 
faculty, and, besides shaping and coloring the music, must 
have determined the ideas to which he designed giving 
But Wagner the thinker was altogether 
different from Wagner the artist. When the artist rose up 
in his strength the cold thinker retired in confusion. He 
said that when he wrote “Tristan” he found he had got 
far beyond his theories. He had not—he had taken an 
entirely different road. The theories simply did not lie on 
the path leading from “Lohengrin” to the riper works. 
Anyhow, when we consider the “Ring” we see the reason 
of Nietzsche’s instinctive rebellion against Wagner. 
Nietzsche was the teacher and scorner of Treitschke, and 
the central idea of the “Ring” is in dead opposition to all 
that he preached. Here is the fundamental, essential Wag- 
ner. Not the moral, but the basis, the material, of the 
“Ring” is that a world-domination by force can only be 
achieved by the sacrifice of the highest attributes of our 
manhood. The four operas work out Wotan’s struggles to 
attain universal power without surrendering his manhood 

for his godhead is only manhood at the nth power; his 
writhings and wrigglings and tortuous courses are all in 
vain, and in the final débacle the hell he has let loose con- 
sumes him, his satellites, and his Walhalla—his Berlin. Old 
Kaiser Wilhelm saw the “Ring”’—did he understand it? 
Frederick needed no such The present emperor 
has often sat it out; and it is obvious that the lesson has 
fallen on blind eyes and deaf ears. The cannon drowns 
all other music. Wotan was overruled by the Will to 
Power until he saw its emptiness and unfeasibility. Even 


dramatic form. 


lesson. 


Alberich, who had put away as encumbrances the essential ' 


qualities of manhood as completely and finally as Treit- 
schke or Bernhardi, is an utter failure: this world is so 
constituted that the thing cannot be done. There is, I say, 
no moral to the “Ring”: simply Wagner set forth in dra- 
matic form what to him was a self-evident truth. 

And the music? To Wagner a mastery of the material 
and devices of his art was indispensable, not for the sake 
of these things, but of the emotion to be expressed through 
them. The most tremendous of his utterances, to a mu- 
sician, is the simple advice he gave to young composers: 
never modulate from one key to another while the original 
key serves you to say what you have to say. The glory and 
splendor of the earth, its loveliness and terrible beauty, 
filled his soul and found their way into his music; the tem- 
pests and passions of the spirit, its infinite longings, ec- 
stasies, despairs, and its precious hours of golden serenity, 
all are there: the one thing of which no trace can be found 
is a vainglorious rejoicing in his own strength. As great a 
contrapuntist as Bach or Handel, he never, as they often 
do, employs his skill to bridge over an empty page: every 
rift is loaded with ore; he never spoke unless he had some- 
thing to say, unless his heart overflowed and he had to 
find the notes. His intellectual route may have been at 
times modified by Prussian aspirations: his soul remained 
to the last unsmirched. 





Julia Claussen in Demand. 


Julia Claussen sang in Dallas, Texas, on December 14; 
she will sing in Monticello on December 16 and will be the 
soloist in St. Paul with the Minneapolis Symphony Or- 
and in Minneapolis with the same 
orchestra on January 1. She will sing in Lafayette, Ind., 
7, and in New York at Aeolian Hall, January 10. 
Other bookings will appear in these columns later. 


chestra, December 21, 


January 





GREETINGS TO THE MUSICAL COURIER FROM CHARLES 
DALMORES, WHO IS NOW SERVING IN THE FRENCH 
ARMY. 


PHILADELPHIA’S 
| MUSICAL FARE. 


“Quaker City” Visited by Flonzaley Quartet 
—World Renowned Artists Heard— Musical 
Art Club Gives Second Annual Concert. 


Philadelphia, Pa., December 11, 1914. 

The principal musical event of this week in Philadelphia 
was the first concert of the season by the Flonzaley Quar- 
tet in Witherspoon Hall, Tuesday evening, under the di- 
rection of Robert Patterson Strine. As on the occasion 
of its last visit, this organization presented a program 
which was rather brief, but surcharged with interest for 
the musically informed. Two-movements from the string 
quartet of Darius Milhaud constituted the novelty offer- 
ing. In the hands of Adolfo Betti, its beautiful melodies 
took on the most extravagant charm and its intricate 
polyphony was well worked out by Alread Pochon, Ugo 
Ara, and Iwan D’Archambeau. But in spite of the skill 
of these artists, both individually and in unison, there 
are measures in this composition which we who still try 
to grasp music with our minds, believe are as far re- 
moved from the beautiful, as one pole from the other. 
For us the Tschaikowsky quartet in E flat major and the 
Haydn quartet in G major were more enjoyable for all 
the undeniable educational value of the other. 


Society. 


Horatio Connell was the soloist at the eleventh subscrip- 
tion concert of the Germantown Choral Society, under the 
direction of David E. Crozier, Tuesday evening. Mr. 
Connell sang two groups of songs, Gelbe’s “Ave Maria” 
with ladies chorus, and Max Bruch’s war song with men’s 
chorus, In the last number Mr. Connell is superb. His 
rendering of both groups of songs, which included such 
works as Mozart's “A Warning” and Schubert’s “Hunts- 
man, Rest!” and “Wohin,” was so distinctly forceful as 
to compel irresistible demands for encores. The accom- 
panists were Mrs. Albert M. Hoyt and Dorothy Kidder. 


CONNELL WITH GERMANTOWN 


Capacity House ror SCHUMANN-HEINK AND GopowskKY. 


Ernestine Schumann-Heink attracted a capacity audi- 
ence to the Metropolitan Opera House on the occa- 
sion of her first recital of the season last Friday evening. 
Leopold Godowsky, pianist, and Albert Cornfield, violin, 
also contributed to the program. Accompanists for the 
concert were Katharine Hoffman and Edith Mahon. Mme. 
Schumann-Heink was the object of a really unusual ova- 
tion after her rendition of Bach’s “My Heart Ever Faith- 
ful” and Raff’s “Be Still,” while the audience gave constant 
testimony throughout the program of the keenest appre- 
ciation of the highly meritorious performance of Godow- 
sky. 

Musica Art CLus Concert. 


The second annual concert of the Musical Art Club in 
Witherspoon Hall last Wednesday evening proved quite as 
notable a success as the memorable concert in which this 
organization made its first bow to the public from the 
concert platform last year. The affair was largely at- 
tended by an audience which was highly representative of 
every department of musical activity in this city, and the 
rather lengthy program offered many artists who are well 
known from coast to coast, 

Edwin Evans, who recently gave his annual recital in 
the same hall, sang several of the numbers, which made 
that affair distinctly notable. “ 

Camille Zeckwer figured both as composer and virtuoso 
in a trio for piano, violin and viola, which proved one of 
the striking numbers on the program. In this he was as- 
sisted by Frederick Hahn and Charlton Murphy. Constan- 
tin von Sternberg, whose unsurpassed art is displayed here 
too seldom; Clarence K. Bawden, John K. Witzeman, Al- 
fred Lorenz, Hans Kindler, Emil F. Schmidt, David Du- 
binsky, Hedda van den Beemt, and William A. Schmidt 
were among the other instrumentalists who contributed to 
the program. Among the vocalists were John F. Braun, 
Anthony D. McNichol, Harry Saylor, Henry Gurney and 
Henry Hotz. H. P. QuicKsat. 





Reverse English. 


The school concert had begun. Four little girls were 
dressed to represent the word “Star,” and each had one 
letter of that word pinned onto her snowy-white dress 
Each letter began the verse of a touching little song. 

“Now,” said the teacher, “form yourselves in position, 
and wait until the curtain goes up.” 

The little girls did as they were told, and while the piano 
played the accompaniment the curtain went up. 

Instead of applause to greet the little girls, howls from 
the audience met them. 

The word they spelled was “Rats.”—Montpelier (Vt.) 
Evening Argus. 
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LOUTS KOEMMENICH 
ITH a tenor soloist brought from England for the 
occasion the Oratorio Society began its season in 
Carnegie Hall last night, singing Sir Edward Elgar’s “The 
Dream of Gerontius,” most popular of modern English 
It was the sixth time the work, a beautiful one 


the test of 


oratorios. 
that 
formed by the same society, 


seems to stand time well, has been per- 


Che first of oratorios to use 
dramatic orchestral effects in its accompaniment, it still sur- 
passes the many that have been written imitating its style 
The Oratorio Society, which is again under the direction 
of Louis Koemmenich, is still a body of singers with good 
tone qualities, capable of singing difficult passages and of 
producing fine shadings of tone. It performed its part of 
the program well 
However, there is in the Elgar oratorio much solo work, 


and that of the tenor is most exacting Gervase Elwes 


the English artist, sang his music with feeling and proved 
equal to the task of 
half of 


admiration for 


ilmost continuously through 
His 


its beauty of tone 


singing 


the first the performance voice is not one 


that arouses but his enun 
lume and range his voice is 


Hall was filled 
York Herald, Decem 


ciation was excellent, and in v 
all that could be required Carnegie 
1udience New 


with an enthusiastic 


ber 10, 19014. 


last « 


ot Sir 


The Oratorio Society vening in Carnegie Hall gave 


its sixth Edward Elgar’s remarkabk 


work 


Louis 


pertormance 


‘The Dream of Gerontius,” under the direc 


Kor mien h 


al and 


choral 
tion of It again made the deep im 


pression of an origit strong contribution to modern 
1903, when the Oratorio 
York under Frank Dam 


The last of its representations 


English music as it did in March 
Society first disclosed it to New 
rosch’s direction. several 
since the first New York performance was in March of last 
year, when it was given by the Catholic Oratorio Society 

A large part of the effect of the 
skill of the 
tius 


work depends upon the 
singer who interprets the emotions of Geron 


in the first part of the then of the Soul of 


oratorio 


second the delivery of this “endless 


The 


Ww ho 


Gerontius in the 
melody.” by Gervase 
Elwes, the 


who has heen the 


part was sung 


English ten sang it here in 1909, and 


most authoritative exponent of the work 


in many performances of it in England The singing 


of the chorus in several passages of splendid nobility and im 


pressiveness, as well as the complex chorus of demons was 


many difficulties here to be mastered 


Mr 
showed that he had entered into the spirit of the 


excellent. There are 


as there are in the orchestral part Koemmenich 


oratorio 
and brought his forces to cope successfully with the numer 


ous difficulties of Elgar’s music—-New York Times, De 


cember 10, 1914 


“Gerontius” was performed for the sixth time by the 


give 
as on this occasion 


Oratorio Society, which was the first organization to 


it a hearing in America. Once before 
Gervase Elwes was brought from England to sing the prin 
Koemmenich and the di- 


found complete justification in the 


cipal part, and the action of Mr 


rectors of the society 


PREss COMMENTS 


on the Singing of 


“The Dream of Gerontius,”’ 
December 9, by the 


Oratorio Society of New York. 


Work of the Conductor, Louis Koemmenich, Praised. 


artist artist 


stature Mal 
York Mildred P 


Frank Croxton th 


contribution which the English 


gave to the performance of the oratorn 


finest that the work 
York. Mr 


i specialty 


Agon 


far and away the ' 
still lacking in men. showed 


New 


Cerontius 


has received in Elwes chorus 


has made siasm and a heart iv rk that would bh 


(that of the Sym im the Oratorio S s forty 


Decem 


Choir and orchestra 


oud years 


yhony Society), were also in splendid Evening Sun 1014 


form, and under Mr. Koemmenich gave 
a performance of Elgar's oratorio which 
New 
The audi 
ence enjoyed a period of real spiritual refreshment and ar 


New York 1014 


Louis kh emn } { —T 
breathed the spirit of Cardinal , Loemmen ¢ dramatic 
lyst ; ' 
’ miities of the wor 5 orue ’ het 
mans poem in every measure “ ‘ oroug 
sponsive to | 
particularly 


1914 


TT mons was 
tistic uplift Tribune, December 10 , 


December 10 


The society took 
place last evening in Carnegie Hall. Sir 


Cardinal 


first concert of the Oratorio season 


Conductor 
Edward Elgar's 


bined to mak« 


“Dream of Gerontius,” founded on Newman's 


completely 


New \ 


poem, was sung by the society and a trio of distinguished 


soloists. 


Gervase Elwes, the English tenor, who first came t 


years ago to sing the leading part, was 
heard in the same role last evening. Mildred Potter 


and Frank Croxton was 


America some six 
sang chort 


rane 


and to the 
bass ad it was rest 
ailed 
creditable Th Mr 


trained 


the music of the 


loist 


Angel 


The singing of the chorus was highly Elwes | 


large body of singers was evidently well and re places, and is 


hearsed, and showed security in and knowledge of the sev rought 


ly ra) 
Nrahle 


eral beautiful ensembles , 


Mr. Elwes gave an intelligent and intelligible reading Mildres 


the score and text; Miss Potter and Mr. Croxton were ex 
orchestra played wit! 


and Mr 


authoritative 


cellent in their respective roles; the 


inspiration and fine balance in its various choirs 


Koemmenich's conducting was lucid and 
g 


The audience was large, interested and exceedingly aj 


preciative—New York American, December 10, 19014 


Sir Edward Elgar's musically dramatic and beautiful 


“The Dream 


in this city 


f Gerontius,” had its first perform 
Hall 


choru 


oratorio, 


ance since 1909 last evening in Carnegi 


Effectively conducted by Louis Koemmenich, the 
singing of the Oratorio Society and that provided by Ger 
Elwes, the the 
of this noble 


In the 


vase English tenor, gave to interpretatior 

work the most finished it has had in this cit 
choruses, “Kyrie “Be Merciful”. and 

Him, O Lord,” the ittack 


and their shading admirable in its 


Eleison,” 


“Rescue singers’ was notably 
precise variety he smaller 
New York ‘Symphony Orchestra provided a support good he in view 


in both tone and phrasing and performed the preludes wit! made tor the purp 
much finish. 
The 


nished by 


gar’s “Dream of Ger 


tinguished con 


handling of 


finest 
Mr 
from England only a few hours before stepping up: " ol 


singing of the evening, however, was 


Elwes Considering that he arriv 


remarkable Mr. K 


negie Hall stage, his achievement was 

Mildred well schon led 
Frank Croxton, baritone, were the soloists assisting in the the 
New York World Dream of 
ber 10, 1914. { 


emmenicl 


Potter, a mezzo soprano, an f the compositios 


nuances called f 
presemtation of thé oratorio Decem Gerontius” 
r another f 
performar 
Louis k 


engaged (ser ase 


Atlantic especiall 


merit emmenict 


done At 
the end of two hours the audience and chorus stood ar 


The beautiful work was surely never better 


had 
plauding Louis Koemmenich who led it 
He 
proclamation last night without a catch at the throat anc 
Rix h ira 
Strauss and the Germans as no other Englishman ever hax ind the 
Purcell. Mr 


and superb unforced 


must be a hardened listener who could hear suc! 


‘ ‘ Koemment 


" . . tliarls en 
a mist before the eyes Elgar’s sincerity won shia ever 

singer ha kill 
Furt despite 


Dream 


since Elwes, with finely sympathetic tenor ermore 


diction, gave a new estimate of hi preter of “The 





« 


I 


32 


MUSICAL COURIER 





December 16, 1914. 








ning that the music still awoke his deepest sympathy. 


fe sang it with great beauty of style, with good phrasing 


und with much 


olo beginning 


1 
rapig 


er soloists 
" 


xton 


Society a 


emotional 


vaSS 


“Sanc‘us 


were 
The 


nd 


warmth. 


Mildred 


Franf Sealy was at 


His delivery of the 
fortis, Sanctus Deus,” was 


specimen of oratorio declamation of the best 


Potter, contralto, and 
that of the 
the organ. 


orchestra was 


had been very carefully rehearsed, and as 


were beautifully sung in respect®of gradation 


rasing rhe 
tl 


ere will 


his so long a 


in the ranks 


quality 


continue 


New 


of tone was usually fairly 


to be room for improve- 


so many of the veterans keep their 
York Sun, 


December 10, 1914. 


Zoellner Quartet at Aeolian Hall. 


4 | 
Tar 


liar 
ian 


Hall 


New York, on Sunday evening, Decem- 


the Zoellner Quartet gave a program consisting of 


t by Darius 
ind 


id the 
York 


tne 


qt 


1 
las 


» compo 
Mr. \ 
ol 


wor 


al 
number 

l orche 
music he 

ed him to be a « 
ement r ft 
recently 
ol 


! 


ins 


hole 


hye 


r even comprehensible, 


re 1 
ysamazeuils 


iartet 
t of 


itions that of 


filhaud 
l, and 
ks, 


quartet 


Milhaud, th« 
in 


these 


including 


Jeethoven quartet. opus 


D, by Gustave Samazeuilh. 


were heard for the first 


and not improbably also for the last 


Darius Milhaud is the 
young Frenchman 
the 
a symphony, concerto 


is a only 


already author of a 


18 


hestra, numerous songs, piano pieces and 


heard on Sunday evening 


mposer of the most advanced school 


ni 


ld be 


the last 
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year, a was 


Beatty, pianist; Clarence 
cello Other 
Marie Stone Lang- 
Nellie Wilkinson 


ngratulation 


Kuschan salo 
Fernk y 
marber and 


were received 


following honorary members: 


Louis C Elson, Victor 
Henry Hadley and 


prominent members of the 


Busch 


organization include Dr. Hugh A. Clarke, Henry Schra- 
dieck, Leopold Stokowski, Leopold Godowsky, A. J. Gant- 
Gilbert Raynolds Combs, George W. Chadwick 
and the late Theodore Thomas. 

Students and delegates from the chapters in the follow- 
ing institutions attended the convention: New England 
Conservatory Music; Combs Conservatory; Detroit 
University School, 
Ann Arbor, Mich; Cincinnati College; Syracuse Uni- 
versity; Peabody Conservatory, -Baltimore; De Pauw, 
Greencastle, Ind.; School of Fine Arts, Oklahoma; Deni- 
son University, Granville, Ohio; University of Kansas; 
Cincinnati Conservatory of Music, and the Sinfonia Club 
of New York. 


voort, 


ot 


Conservatory; Ithaca Conservatory ; 


“Art Life” by Studio Club. 


The Studio Club of New York has started a paper of 
which voiume one, number one, is dated New York, De- 
cember, 1914, and the title of which is Art Life. In an 
editorial introduction, the purpose of the magazine and a 
of the of the Studio Club of New 
York is given as follows 

“As this, the first issue of Art Life, goes to press, we 
of the Studio Club of New York are entering upon a new 
Our members are scattered far and 
near, our interests have expanded, and our ideals are so 
to that we feel we need the sympathetic, 
hearty coéperation of the public to further them, 


short account work 
era of our existence. 
hard realize 
“We stretch out our hands to all our members, to stu- 


dents who have never joined the club, and above all to the 
professional men and women who make up the great artis- 
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Walter Damrosch _ - __ Conductor 
Dayton, Ohio, January 15th. 
Brooklyn, N. Y.. January 30th 
Carnegie Hal!, N. Y., February 6th. 
Aeolian Hall, N. Y.. February l4th. 
Rome, N. Y., February 16th. 


“One of the most remarkable women pianists now be- 
fore the public.""~-New York Tribune 
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f New York. We ask you that you will help 
us lay deep the foundations of our work, that this club 
may become the center of all that is true and pure and 
beautiful in art, that the public may look to us for incen- 
tive and inspiration to maintain high standards, and that 
our opinion may really count for something in the com- 


tic world « 


munity 

“Why should New York not have a Latin Quarter, bereft 
features, with the Studio Club as its 
spring, from which shall flow noble life expressed in noble 
Our student members go from this city to Paris, to 
Rome and to Vienna; can we not secure for them clarity 


of its undesirable 


art? 
of vision, purity of life and beauty of ideal, that they may 


take a to the of the 
world? 


real contribution great art centers 

“Will you not rally round us and help to make our voice 
heard and to create a demand for the noblest things in 
art? Without you we can do but little; with you the pos- 
sibilities of the Studio Club have no limit. 

“Mary D. Baker.” 

The Studio Club is a worthy organization, conducted on 
philanthropic lines and furnishing a comfortable home for 
artists and musicians residing either temporarily or per- 
manently in New York. 





Leopold Wolfsohn’s Pupils at Wanamaker’s. 


Leopold Wolfsohn, one of New York's piano teachers, 
offered a program of unusual interest on Saturday af- 
ternoon, December 12, at Wanamaker Auditorium, 
New York. The following of his artist-pupils partici- 
pated: Adele Bouchere Smith, Max Drittler, Rita Marx, 
Martha Leiser, Alice Potter Delahay and Ida Warner. 

The same careful training was noticeable among each 
of these students, which speaks well the excellent 
work done by Mr. Wolfsohn 

Lillian B. Haywood, soprano, assisted by singing “Vil- 
lanelle,” by Del’ Acqua. 


the 


for 


National Opera Club Meets. 


The last meeting of the National Opera Club was held 
in the Baedt Apartments, Waldorf-Astoria, New York, on 
Thursday, December 10. The subject of the day was 
“Early French Opera”; the chairman, Adrienne Remenyi 
von Ende. The president, Mme. Evans von Klenner, 
announced that the board of directors had subscribed for 
a large number of seats for the fourteen Saturday even- 
ing performances to be given at the Metropolitan Opera 
House, beginning Saturday evening, January 23, and urged 
all of the members to avail themselves of this splendid 
opportunity for becoming acquainted .with the operas now 
being presented by the Metropolitan Opera Company. 
More than half of the seats were engaged before the close 
of the session. The club now numbers nearly five hun- 
dred members, a growth which indicates the interest in 
the club’s object, i. e., the furthering of educational work 
in music, and the eonsideration and discussion of opera 
and the higher forms of music. 

The second portion of the program illustrated the sub- 
ject of the day. 

The program: 


D minor ballade.. 


Der Fischerknabe .. 
Standchen 


Mise Gallbreath at the piano. 
Presentation of subject by the chairman. 
Les Minstrels 
Refléte dans l'eau 


Debussy 
Debussy 
Elena O’lequi. 
Discussion by Mrs, Dewitt Cook, Mme. Sapio, Minnie 
Kurrus, Lillie Berg and others. 
Old French Song 


Tracy, Mrs. 


. ..Marchand 
.....Rameau 
Couperin 


Plaisir d’Amour 
Madrigal 
Bergére legére . Weckerlin 


‘Elise Kutecherra. 
Mme. Schumann-Heink Appears. 


Enormous enthusiasm greeted the appearance of Mme. 
Schumann-Heink at Aeolian Hall last Sunday afternoon, 
December 13, where she was the soloist at the concert of 
the New York Symphony Orchestra. The diva sang Andro- 
mache’s lament from Bruch’s “Achilleus,” Erda’s scene 
from “Rheingold,” and Waltraute’s scene from “Gétter- 
dimmerung,” and in these three big numbers covered her- 
self with glory. The wonderful Schumann-Heink organ 
was poured forth with the usual lavishness of its possessor 
and was found to be as rich in quality and as adaptable in 
emotional expression as it was in the most brilliant, days 
of her operatic career. Also the rare interpretative art, 
the keen sense of dramatic values in text and music, and 
the unfailing taste that always have marked the Schu- 
mann-Heink performances were present in abundance at 
her latest appearance here. Anything more commanding 
in style and more noble in delivery than the singer’s ren- 
dering of the Wagner excerpts could not well be imagined. 
She truly is a queen of song. Her triumph was well 
deserved. 

The orchestra gave a top heavy reading of Mendels- 
sohn’s “Italian” symphony, a work for which the con- 
ductor appeared to lack the proper facile imagination, 
stimulative rhythmic response, and lightness of interpreta 
tive touch. A serenade for strings, by Fuchs, proved to 
be milk and watery material of little charm or interest. 
Liszt’s “Mephisto Waltz” needs more “demonism” and bit- 
ing humor than the comfortable New York Symphony 
Orchestra leader seemed to have at his command for the 
presentation. 








Bowes Studio Recital. 


Charles Bowes’ recent studio recital was another success. 
Mr. Bowes intends to vary these programs by adding 
other talent besides his own pupils. This will consist of 
instrumentalists as well as vocalists. 

His “Tuesday afternoons” are a delight to the serious 
minded music lover. 

Mr. Bowes will sing next Tuesday three manuscript 
songs by Mrs. H. R. Chambers, as he likes to encourage 
the American composer where merit is found. 





Reception for Fremstad. 


Olive Fremstad was the guest of honor at a reception 
given by the MacDowell Club of New York, at its club 
house on Tuesday afternoon of last week. In the receiv- 
ing line with Mme. Fremstad were Mr. and Mrs. John A. 
Alexander and Mr. and Mrs. A. K. Stokes. Mr. Alexander 
was the first president of the MacDowell Club and Mr. 
Stokes is president at the present time. The guests, to the 
number of about five hundred, were presented to the diva 
by a corps of ushers in charge of Walter Bogert. 
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AMERICAN TENOR PLEASES. 
“Mr. Hamlin gave many encores. As an 
interpreter of song he has few superiors and 
his recital gave real pleasure. He always 
brought out the underlying spirit of the 
works.’’-— New York Herald, December 10th, 1914. 


“A recital of musically admirable songs 
which reflected judicious taste in selection 
was given yesterday afternoon in Aeolian 
Hall by George Hamlin, the tenor. The pro 
gram was one of special interest to students 
and lovers of music because of its catholicity. 

“Mr. Hamlin proved himself, as he fre- 
quently has in the past, an intelligent artist.” 
7 ag V. Key, in New York World, December, 10th, 
1914. 


POPULAR TENOR GIVES AN INTER 
ESTING RECITAL OF SONGS. 

“Mr. Hamlin is well and favorably known 
to local music lovers as a singer in oratorio 
as well as in the form of entertainment in 
which he was heard yesterday. He has also 
sung with the Philadelphia-Chicago Opera 
Company. His audience yesterday bestowed 
abundant applause upon him. 

“Mr. Hamlin sang with unfailing taste and 
intelligence. There are few in the song re- 
cital field who can sustain the general level 
of an entertainment more successfully than 
he. His interpretations are well planned 
and his method of delivery is well suited to 
their presentation.”’— William J. Henderson, New 
York Sun, December 10th, 1914. 





“Mr. Hamlin’s singing had all the high in- 
telligence, the gift for interpretation, for con- 
veying the spirit and significance of a musi- 
cal setting that have before been admired in 
it. There are excellence and clearness of 
diction and a carefully considered declama- 
tion that give point and pregnancy, and that 
are not allowed to interfere with the musical 
flow; there is well modeled phrasing, and 
there is the elusive spirit of vitality that 
rarely escapes from Mr. Hamlin’s style. In 
low ranges Mr. Hamlin often gave a beauti- 
ful mezza voce.”— New York Times, December 
10th, 1914. 


“A much less beautiful voice than that of 
Mr. Hamlin would be well worth hearing if 
used with the understanding and finesse 
which he has set at his command. His 
Schubert and Schumann songs were admir 
ably interpreted, and he sings Richard 
Strauss as few Americans do.”— The Evening 
Mail, December 10th, 1914. 


“Mr. Hamlin’s manner of singing is too 
familiar to need extended comment. It is 
remarkable for the skillful use of the voice 
in the interest of a just interpretation. Mr. 
Hamlin sings songs with intelligence, with 
feeling, with style, and with the authority of 
a man long practised in the art.”—- The Globe 
= Advertiser, New York, December 10, 





Press Comments: 


HAMLIN IN FINE VOICE PLEASES 
BIG AUDIENCE. 


“Being in unusually good voice yesterday, 
Mr. Hamlin gave more than ordinary satis- 
faction. Seldom in recent years has he given 
more pleasure to his admirers. 

“He was heard to greatest advantage, per 
haps, in Schumann’s ‘Der Hidalgo,’ which 
he sang with contagious vigor and anima 
tion.’’—Max Smith, in New York Press, December 
10th, 1914. 





Mr. Hamlin, for the past 
three seasons singing lead- 
ing tenor parts with the 
Chicago-Philadelphia Grand 
Opera Company and a 
recognized authority on 
Oratorio and Songs, will ac- 
cept a limited number of 
singers for coaching, etc., 
when professional engage- 
ments permit at Aeolian Hall. 
By appointment only. 


Address: care of Haensel 
and Jones, Aeolian Hall, 


New York. 











“Mr. Hamlin has sung songs for us for 
years and his excellent qualities have never 
failed of appreciation. It has not been pos 
sible for all to admire the quality of his 
voice, but no discriminating lover of song— 
German song in especial—has been able or 
desirous to withhold admiration for his 
splendid ability as an interpreter of the high- 
est form of lyricism. He is intellectual and 
also emotional. All that brains, healthy 
sentiment, sound training and artistic sin- 
cerity can suggest he has enlisted in the ser- 
vice of his art. And it was a pleasure to ob- 
serve how these good qualities were appre- 
ciated by his audience yesterday.” H. E. 
Krehbiel, in New York Tribune, December 10th, 1914. 


“Das Organ Hamlins hat sich den sym 
pathischen und gelegenlich eindringlich 
winkenden Klang voll bewahrt, die Phrasi 
rung hat an Rundung gewonnen. Technisch 
hietet Hamlin viel Schénes, namentlich ein 
virtuoses und doch nie manirirt wirkendes 
Verhauchen und ein bis in die letzten 
Schwingungen hérbares Piano. Seinen Schu 
bert und Schumann singt der Kiinstler mit 
ebenso viel Intelligenz, als tonendem Leben.” 
ae Staats-Zeitung,’ Friday, December 11, 

14. 









“George Hamlin, a singer of international 
repute, recital of tenor 
\eolian Hall yesterday afternoon 

“Mr. Hamlin’s voice has beauty, power 
and compass and he sang with intelligence 
and dramatic effect. His 
lieder by Schubert, Schumann, Strauss and 


gave a songs in 


conception Ot 


other German composers demonstrated 
famiharity with and sympathy in that par 


ticular, field 
“The audience was charmed with three 
little songs by Van Eyken, Fleck and Sind 


ing, and also by Mr l 


Hamlin’s delicate and 
artistic readings of these 

“Mrs. Beach’s ‘Deine Blumen’ and Ganz's 
‘Nachtgesang’ (each of which was dedicated 
to Mr. Hamlin) were exquisite in outline and 
melodiousness and especially fitted to the 
singer's style and equipment.” New York 


American, December 10th, 1914. 


“Yesterday afternoon the much admired 


tenor, George Hamlin, gave a recital in 
\eoliar fall, which was heard by a large 
uudience. He added to his good repute yes 
terday bv his satisfying interpretation of 
more than a score of airs and songs by Ger 
man, Avnstriar French, Scandinavian and 


Mr. Hamlin bestowed 
the conscientious labor necessary for techni- 
cal accomplishment; and to this he added the 
good taste, the distinct enunciation, and the 
other good qualities for which he is distin 
guished.”-—The Evening Post, New York, December 


\merican comp 


10, 1914. 

The ' ‘ » Ceorge Hlam it 
\eohan Hall hada program ol unhacknevyed 
early-composer mu r ind very modern 


songs which were gloriously sung. Fleck 
, ; 


ch und Du’ reveale 


h admirable stvle 
n the singer that it dt be repea ed.’ 
The Brooklyn Daily Eagle, Thursday, December 10th, 
1914. 


(;eorge Hamlin, the tenor, at Aeolian 
Hall yesterday afternoon gave one of the at 
song recitals for which he is famous. 
His taste is rare and his gifts of expression 
are manifold.” The Evening World, Thursday, 
December 10th, 1914. 
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GEORGE HAMLIN, TENOR, DE- 
LIGHTS IN CONCERT. 


“That Mr. Hamlin was not forgotten by 
metropolitan music lovers during his long 
absence from this city was shown plainly by 


the enthusiastic welcome he was given when 
he appear don the platiorn His voice was 
clear and resonant, and he has developed to 
a degree close to perfection the art of song 


interpretation. He brought out all the 
beauty of the works he sang to the int 
pleasure of the lience Again and again 
encores were demanded.’ 


Brooklyn Times, December 10th, 1914. 








MR. GEORGE HAMLIN, Distinguished American Tenor 


Haensel & Jones, Aeolian Hall, New York 


For Concert Engagements, Address: 
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critic of the Des Moines Capital. 
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“Siegfried” at Harvard Stadium. 


Der 
open alr 
Mass 


rchestfa 


of Wagner's Ring des 


gigantic perform 
Bos‘on about June 
from the 

125 players. The 

he Metropolitan 
most famous casts 
The 


Johanna 


ince in America 
Siegfried ; 
mann-Heink as Erda; 
Reiss as Mimi; Otto 
hill as Wotan and Ba 
personal direction 

me is familiar to the 
i an impresario ot 
nected with Maurice 
the Metropolitan 
by the manage 
ratic performance one 
lis country has 

rica, which is in 
through 
will be the 


part of actual 


ment put 


Ipsic 


l t 
iaTR 


real forest 


effect of 


stage to erected, with the or 


early a third of the huge stadium 


will be 20,000 seats at a maximum 


" 
about 


price of $2.50. Arrangements are being made to erect a 
limited number of boxes in the most desirable location of 
the great arena. The designing and execution of the stage 
effects will be carried out by foremost European stage 
directors, and in order to perfect the acoustics of the great 
inclosure a large shell, or soundboard, will be built around 
and above the stage. It is surprising to note the rapid 
rate at which subscriptions are being received daily, even 
at this early date, for tickets. The office of the manage- 
ment subscription department has been established at the 
warerooms of M. Steinert & Sons Company, 162 Boylston 
Mass. 


street, Boston, 


Music Club Hears Foerster’s Works. 


\ study of the works of Adolph M. Foerster, the Pitts- 
burgh composer, was the subject of the last meeting of the 
Music Study Club, Highland, N. Y., given at the home of 
Mrs. Philip Schantz. Mrs. Julius W. Blakely, director of 
the club, was the chairman for the afternoon. 

This was the program: 

Life 


Cassic 


Sketch of Foerster's 
Bond 
» prelude p. 35 
Maude Morr's 
Soprano 
Love Me If I Live 
Love Alone 
Lillian Beggs 
Violin 
Novelett, op. 36 
Romance, op. 17 
Mrs. Harold 
Contralto 
An Evening Song, op. 76, No 
By the Sea 
Anna Eltinge 
vocal compositions 


Howard Wilcox. 


Reading Foerater's 
Piano 
sonnet, Op. 13 
Mazurka, No. i1 
Mrs. Kelsey Staples. 
Vocal trio, Spring Verdure 
Mrs. Philip Schantz, Mrs. Harold Ford, Mrs. Geo, Pratt. 
Song to the Saviour. 
Howard Bloomer 
to Rubinstein. 
Mrs. Julius W. Blakely 


Baritone, 


Piano, Homage 
Soprano 
My Harp, op. t2, No, 1 
If In Loving, Singing, op. 72, No, 2, with violin obligato 
Mrs. Philip Schantz 
sings about Foerster’s works 
Mrs B. Maynard, Mrs. G. H 
Piano 
Intermezzo, op. 46, No. 3 
Waltz, op. 46, No. 2 
Mrs. 3. W 


Brown, Lulu Sutton 


Blakely 
Soprano 
The Robin's Lullaby 
Calm Be Thy Sleep 
Mrs. George Pratt 
Violin duo, op. 36 
Mrs. Harold Ford; piano, Mrs. J. W 
Dream, op. 76, No. 2 
‘Mrs. G. H 


Blakely 
Soprano A 
Brown 


Oscar Gareissen Conductor. 


Oscar Gareissen, conductor of the Rochester Festival 


Chorus, presented the following program on Wednesday, 
December 9, at East High School, Rochester, Ny. 2. 
( brysoat Nevin 
Daybreak Nevin 
Chorus 

Verdi 


Infelice! E Tuo Credevi 


Henry Schlegel 
Van der Stucken 


Van der Stucken 


Let Sorrow Came 
Laughing Sone 
Chorus 
.Pranz 
. Franz 
... Nevin 
. Thome 


Die Trauernde 
Madchen 
Red, Red 


Sonnet 


Rose 
d’am ur 
Leila Livingston Morse 

. Liszt 


. Liszt 


Liebestraun 
inomenreigen 

Ernestine Klinzing 
Delicate Air 


Heaven 


Arne-Fox 
Rheinberger 


The Lass with th 
The Stars ir 

Chorus (by request) 
La Kine . Delibes 


Mrs. Bootes and Mrs. Chidsey 


The Haymakers Caldicott 
Chorus 


Baldwin-Tietjens Lecture-Recital. 


\ lecture-recital by Adele Laeis Baldwin, assisted by 
Paul Tietjens, was given on Wednesday afternoon, De- 
cember 0, at the First Methodist Church, Bridgeport, 
Conn., under the auspices of the Bridgeport Musical Club. 
The program included works by Schubert, Brahms, Rach- 
maninoff, Massenct and others of the modern school, and 
two songs by Paul Tietjens, which were highly successful 
The composer played the accompaniments of these songs, 
winning the recognition and appreciation of the audience. 


Bernhard Steinberg, Voice Specialist. 

Bernhard Steinberg, cantor of Temple Beth-El, one of 
the most prominent of positions of its kind in America, 
requiring a beautiful voice, a vast amount of Hebraic 
erudition, ready resources as to selection and appropriate- 
ness of music, is a conspicuous personage in New York’s 
musical life. This official position alone would make him 
so. When to it is added that he finds time, in the midst 
of arduous duties, to give a vocal recital at Aeolian Hall, 
New York, as he did last season; to visit Boston, as he 
did recently, giving a prégam of “Traditional Hebraic 
Music,” and winning laurels (echoed in the reprint in the 
Musica Courter of flattering notices) ; remembering also 
his appearance of two years ago in London, England, in 
a similar concert, then one notes that Mr. Steinberg is not 
alone a cantor, but also a publi¢ singer, who has won suc- 
cess in important art centers. 

His public singing naturally brought about inquiries for 
instruction, and in response to this urging Mr. Steinberg 
reserves two days weekly, and is busy from morning until 
night with pupils of all degrees of advancement. He has 
a beautiful residence-studio at 62 West Ninety-sixth street, 
convenient to elevated, subway and surface railway lines. 
A long, high parlor floor, with grand piano, excellent light, 
and the connecting reception room, both exquisitely fur- 
nished, comprise his teaching headquarters. Needless to 
say that no man can sing as he can without knowing just 
how to do it; it is this knowledge, coupled with sympa- 
thetic understanding of the singer’s needs, and what might 
be called “the teaching talent,” that has brought Bernhard 
Steinberg his success as a teacher. Another reason is the 
fact that his proficient pupils obtain paying positions. 
Many of them occupy responsible, well paying places in 
the musical world, such as choirs of churches and syna- 
gogues, musical comedies, etc. Five who have been re- 
cently placed in such positions are Mera Weinstock, so- 
prano, who has a beautiful voice, and plans to give a re- 
cital of German lieder at Aeolian Hall later; Mrs. J. Le- 
vine, alto, member of the choir of Beth-El Synagogue; 
Elsie Goldsmith, soprano, singing in church and concert; 
Samuel Lobman, bass, similarly engaged, and Boris Bere- 
sin, tenor, who plays and sings the part of “Caruso” in a 
vaudeville sketch which is making a hit. In this he comes 


BERNHARD STEINBERG. 


on in costume when this name is announced, singing “Ridi, 
Pagliacci” and other Caruso hits, with tremendous effect. 

Mr. Steinberg will give his own annual recital at Aeolian 
Hall in February, 1915. 


Mrs. MacDowell’s Donation. 


Musical News.) 





(From London 


The committee for music in war time has received an 
extremely interesting communication from the widow of 
Edward MacDowell, America’s foremost composer, whose 
work of late is becoming increasingly known and earning 
substantial royalties. From these royalties she has set 
aside the sum of £5 and forwarded it to Messrs. Elkin & 
Co., the music publishers, requesting them to give it “where 
it is most needed” in the British professional world of 
music. She writes: “I hope you all know really how in- 
tense the sympathy is here.” Thus, though the sum is not 
of any magnitude, the lady invests it with the added value 
which attaches to sympathetic words spoken from country 
to country. Edward MacDowell in his lifetime doubtless 
had warm sympathies with both the countries engaged in 
the war—he was trained in Leipsic. 
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Kingston Creates ‘Sensation in Chicago. 


Morgan Kingston, as Rhadames, made his debut in Chicago in this 
role and proved himself a tenor of admirable qualification. His 
voice is robust and powerful and he sings the music with thorough 
understanding. Espectall did he acquit himself of his task in 
the Nile Chicago Examiner 











well 





scene. 
Morgan Kingston, as Rhadames in “Aida,” is a fine looking man 


and he showed that be is a true tenor, with the range and quality 











MORGAN KINGSTON, 
As Rudolpho in “La 








Boheme.” 
of tone to sing the heroix the longer he sang the better it 
was, and his voice remained fresh to the end, so that he did some 
of his best —Chicago Evening Post. 


parts 


singing in the final scene 





The company is in possession of an admirable tenor in Morgan 


contained, as also for the acquirement of a less exaggerated style. 
Of his performance last night let it be said at the outset that it 
was one showing a decided gain in intelligent judgment and at 
the same time offered much real musical enjoyment. The program 
was of superior range. 

Mr. Wittgenstein approached the task of the evening with a 
fine dignity of purpose and it little mattered what the composition 
in hand, he with a 


tself won the confidence of his lis- 


presented it from start to finish certain se- 


curity in performance that in 


teners. His playing of the Brahms music was first of all straight- 
forward and clear, and that of the Beethoven sonata thoroughly 
interesting As it is, he is ome of the few wholly manly 
and interesting young players of the piano heard here within re 


cent time.—New York Sun. 


His clean-cut technical! ability, 


command won 


fine musicianship and tonal 


his audience at once. His beautiful staccato touch 


showed to advantage in the second movement of Beethoven's 
sonata, op. 31, No. 3 His readings of the works of Brahms, Bee 
thoven, Cesar Franck and Chopin proved his power to express the 


higher ideals in music Mr. Wittgenstein closed h 
MacDowell’s 


alled the artist 


&S program with 


a brilliant rendition of “Etude de Concert,” but the 


audience repeatedly re< mtil he 


New York 


responded with an 


encore Evening Telegran 


His program met with real appreciation and at the close 


“% the evening he received years have een 





called “an ovation.’ He proved that he has remarkable technica 
skill and real understanding and appreciation of the compositions 
n the program, though Mr. Wittgenstcin’s style found its truest 
expression in Chopin “Etudes” and in the last group, which con 


sisted of two numbers by Goldmark and an “Etude de Concert 
by MacDowell, the 


understanding and 


" " 


latter, especially, being th 


played w 
Daily 


(Advertisement 


genuine 


sympathy : Brooklyn Eagle 


McConnell Vocal Trio Pleases. 


Vocal Trio, 
Minnie M 
McConnell, 


the main artists at a concert given on Thursday evening 


The McConnell 
of Marie McConnell, first sopran 


members of the 


consisting 
McConnell 


second soprano, and Harriet contralto, wer« 


December 10, in the Assembly Hall of Public School No 
66, New York 
The trio sang “Hark, Hark, the Lark,” Schubert, and 


“Sigh No More, Ladies,” Foote 
Marie McConnell chose for her number “If 
Would Love Me,” McDermid, while Harriet 


You 
McConnell’s 


solo 


selections were “Call Me No More,” Cadman, and “Loss 
and Gain,” Stebbins. Their work was greatly appreci 
ated. Incessant applause followed every number, and th 


artists were compelled to respond with several encores 


David Bispham and His Audiences. 


of an artist who has been 
that 


It is somewhat strange to say 
continuously before the public the number of years 


David Bispham has been 
and America, that he 


before the audiences of Europe 





acquainted with them 


is getting better 





This artist 











than formerly, but such is the case has put 
himself more closely in t 


before Mr 
he brings them his 


uch with his hearers than ever 


Bispham says he believes that this is because 
their own language, but 


in the case. Mr 


messages in 

















this is not the only fact Bispham has ac 
quired the habit lately of talking a bit to his audiences before 


the program, or here and there on his programs, where he 
feels that he has something of interest to say, and it is 
certain that he has never been more beloved pular an 
more eagerly sought for than he is now 

He experienced some disappointment arly im the eas 
because the lay Vn Wa \ nt nm wa t 
be ready this seasor 

























) sai gt guess everything is plann for 
the best, as it would have n me terribly sorry to hav 
been compelled t efuse all ngagements tor ¢ certs 
that have een ¢ ng along 

Mr Bispham’'s December lates incl icle A return appeatr 
ance at Galesburg, Ill, where he sang in October, and was 
reengaged immediately for December 14, in the artists 
course given by the v tea r, Anna Groff-Bryant. In 


this course also are Mme. Schumann-Heink, Alma Gluck 
John McCormack and others of equal importance: 

One of the most important concerts of early December 
was given Friday afternoon, December 11, in Washington 





D. C., at the Columtfa Theatre, where he went, after ha 
ing sung in Pittsburgh, December to 

Among his early January appearances will be concerts 
in Boston and in Louisville, Ky 

Mr. Bispham is trying to arrange his dates so as t 
him breathing time around the lida and to prepare for 
1 long list which is now being |! ked for him by Frederik 
Shipman, who managed s killfully recent Austral 
tour 

(Owing to financial ¢ , the Rarmer On 1 w ll ‘ 
main closed this w 











Mrs. 





Frank King-Clark’s New York Debut 


PHENOMENAL SUCCESS 





Audience gives ovation to singer. 


Press unanimously places her in front rank of today’s 





Kingston. . Mr. Kingston sang his music with a voice of power 





singers. What two leading New York critics say: 


tricky and exacting “Celeste 
and he made much of many an 
no doubt that the tenor’s Rhadames 
Chicago Herald, 


Even the 





and excellent quality. 
Aida” did not 
that 


was distinctly a credit to him. 







find him wanting, 


aria after There can be 


The tenor Morgan Kingston pleased more and more as the even- 





ing went on.—Chicago Tribune 








Morgan Kingston, the much heralded British importation, proved 
to be a tenor of robust character, quite able to stand at the head 
is to edify Chicago. In the role 
Aida” aria better than it is usually 


of such an organization as now 
of Rhadames he sang the 


sung.—Chicago Daily News, 


“Celeste 


Kingston is a great singer; he was one of Dippel’s discoveries in 
England. He bears a striking resemblance to the old pictures of 
Laurence Barrett. His voice is a robust tenor, of thrilling quality, 
and charged with the vigor and enthusiasm of youth. He will be a 
much-talked-of artist before the Century company leaves Chicago. 
He did not make the mistake of trying to act too much in his 
role of Rhadames, but carried himself easily and gracefully.—Chi- 
cago Daily Journal. (Advertisement.) 

. ° . ° 
Marion E. Gibson Sings in York. 

Marion E. Gibson, sopratio, was the assisting soloist at 

a piano recital, given by Emma Bosshart, in York, Pa., De- 


cember 8. 

Miss Gibson, who is a pupil of Nicholas Douty, is at 
present soloist at the Eighteenth Street Methodist Church, 
Philadelphia, She is the daughter of M. B. Gibson, presi- 
dent of the Weaver Organ and Piano Company, York, Pa. 

This was the program: 


Sonata quasi una Fantasia Beethoven 
Ah, fors’ ¢ lui, La Traviata Verdi 
Miss Gibson 
Arabesque in E .-. Debussy 
Arabesque in G Debussy 
La Nuit, etude. ..-Glazounow 
What's in the air to-day? cxcedeaceneeee 
June .....--. -.++- Stebbins 
A Birthday boosie vedo dans bsesescetoteseceees Woodman 
Miss Gibson 
Etude in D Fiat. ‘ sete sudebeoese Sa beenceses Liszt 
Nocturne in B.........++- $046 veecbe seedeccetencened Chopin 
Scherso im B flat minor. ........cncccccsecscsccssccseces Chopin 





° . . 
Wittgenstein’s New York Encomiums. 
This pianist heard here last when he won favor 
for playing which disclosed genuine talent and no little artistic 
achievement. With youth in his favor, he furthermore gave much 
promise for the removal of some striking technical deficiencies it 


was season, 
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MRS. CLARK’S RECITAL 
WINS HIGH PRAISE 


Proves Right to Place Among Best Artists 
at First Appearance Here 





























with rea 
graded ir ¢ ng 
ee t we « 

le er ' t ‘ 
languages “ n y . 
purely im every f t ged t 
nodificatior She 
terference th | ve 
r nder standing r 

Her singing, how 
' } ‘ I t t 
she did ¢t lieplay z “ . 
" . € r 




















y 
I , " g ‘ 
‘ ° art 
. . . , TO 
HAS REMARKABLE VOICE : od with gre 
g ‘ 

Mrs. Frank King Clark, an American singer t f ging of t { P 
known to local music lovers, gave a song rex lay “. ' 
afternoon in Acolian Hall Mrs. Clark is the widow of an 
American teache f singing, | nk King Clark, who was { ‘ 
years located in Paris and afterward in Berlin She was his nons le P ‘ 
asistant in recent years and for that reason did not appear } y e 7 Pp ‘ R M 
in public. She came here without any preliminary heralding sorgsky's “Aux B lu I I sung j ‘ 
and without any undue ceremony walked quietly yesterday charming is of poet . f 
afternoon into a place ong the best concert artists before On the w ec, then, M Clark ¢ 
this public tie 8 wer w s the vy ° e me t 

Mrs. Clark is a splendid lustration of what a devoted nte t give ple re ' Z 
pupil can get from an »plished and faithful teacher. She singing She rive P ‘i . 
has a remarkably beauti/ul natural voice of uncommon char “ he ¥ Kurt nd ye t 
acter t is a mezzo soprano, with a strongly marked con with ex nt t _ ee 4 

The New D mes wevtally, 3 tnd. panos 
e ye or tines pow —- 
: Eve ¢ than the woice I 
“All the News That's Fit to Print’’ Ene Bene 
legrees we He : i 
DECEMBER 9, 1914 . w e discer tic intelligence ¢ gove 
e ging, et eve < 
phr : 
MRS. FRANK K. CLARK SINGS "t= Sowa sie Mon. Clark presents ani 
that she sa : and ue st 
_ ge el dh = caine . 
First Appearance of an American she made the fullest use t ‘ ‘ 
music of the elder Italiar oa eautif é Englis 
Singer from Paris one arranged by Percy ser wit . os ‘ 

It is not often that expectations are so agreeably met as Lane Wilson, a group | S mann ar f modern 
they were in the singing of Mrs. Frank King Clark, who French and R . nes in Fren nd anothe f Ame 
appeared in Acolian Hall yesterday in a song recital. She is an these os M rk w g ere 
an Americen who has lived in Paris, a pupil and now the was fine and fee “ ev ‘ r 
widew of an American who made a name for himself there tent of the sor “ ess cating tt 
as a teacher; and she herself has sung successfuly in Europe. content in performance It w ; tai t : atistac 

Mrs. Clark has a contralto voice of power and not a little tion to lovers of good singing Ricuarp ALpe 





























Concert Direction M. H. HANSON, 437 Fifth Avenue, New York 
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HERMANN KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 
Co-Editor, Garcia’s “Hints on Singing”; Au- 
thor, New English Version of “Carmen”; 
[ranslator, Metzler’s Mastersongs, ‘Lieder in 

English.’ 








40 Ave. Road, Regent’s Park, N. W., London 








GOTTSCHALK 


Lyric 


Soprano 


MANAGEMENT 


Antonia Sawyer 


1425 BROADWAY 
New York City 

















Jerome Uhl 


BASS-BARITONE 





“It is simply gorgeous sing- 
ing, that is all!’—Oscar Ham- 
merstein 

“This popular baritone is de- 
serving of the epithet great.”— 
Toronto World. 

‘By far the best in the casts 
I have attended at the Cen- 
tury.”"—E. Marzialle (alternate 
baritone with Titto Ruffo in 
Spain). 





Management, R. E. Johnston 


1451 Broadway, New York Phone 608 Bryant 














: KINGSTON 


MORGAN KINGSTON, 
s Don Jose in “Carmen.” 
PRINCIPAL oo CENTURY OPERA 
PANY 
Sunita chang 








CINCINNATI NEEDS ‘ 
MUSICAL CLEARING HOUSE. 


Musical Courier Correspondent Points Out Some 
Significant Facts—Too Many Concerts in a 
Week Usually Followed by Dearth for 
a Month—More Care in Booking 
Suggested as Remedy 


Cincinnati, Ohio, December 8, 1914 

It can but be evident to the most casual observer of 
things musical, that what this city stands in need of at 
present is a clearing house for concerts. A bureau of ex- 
change. located downtown at some accessible point, per- 
haps in one of the music stores, with a competent, unpre- 
judiced person in charge who would advise with man- 
agers about dates and furnish information about future 
bookings, would be an invaluable asset to the musical life 
of the community. As things go at present Cincinnati has 
all her concerts in one week and then none for a month. 
The weeks when the symphony concerts occur are invari- 
ably filled with faculty concerts, student recitals, glee clubs, 
choral societies and performances, not to mention 
the artists who happen to be “jumping” from Pittsburgh to 
Chicago and stop over in Cincinnati, just because it is on 
Last week there 
This week 


“debut” 


the way, to play or sing, or maybe both. 
was a concert every night and two matinees. 
there is one concert. 

It may be answered that New York and Chicago has sev- 
eral concerts in one night and no one complains. Quite 
true; but Cincinnati is not a metropolis and its musical 
public is limited. A little more care in booking would 
result in better houses and additional money for the vis- 
iting artist, because, try as you will, you cannot drag the 
or the equally tired “society lady” to 
and expect them to pay 


“tired business man” 
a concert every night in the week 
for the privilege. 


Pavtowa DANCES 


Pavlowa and her company gave two performances last 
week in Music Hall, appearing Saturday afternoon and 
Sunday evening. The scenery and costumes were mag- 
nificent, the orchestra good, and the little Russian herself 
the last word in grace and agility. 

Locat Viotinist 1N RecitaL. 


Florence Hardeman, who studied under Serato and Auer, 
and returned to America on account of the war, made her 
debut in this, her native city, last Wednesday night in 
Memorial Hall. A large audience was present to greet 
Miss Hardeman, who has excited more than the usual in- 
terest in musical circles, and the flowers and applause were 
all that any young artist could wish. The following pro- 
Chaconne, by Vitali; Lalo “Sym- 
Gluck; “La Chasse,” 
“Poeme Elegiaque,” Keller; “Chant 
Negre,” “Tambourine Chinois,” Kreisler, and 
“Hungarian Airs,” Ernst. Miss Hardeman certainly has 
made good use of her time while in Europe, her broad, 
noble tone and beautiful legato placing her at once in a 
class with more mature artists. Her vivacity and fire are 
and joined with these is a nature thor- 
oughly musical. Miss Hardeman had the good fortune to 
secure as her accompanist Florence Larrabee, of Boston, a 
fellow student in Berlin, whose exquisite playing added 
much to the success of the concert. These two young 
artists expect to tour together this winter and the com- 
bination is one well worth hearing, their understanding of 
their instruments and each other making for a perfect en- 


gram was well selected: 


phonie Espagnole”; “Melodie,” by 
Kreisler-Cartier” 


Kramer ; 


temperamental, 


semble 
Conservatory Piano REcITAL. 


Leo Paalz’s piano recital at the Cincinnati Conservatory 
of Music, last Thursday evening, attracted a large audience 
and won for him much well merited applause. Mr. Paalz 
devoted the first part of his program to the early seven- 
teenth and eighteenth century writers, in which he proved 
himself well versed. Much interest was attached to the 
Haydn arietta and eighteen variations and a closing group 
of modern Russian compositions. These he presented and 
imparted to his hearers with particular enthusiasm and 
consequent success. Mr. Paalz was the recipient of many 
congratulations at the close of the evening. 


Notes 


Helen Portune, for a number of years known as one of 
the most successful young violinists of the city, is now 
making a name for herself as a singer of decided promise, 
as indicated by the artistic excellence of her song recital 
at the Cincinnati Conservatory of Music last Wednesday 
evening. Miss Portune has been devoting herself to the 
development of her voice under John A. Hoffmann at the 
conservatory for several years past with highly gratifying 
Her interpretations showed breadth of musical 
With an ec- 


results. 
understanding and strong dramatic element. 


lectic program, comprised of groups of Schubert, Strauss. 
Debussy, Leighton and Tirindelli, and arias by Mendels- 
sohn and Charpentier, she was able to prove her varied 
ability and was rewarded with much enthusiastic applause. 
She was artistically supported at the piano by her talented 
sister, Grace Portune Kaplun. 

The Saturday recital at the Cincinnati Conservatory of 
Music brought out students from the classes of Marcian 
Thalberg, Pier Adolfo Tirindelli and Lena Palmer, the 
following participating: Arline Smith, Jack Maish, Louise 
Garfunkle, Eldon Murray, Robert Schenk, Frieda Besuner 
and Myra Reed. 

Walter Vaughan, the young tenor, who has shown re- 
markable possibilities in his recent advanced course of in- 
struction, continues in demand for concerts both in and 
outside of Cincinnati. The latter part of this week he 
gives a series of recitals in the western part of Pennsylva- 
nia, finishing on Sunday afternoon at Fayette City, where 
he is engaged to sing the memorial service at the Elks’ 
Temple. Those who enjoyed Mr. Vaughan’s excellent 
work in the performances given by the Springer Opera 
Club of the College of Music will be pleased to learn that 
he will again be heard with the Springer Club this year. 

At the meeting and dinner held by the newly organized 
New England Society at the Chamber of Commerce, Tues- 
day evening, a mixed quartet from the College of Music 
made a favorable impression. The quartet is composed of 
advanced students of the College and includes Mai Ar- 
mendt, Lula Bodemann, George Krieger and Paul F. 
Sebring. 

A quartet of well known and efficient young singers from 
the College of Music will go to Maysville, Ky., next Sun- 
day to sing the memorial service at the Elks’ Temple, in 
that city. The personnel of the quartet will include: Mary 
Gretchen Morris, soprano; Lula Bodemann, contralto; 
George Krieger, tenor, and Paul F. Sebring, bass. 

Jessre Partton Tyree. 


Elberfeld recently heard “Meistersinger,” “Lohengrin,” 
“Tannhauser” and “Freischiitz.” The prices at the Elber- 
feld Opera have been reduced and the attendance is sat- 
isfactory, several of the performances having been sold out. 


? SODER-HUEGK 


E EMINENT GERMAN C 
famous ba ve pases —?, ey a md «Fone _y, ea 
is open for a limit 
Church, Concert, Opera, Celebrated Garcia Mei — a 


Metropolitan Opera House, 1425 Broadway.New York Phone 6221 Bryan; 














GEORGE 


DOSTAL 


DISTINGUISHED BOHEMIAN TENOR 


First American Concert Tour Season 1914-1915 


Exclusive Management: 
R. E. JOHNSTON, 1451 Broadway, NEW YORK 

















KATHLEEN 


HOWARD 


Leading Contralto 
Century Opera 


Royal Opera of Cov- 
ent Garden 


Royal Opera of 
Darmstadt 


ORTRUD IN “LOHENGRIN.” 


“Kathleen Howard repeated her 
Ortrud."—New York American. 


triumph as 
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Miss Kober Discusses Student Department. 


Georgia Kober, pianist and president of the Sherwood 
Music School, Chicago, Ill, read the following paper re- 
cently before the Chicago Musical Club: 

“It cannot but be pleasing to any one whose life work, 
like my own, has been dedicated to the cultivation of the 
musical art, and its teaching, that such a departure as the 
Student Department of the Chicago Women’s Musical Club 
should have been conceived and carried out, and that its 
direction should be placed in my hands. I feel that more 
competent ones might have been chosen—but may I be al- 
lowed to say that no one to whom it might have been in- 
trusted would have approached the work with a deeper or 
more sincere desire to make a success of it? 

“The subject of the Student Department has already been 
thoroughly discussed by the members of the club, but it 
will, I hope, ‘continue to engage their warmest interest and 
heartiest cooperation, in every respect. I say this with par- 
ticular earnestness because I am so confident that the de- 
partment, once it is well organized and its work has pro- 
ceeded to that point where results are becoming apparent, 
will prove of such value, not only in its more immediate 
aspects, but others now latent which will develop as the 
work goes on. 

“I think, I am sure, that you are all aware that the 
primary object of the Student Department is not only to 
afford the best musical advantages for young girls and 
women with a serious purpose of adopting music as a 
vocation, but, most particularly, to create for them the en- 
vironment so necessary for success in their endeavors. I 
regret to say that the lines of the feminine music student 
are not always cast in pleasant places. In many cases she 
is alone and among strangers; she has been warned to 
avoid the pitfalls of city life; she has, very possibly, pecu- 
niary resources that are not large; and she lacks initiative 
and confidence. In consequence she lives a narrow and 
restricted life, which is inimical to success. 

“Music is an exacting mistress—she must be worshipped 
with whole hearted devotion. But on the part of her devo- 
tees she does not wish for a lopsided development of per- 
sonality or talent. A well rounded personality, a cultivated 
nature and a rich mental soil, carefully fertilized, she now- 
adays insists upon. Many of the club members have prob- 
ably read, for instance, of the enormous amount of time 
that Paderewski spends at the keyboard, in order to per- 
fect his art; but, at the same time, he is a man of the 
widest sympathies, the deepest culture and the most pol- 
ished personality, and it is these characteristics which have 
been invaluable to him in his work. There has been in the 
past, I regret to say, no place in the city of Chicago where 
its hundreds of young women engaged in music study, 
many of whom are non-residents, could enjoy the advan- 
is one of the chief aims 
I have 


tages so necessary to them. It 
of the Student Department to create such a place. 
in mind what should, in fact, be a sort of ‘club within a 
club,’ where these young women should find not only safety 
and shelter, but that so desirable atmosphere and environ- 
ment calculated to bring out the best in them and to de- 
velop it, to open new vistas into pleasant paths, and to 
relieve them from the loneliness, the sense of isolation and 
of over attention to the sole object that goes far, in 
many cases, to defeat the attainment of that self same end. 
There is a great work to be done here, and with the hearty 
cooperation of the entire body of club members it certainly 
can be accomplished. 

“There is another feature, also, upon which I wish to 
lay some stress. That will be the usefulness of the depart- 
ment to the young matron of musical tastes. The fem- 
inine practitioner of the divine art of harmony very often, 
as vou are doubtless well aware, feels a vocation for an- 
other profession—that of marriage Do I need to say 
that clashes are usually fatal to harmony? In these cases 
they all—too often—are, in the musical sense. The result is 
that the devotee claimed by matrimony neglects her music 

a very sad fact, but a true one! In course of time, also, 
small clinging arms are apt to come into her life. and they 
are also apt to come between her and the keyboard. Later 
on, when George remarks to Mrs. George that she never 
touches the piano nowadays, and she resolves to return to 
her old allegiance, she is very likely to strike a few false 
notes. Sometimes she strikes so many that harmony again 
suffers and the result is embarrassing to herself and un- 
pleasing to her audience, howsoever indulgent and bound 
to praise it may be. In such cases as this the Student 
Department is certain to prove a most welcome resource 
to the woman who has temporarily given up her music but 
awakens later on to the fact that her life and that of her 
family are impoverished without it. It will provide her 


with the atmosphere, the opportunity for a renewal of 
musical culture for which she will be mest grateful. 
Nothing is more important than that the young mother 
should be able to play for her children—and, if she pos- 
sesses any vocal gifts whatever, to sing to them and for 
them. ; 

“I could devote myself to many other phases of the de- 
partment and its possibilities, but the minutes allotted me 
are limited, and I must be brief. In closing, however, I 
wish to say that above all things else which it will be my 
purpose to create within the department is a spirit of help- 
fulness, fellowship and mutual enjoyment of their work and 
of each other upon the part of the students. In this way a 
stimulus is provided that is otherwise unattainable. “Team 
work’ is just as necessary in such an institution as it is in 

club if 
It is not the purpose of the department to 


a_ baseball the highest possible goals are to be 


reached. push 
a few students up to these altitudes, but to lift the entire 
this all must work enthusiastically 
itself work 


1 feel sure, 


and to de 
should the 


body to them 


together. So whole club also, in 


those directions which will assist—and so, will 
they work. 

“What they have been instrumental in accomplishing they 
need remain in no uncertainty about, for the plans for the 
Student Department include, among the most prominent, 
an annual recital, in March, before and for the benefit of 
the entire club membership—at which time, if all goes well, 
that they will each and all feel a pardonable pride in what 
I hope, be for a moment 


has been achieved cannot seri 


ously doubted.” 


Fabbrini Activities. 


Giuseppe Fabbrini, the Italian pianist, who for the last 
few seasons has headed the piano department of the Min 
neapolis School of Music, is touring this month in Kansas 


GIUSEPPE FABBRINI 


and will joint recital at Salina with Andrea 


Sarto. 
Mr. Fabbrini is a member of the Minneapolis Trio, which 


appear in 


is made up of this distinguished pianist; K. Scheurer, vio- 
linist, and Cornelius van Vliet, cellist. Mr. Fabbrini will 
concertize during the months of January, February and 


March in the South, Northwest and West 





Hensel in Germany. 


Heinrich Hensel, the Wagner tenor, writes to the Mu- 
sicaL Courier from Hamburg: “In this city the war is 
hardly noticeable; the theatres are packed, and at the 
Opera, as well as at the various other places of entertain- 
ment, matters progress just as in ordinary times.” 

Hensel has been singing at Hannover, Germany, in 
Tannhauser” and “Siegfried,” for the benefit of the 
wounded soldiers, and in Hamburg he gave a concert for 
the benefit of the Red Cross which netted 8,000 marks 
($2,000). 





Max von Pauer gave two piano recitals in Stuttgart a 
few wecks ago and was the soloist at a Beethoven concert 
of the Royal Orchestra there. 
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Cencert Direction M. H. HANSON 
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again 
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pen of Edwin Schneider, Mr. McCormack’s accompanist, 
shared with the other compositions in success. 

To review the performance seems unnecessary; suffice it 
to state that the recitalist was at his best, that he thrills 
his hearers with his sweet, clear voice, that his readings 
reveal the artist in every phase, that his breath control is, 
as of yore, phenomenal, and his enunciation a joy to the 
ear, 

Donald McBeath, violinist, the assisting artist, gave a 
good account of himself in selections by Cottenet, Kreis- 
ier, D’Ambrosio, Mozart Bach, and Mr. Schneider 
supplied creditable accompaniments for the soloists. 


and 


NicoLtar Soxo.orr’s Desut at ILLinors THEATRE. 


On Sunday afternoon, December 6, at the Illinois Thea- 
tre, Nikolai Sokoloff made his debut here before a good 
sized gathering and disclosed in the Handel sonata, D 
major, for violin, a sure and facile technic, a tone of good 
quality, and the playing of the first number presaged well 
for the balance of the program, which included the Lalo 
Espagnole,” Bach “Sarabande Giga,” Chaus- 
“Poeme,” op. 25, and “Havanise,” by Saint-Saéns. 
Carol Robinson gave good piano support to the recitalist. 


“Symphonie 


son’s 


Jennette Loupon anno Epa OnReNSTEIN IN RECITAL. 


Last Sunday afternoon, December 6, at Thurber Recital 
Hall, Jennette Loudon, director of the Jennette Loudon 
Studios, invited a large gathering to hear Eda D. Ohren- 
Miss Loudon was heard 
The balance of the 


stein, soprano, in a song recital. 
in the Schumann “Papillon,” op. 2. 
program was given by the singer. 


Sépatp AND Levy IN SonATA EVENING. 


At the Little Theatre, last Monday evening, December 7, 
the first sonata evening announced by Alexander Sébald, 
violinist, and Heniot Levy, pianist, took place before a 
distinguished and musical audience. The program con- 
sisted of the Brahms sonata, op. 108, in D minor, the 
Heniot Levy sonata and the César Franck sonata, A major. 
Only the Levy sonata was heard by this reviewer. The 
composition impressed most agreeably and though sand- 
wiched between two classics its place on the program was 
Mr. Levy’s sonata is full of color and 
melody; besides it was admirably played by both Mr. 
Sébald and the composer. 

Mr. Sébald is a splendid ensemble player and he gave 
on this occasion of his best and won the full approval of 
Levy, in conjunction with Mr. Sébald, 


not obstructive. 


his hearers. Mr. 
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played his composition beautifully and the blending and 
perfect ensemble of the two artists gave great pleasure and 
was in no small way responsible for the good effect ob- 
tained all through the reading of the sonata. The second 
sonata evening to be given by the same artists will take 
place on Tuesday, January 26. 


REcITAL AT THE Fine Arts THEATRE. 


A program of songs was given at the Fine Arts Theatre 
on Sunday afternoon by Willard Flint, basso cantante, as- 
sisted by Jessie Mack Hamilton, soprano, under the direc- 
tion of Ernest Briggs. Mr. Flint is a well known ora- 
torio soloist, having had great success with the Handel 
and Haydn Society of Boston. It was in this capacity that 
his work was most thoroughly appreciated on Sunday 
afternoon. The Handel aria, “O Ruddier Than the 
Cherry,” with which he began the program, showed Mr. 
Flint to be the possessor of a voice, rich, sympathetic, flex- 
ible and strong. In his second group the Lehmann “Mad 
Dog” was greatly enjoyed. Not only did Mr, Flint render 
the music capably, but also every word of Goldsmith’s 
humorous verse .was easily understood. This excellent 
enunciation characterized all of Mr. Flint’s work. Mrs. 
Hamilton opened with a group of French songs capably 
sung. Her voice is at its best in pianissimo passages, mak- 
ing effective the rendition of Ronald’s “Winter.” Grace 
M. Keesler proved an able accompanist. 


MENDELSSOHN CLup’s First Concert. 


The first concert of the season by the Chicago Mendels- 
sohn Club will take place at Orchestra Hall next Thurs- 
day evening, December 17. Albert Lindquest, tenor, will 
be the soloist and will sing, among other numbers, “As I 
Await,” from the pen of the Chicago composer Arthur 
Dunham. 

ALBERT SPALDING IN RecITAL. 


The University Orchestral Association of the University 
of Chicago announces a violin recital by Albert Spalding 
to be given at Leon Mandel Hall next Tuesday afternoon, 
December 15. An interesting program has been arranged, 
which includes among others the sonata in G for piano and 
violin by the Chicago composer, John Alden Carpenter, 
which Mr, Spalding will play with his accompanist, Andrea 
Benoist. 


Spry INTERPRETATION CLAss. 


Last Wednesday morning, December 0, a representative 
of the Musicat Courter called at the Spry Music School, 
in the Fine Arts Building, to be present at one of the in- 
terpretation classes, which was being given by Walter Spry. 
Reaching the school at a somewhat too early hour, the rep- 
resentative was taken into the harmony class, which is di- 
rected by Cedric Wilmot Lemont. The class was having 
an examination, and therefore the visitor did not venture 
to ask any questions directly of the pupils, but learned 
much through a twenty minute conversation with Mr. 
Lemont as to his method of teaching harmony. “Practical 
harmony is what I teach,” said Mr. Lemont, “and counter- 
point is only taught to pupils desirous of becoming com- 
posers or who intend to make teaching their profession. 
Of course, when we get talented pupils wishing to learn 
counterpoint we give them instruction, but the majority of 
the students are not included in that class.” 

The Walter Spry School teaches the Faelten system, 
which the writer thought somewhat complicated until Mr. 
Lemont gave him a very good example, stating, “If you did 
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not know Greek characters and were to be given an Eng- 
lish story written in Greek letters you would not under- 
stand it unless you knew the symbols, but as soon as you 
knew the characters it would appeal to you to be as easy 
as could be. The same with the Faelten method, with 
which I have always obtained the best success and which 
I consider the easiest to memorize.” 

The writer, however, did not go to the school for the 
purpose of taking a lesson in harmony, but to be present 
at the program given before the interpretation class by 
Mr. Spry. Being ushered into the room of the director, 
who was then finishing his history of music class, the 
writer was given half an hour’s enjoyment listening to the 
distinguished pianist’s performance of the Mendelssohn 
variation serieuses, op. 54, one of John Field’s five noc- 
turnes, Hans Seeling’s left hand study “Lorelei” and 
Liszt’s fantasie on “Rigoletto.” Mr. Spry was applauded 
to the echo by his large and enthusiastic class. Previous 
to playing each number Mr.-Spry gave an interesting little 
talk and related several anecdotes. Starting with next 
week James Whittaker will also give programs before the 
interpretation class. 


Gunn-Spencer Two-Priano Recirat. 


Allen Spencer and Glenn Dillard Gunn will give a two- 
piano recital in the Fine Arts Theatre next. Sunday after- 
noon, December 20. They will be assisted by Marion 
Green, bass. This is to be a most interesting and uncom- 
mon recital. It is seldom that the public is permitted to 
hear two such well known pianists in two-piano works. 
The program is new and some of the works will have their 
‘first hearings in Chicago at that time. Mr. Green will also 
have a number of novelties to offer. 


Cuicaco Composer’s Opera To Be GIVEN. 


Mrs. Alfred B. Andrews, a Chicago composer, has writ- 
ten a one act opera, “Guido Ferrata,” the production of 
which is being seriously considered by the Century Opera 
Company during its stay in Chicago. The two characters 
are Beatrice and Guido. The part of Beatrice will be taken 
by the well known Chicago soprano, Hazel Eden (Mudge), 
student, of Herman Devries for the last three years, and 
the role of Guido, by Worthe Faulkner. Both artists are 
rehearsing their parts with the composer and with Mr. 
Devries. 

Luetta Cuirson OnRMAN’s ANNUAL RECITAL, 

At the Fine Arts Theatre, on Sunday evening, Decem- 
ber 6, Luella Chilson Ohrman gave her annual song recital, 
under the direction of Carl D. Kinsey. Mrs. Ohrman had 
arranged an interesting and well balanced program. 


MacBurney Series or Sone Recitats. 

Under the auspices of the South Park Commissioners 
the fifth program of the MacBurney series of song recitals 
took place at the Hamilton Park field house on Monday 
evening, December 7. Ethel Geistweit Benedict, soprano, 
furnished the program. The next program of the series 
will be presented on December 21 by Fred H. Huntley, 
baritone, assisted by a male octet. The program will be 
sung entirely in English. 

CLARENCE WHITEHILL To SING IN “MessIAH.” 

Clarence Whitehill, of the Chicago Grand Opera Com- 
pany, will sing the bass solo role of Handel's “Messiah” 
with the Apollo Musical Club, Friday night, December 25, 
and Sunday afternoon, December 27, at the Auditorium 
Theatre. The immense chorus of 1,000 singers has been 
rehearsing under Mr. Wild, conductor, for a number of 
weeks past, and surprising results have been obtained in 
the handling of such a large number of singers. The en- 
tire Chicago Symphony Orchestra will furnish the accom- 
paniments at both concerts. 

Reuter Purits 1n Two Recirtats. 

Several pupils of Rudolph Reuter were presented at the 
Ziegfeld Theatre last Saturday morning, and gave an un- 
usually interesting program, which included the Carpenter 
violin and piano sonata and the MacDowell concerto in 
A minor. They were Vera Bowen, Florence Bettray, and 
Messrs. Carré, Dieter and Gabriel. On Wednesday even- 
ing, December 16, at 8 o'clock, a second recital will be given 
in the Ziegfeld Recital Hall by the Misses Baker, Patter- 
son, Rebeil, Bargman, and Messrs. Mannheimer and Dieter. 
Bernard Dieter is one of the most promising of Chicago's 
younger composers, and on this occasion he will play his 
own first rhapsody, in G minor. He is a pupil of Adolf 
Brune in composition. 

Rupotpn Reuter’s VaAcAaTION. 

Rudolph Reuter, the pianist, will spend his Christmas 

holidays in Washington, D. C., as guest of Col. Charles 


Page Bryan, former Ambassador to Japan during the Taft 
administration. Their friendship dates from the time of 
Mr. Reuter’s musical activities in the Orient, when he was 
for four years professor at the Imperial Academy at 
Tokyo. During Col. Bryan's ambassadorship he resided 
at the American Embassy, and was informally dubbed its 
“Musically Attache.” Mr. Reuter will also pay New York 
a short visit. 
AMERICAN CoNnseRvATORY Nores, 

The last public recital of the American Conservatory for 
the year 1914 took place Saturday afternoon, December 
12, at Kimball Hall. The program was presented by Stella 
Roberts, Thelma Olms, Mabel Stapleton, Florence Her- 
mann, Jessie Green and Edward Kline, all members of 
Herbert Butler’s ensemble.class. A suite for two violins 
and piano, four pieces for four violins and piano by Bohm, 
and the piano quartet, op. 47, by Schumann, made up the 
program, which was given by the young people in a man- 
ner which showed a thorough training in solid musician- 
ship. The annual Christmas of the American 
Conservatory will begin Thursday, December 24, and end 
Saturday, January 2, 1915. 


vacation 


Wetnc’s Sympnonic Suite. 

Adolf Weidig’s symphonic suite in three movements will 
receive its first performance in Chicago at the regular con- 
certs of the Chicago Symphony Orchestra on December 
18 and I9. 


Apert SpaLpinGc SoLoist wits CHicaco SYMPHONY 


ORCHESTRA. 


At the regular pair of concerts given by the Chicago 
Symphony Orchestra last Friday afternoon, December 11 
Albert Spalding, the 
American violinist who boasts Chicago as his home, was 


and Saturdy evening, December 12, 
the soloist. Mr. Spalding, who had not been heard in 
these surroundings for the last three years, made his reap 
pearance in the Mendelssohn violin concerto, in which he 
won an overwhelming success. Mr. Spalding spent the 
last three years concertizing in the various European coun 
tries and his stay abroad has been greatly beneficial, as 
His style has broadened 

His tone 


he returned a more mature artist. 

and he plays with absolute surety. 
beauty and his technic impeccable; his reading was all that 
tumultuous 


is Of great 


could be desired and his playing deserved the 
plaudits which echoed through the hall at the conclusion 
of the number. 

The 
Claude Debussy, “Nuages” and “Fetes,” 


orchestral numbers included two nocturnes by 
which on this occa 
sion had their first hearing in Chicago. Another new com- 
position was presented to the patrons of the Chicago Sym 
phony Orchestra with the first hearing in Chicago of the 
Charles Martin Loeffler “La Mort de Tintagiles.” Both 
novelties impressed only moderately, though played admir 
ably by the Chicago Symphony Orchestra under the superb 


command of its leader, Frederick Stock 


Viortet Bourne in Recrrar 


At the Bush Conservatory Recital Hall, Violet Bourne 
advertised as “the wonderful child pianist,” a pupil of 
Julie Rive-King, appeared in a piano recital last Friday 
Miss 


and Ine 


evening, December 11. Bourne was assisted by 
Claire Hart, Klinefelter, 


Review of this recital is deferred until next week 


tenor, accompanist 


Herman Devries Braincs Out Work py ( 
COMPOSER. 


HICAGO 


At the beginning of the week the Herman Devries Stu 
dios informed this department that “Guido Ferrata,” music 
by the Chicago composer, Mrs. Alfred B. Andrews, was 
being rehearsed daily by the composer and Mr. Devries 
in his studios in the Fine Arts Building and that the man 
agement of the Century Opera Company was seriously con 
sidering the work. Since then the Messrs. Aborn decided 
to present the opera on Tuesday evening, December 29, at 
the Auditorium Theatre. Hazel Eden Mudge, for the last 
three years student of Mr. Devries, will sing the part of 
Beatrice and the part of Guido will be sung by Worthe 
Faulkner, who has rehearsed his part with the composer 
and Mr. Devries for the last few weeks in the latter's stu 
It might be said that Jacques Coini, the artisti 


stage director of the Century Opera Company, was in a 


dios. 


great measure responsible for the opera being taken over 
by the Messrs. Aborn. 
Studios, Mr. Coini was introduced to the composer and to 
the interpreters of the new work and was asked by Mr 
Devries if he would be willing to spend half an hour of 
Mr. Coini was so much 


Calling at the Herman Devries 


his time to hear the composition 
impressed that he at once suggested an interview between 
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Aborn 


interpreters 


the composer and the Messrs and it was then and 


there understood that the would be those 


heard at the audition referred to above 


IMPROMPTU MUSICALE AT 
The 


Friday afternoon to 


UOBERNDORFER STUDIO 


Musica Courter representative was invited last 


a private musicale given in the Marx 
Rolf 
in Wagnerian 


Oberndorfer studios, Fine Arts Building. Hammer, 


the Norwegian tenor, who was to appear 


roles with the Chicago Grand Opera Company, sang a 


group of Norwegian songs and the “Farewell,” from 


“Lohengrin,” revealing a voice of beauty and large volume. 
Signor Carpio, an Italian tenor, was heard in an aria from 
from “La Boheme,” both well 


“Andrea Chenier” and one 


sung. Marx Oberndorfer at the piano, as ever, played 
most artistic accompaniments for the singers 
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Karl Reckzeh, pianist, and John B 
faculty of the Chicago Musical College, will 


Miller, tenor, mem 
bers of the 


give a recital in the Ziegfeld Theatre, Saturday morning 


January 9. Immediately preceeding the musical program 


Mr. Borowski will lecture on “Mendelssohn and Schubert.” 


The Chicago Musical College will close for the Christ 


December 20 to 26 inclu 


Ww ill be 


mas holidays for one week from 


The weekly 
with the opening of the 


sive lectures and matinees resumed 


new year 


Signor Constantino and his manager, James Kerr, were 


the guests of Dr. F. Ziegfeld at the Ziegfeld Club dinner 


given Thursday evening, December 10. Signor Constan 
tino 1s sojourning in Chicago on his way to the Western 
Coast, where he has been engaged for fourteen weeks of 
opera 

Mildred Langworthy sang with great success at the 
popular Sunday orchestra concert given at Fullerton Hall 
by the Chicago Concert Ensemble, Walfried Singer, con 
ductor. Miss Langworthy sang the aria “A fors e lui,” 


The previous Sunday she 


“Lakme,” in the Audit 


winning much success sang the 


“Bell Song,” rium at Joliet 


Iil., with the same 


from 


organization 


Wortne Fautxner Cuosen ror Orera Premiers 


Worthe Faulkner, one of the leading tenors of Chicago 


has been given a signal honor in being selecied to sing the 
title role of a new American opera, written by Mrs. Al 
fred Andrews, which is to be presented by the Century 
Opera Company on December 29. Mr. Faulkner has stud 
ied during the past three years with Thomas N. MacBur 


ney, whose growing list of artists attests his authority on 


voice 
Nores 
Albert Borroff, bass, will be the soloist at the fifth con 
cert of the third season of the Sinai Orchestra on Sunday 
evening, December 13, at Sinai Temple Arthur Dunham 


will conduct the orchestra 


On Wednesday afternoon, December 9, a matinee salon, 
patterned after the great salons of the eighteenth century 
France, was given at the Little Theatre. Harriet van Be 


gardus, of New York, preser ted the themes, three in num 


ber. One of the unique features was the presentation of 
Raoul S. Bonanno, the Duke of Misilmeri, a baritone, lat 
of the Paris Opera, Opera Comique and La Gaite of Paris 

The Glenn Dillard Gunn Interpretation Class will meet 
in two sections this week, the quintet in Studio 421, Fine 
Arts Building, and the piano class in Studio 424 The 
ensemble class is attracting considerable attentior it will 
play the Schumann quintet and the first trio of Beethoven 

Grace Stewart Potter, formerly first assistant to Fannie 


eturned from het tudies 


Bloomfield 


Leschetizky and 


Zeisler, wi latel 
Busoni, will 


appearance in Chicago at the Illinois 


with make her first public 


Sunday af 


Wight Neu 


Theatre 


under the direction of F 


ternoon, January 3, 

mann Miss Potter is a Chicago girl and a protegée of 
Mrs. George M. Pullman. This Sunday was originally 
booked for the appearance ol Arrigo erat I Italian 
violinist, whose recital has been changed to a tater date 
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so as to enable Mr. Serato to fill a return engagement with 
the New York Philharmonic Orchestra. 

Maurice Rosenfeld, pianist and critic, will lecture on 

The ¢ at the Chicago Hebrew Institute next 
Wednesday evening at 8.15. The lecture will be illustrated 

Rose Blumenthal-Mendelssohn and Gertrude Hecht, so- 
pranos, and Zerlina Muhlmann, pianist. 

The International College of Music and Expression gave 
recital at the Auditorium Recital Hall on Friday 
Emma Clark-Mottl, president and 
A. Ray Car- 
penter, tenor, sang a group of songs including the popular 
Times Do |] Thee,” from the pen of 

Everest Freer, the distinguished American com- 
Joseph Silverstein played the Vieuxtemps concerto 
and Theodore du Moulin, cellist, was heard in 
After the program a reception fol- 


zerman Song” 


a faculty 
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director of the 1, gave piano selections. 


school 


Love 


How Many 


1 D major 
Popper polonaise 
|, being given in honor of the new members of the 


director of the dramatic 
lepartment Music School, announces 

Margaret Holden from “The Little Minister,” 
Fine Arts 
School presented twenty-four 
Churbur Hall, Friday evening, 


Alstyne, 


Sherwood 


belle Church van 
of the 
rnoon, at the Annex. 


dd Musi 


! recital at 


piano pupils in 
Wecember 1! 

m, December 14, at Assembly Room, Fine 
a concert will be given under the auspices 
Musical Club by Permelia Newby Gale, 
el Steinman Clarke, Josephine Large, Marie Sidenius 


Monday Afterno 
Arts Building 
f the Amateur 
nd Harriet Porter Dietrich 
Musical Club will tender an in- 
active members on Tuesday, De- 


hicago Woman's 

reception to its 
in the afternoon, at the home of Mrs. Jeremiah 

first of a series of receptions to be 


A musical program will 


Chis 1s the 
by the club to its members 
furnished by members. The next reception will be for 
members only 
Wood Musical Arts had a 


recital and Christmas party in the Caxton Club 


Clal¢ 


Chase School of 


e Mary 


on Saturday afternoon, December 12, 


American Musicians, at its second con- 
Fullerton Hall, Art Institute, on the 
will present a number of works 


Guy 


Society of 
be vive 
of Dec 


and plano 


n in 
ember 22 
by young American composers. 
Williams will be represented by a sonata for violin 
by a quartet for strings; Leo 
cello and piano; Eric Dela- 
violin, piano and cello. Albert 
of American songs by Adolph 

admitted to the concert by 


van Grove, 

a number for 

1 terzetto tor 

est will sing a group 
The public will be 
sion which may be obtained by calling on 
William Fine Arts 
elf addressed stamped envelope is necessary 


ticket f admi 


or addr 


Beard, secretary, 712 

Building \ 
applying by mail. 

Neumann announces the engagements of Ru- 

2 for a piano recital at the Illinois Theatre, Sun- 

afternoon, February 14, and Albert Spalding, violinist, 


illinois Theatre, Sunday afternoon, February 28. 
dates originally announced for the appearances 
irl Fle S¢ h, 


wed by the 


were 

violinist, and Leo Slezak, tenor, who are 

\ustrian government to leave Europe 

the war. 

make her only recital 
in Chicago, Sunday afternoon, January 10, at 

1 Hall, under the direction of F. Wight Neumann. 


e Schumann-Heink will 


GRAND OPERA IN CHICAGO. 


Centery Opera Company Continues to Give Satisfactory 
Performance. 


‘Jewels of the Madonna,” December 7. 
hird week of grand opera in English by the Cen- 
Grand Opera Company was ushered in by a splendid 
; given for 
Helen Stanley, for- 
Chicago Grand Opera Company, 


title 


the “Jewels of the Madonna,” 


in Chicago in English 
ber of the 
which she scored 


with the role, in 


Stanley has grown considerably in her 


ard here in opera, and her con- 
while her singing of the 

Miss Stanley's 
bright star of the 
d well the 


with the 


was original 

in every respect 
1 she was the 
part of Gen- 


VOIce 


success Louis 


soprano, 


r as Rafaele portrayed the part brilliantly and with 


originality, | c ition of it differing greatly 
Kathleen 
vest Carmela ever 


ther interpreters we hav seen here. 


} 


a most rehabl } 


singer, 1s the 
t the Auditerium, and she disclosed her rich, vel- 
in the first act 


in capable hands, 


voice to fine advantage in the duet 


with Gennaro The other roles were 


and the only drawback in the ensemble was the chorus, 


which, especially tn the first act, sang off pitch invariably. 


under Joseph Pasternack, though small in 


The orchestra 


mber, gave too much volume, especially the brasses, 


which were allowed at times completely to cover the 
voices of the singers. 

“The Jewels of the Madonna” was given, as stated 
above, in English. It was better understood when sung 
in Italian. 

“Tales of Hoffmann.” December 8. 

In the “Tales of Hoffmann” on Tuesday night Florence 
Macbeth made a lively little doll and added to the part 
with her sweet, velvety voice, winning much success after 
her aria. Kathleen Howard's portrayal of Niclaus was a 
treat to the eye and her singing most agreeable to the 
ear. After the second act Howard Shelley, the press 
agent of the company, made an announcement from the 
stage that owing to the illness of Bettina Freeman, Lois 
Ewell would sing the role of Giulietta as well as Antonia, 
the latter being the only part for which she was billed. 
Miss Ewell suffered from a cold, and Orville Harrold, 
who was the Hoffmann, also was handicapped by a ca- 
tarrhal disorder. Graham Marr, in the triple part of Cop- 
pelius, Dapertutto and Miracle, shared in the honors of 
the evening, even though in the part of Coppelius his 
makeup and acting left much to be desired. The orches- 
tra, under Josia Zuro, gave a good account of itself, and 
the stage management was adequate. 

“Jewels of the Mad ” D ber 9 (Matinee). 

“The Jewels” was repeated with the same cast heard 
on Monday night, with the exception of Santley, who re- 
placed Kathleen Howard as the mother. 

“Romeo and Juliet,” December 9 (Evening). 

The twenty-fifth anniversary of the opening of the Audi- 
torium Theatre was celebrated with a performance of 
“Romeo and Juliet” on Wednesday evening, with Lois 
Ewell as Juliet and Orville Harrold as Romeo. Miss 
Ewell sang agreeably, even though her rendition of the 
Waltz song did not carry with it much bravura. Mr. 
Harrold was a sobbing lover. Henry Weldon was a most 
satisfying Friar, which part he imbued with his big gen- 
erous basso voice, winning the lion’s share in the success 
of the evening. Thomas Chalmers was a well voiced Mer- 
cutio; not so Alfred Kaufmann, who as Capulet was the 
black spot in the good ensemble of the performance. 
Elizabeth Campbell made up a good looking page, and the 
minor roles were in capable hands. Josiah Zuro con- 





ducted. 
” tD. = 10. 





“Jewels of the Mad 

On Thursday evening the “Jewels of the Madonna” 
was again repeated. 

“Lohengrin,” December 11. 

The first performance of “Lohengrin” by the Century 

Opera Company was given on Friday evening, with Bet- 

tina Freeman as Elsa, Kathleen Howard as Ortrud, Mor- 

gan Kingston as Lohengrin, Louis Kreidler as Telra- 

mund, Henry Weldon as the King, and Graham Marr as 

the Herald. Zuro conducted. 
“Tales of Hoffmann,” December 12 (Matinee). 

The “Tales of Hoffmann” was repeated with the same 

cast heard at previous performances. 

” Ty, L 





“Jewels of the Mad 12 (Evening). 


In the evening “The Jewels of the Madonna” was the 
bill. 








Beethoven Society Musicale. 


New York’s newly organized Beethoven Society, now 
numbering about 300 members, met in the Astor Gallery, 
Waldorf-Astoria, on Saturday afternoon, December 12, 
for its second musicale. 

Delos Becker, tenor; Katherine Lurch, contralto, and 
the American String Quartet (Gertrude Marshall, first 
violin; Ruth Stickney, second violin; Adeline Packard, 
viola, and Susan Lord Brandagee, violoncello), furnished 
the program. 

Mr. Becker sang the “Siegmund Love Song” (Wag- 
ner), Gena Branscombe’s “Hail Ye Time of Holydays” 
and Walter Morse Rummel’s “Ecstasy.” Although the 
Beethoven ladies applauded insistently, Mr. Becker did 
not respond to encores. 

Katherine Lurch, a member of the Beethoven chorus, 
was heard in the Franz “Aus meinen grossen schmerzen,” 
“Aufenthalt,” Schubert; Cadman’s “I Hear a Thrush at 
Eve”; Campbell-Tipton’s “A Spirit Flower,” and Whelp- 
ley’s “The Nightingale Has a Lyre of Gold.” Her voice 
is of good range and quality and she uses it well. 

The string quartet furnished Beethoven's C minor 
quartet, op. 18 No. 4, and Gliere’s Theme and Varia- 
tions. 

Susan 
Triste,” 


Lord Brandagee gave the Arensky “Chanson 
accompanied by two violins and viola, effectively. 

Three duos for two violins and piano, Godard, were far- 
nished by Gertrude Marshall, Ruth Stickney and Adeline 
Packard. 

Arthur Clyde Leonard was the accompanist. 

This program furnished, as the president of the club, 
Mrs. James Daniel Mortimer, announced, by made-in- 
America musicians, proved thoroughly enjoyable through- 
out. 


DETROIT’S IMPORTANT EVENTS. 
Detroit, Mich., December 9, 1914. 

Monday evening, November 30, the DeVoe-Kelsey man- 
agement presented Alma Gluck and Efrem Zimbalist in a 
joint recital for the third concert in its Philharmonic 
course, This occurred in the Light Guard Armory before 
a large and enthusiastic audience; in fact the enthusiasm 
reached such a pitch that the program bade fair to last 
until morning, for the audience was almost insatiable in 
its demands for encores. 

Alma Gluck always is a great favorite in Detroit, and 
her work that evening charmed as usual; one of the most 
delightful of her numbers was a group of folksongs of 
seven different nations. Mr. Zimbalist opened the pro- 
gram with the Handel sonata in E major. His playing 
throughout the evening was most satisfying, both in re- 
finement of tone and sympathetic interpretation. The ac- 
companists of the evening were Wilhelm Spoor for Mme. 
Gluck and Sam Chotzinoff for Mr. Zimbalist. 

Otca SAMAROFF WITH PHILADELPHIA ORCHESTRA. 

Tuesday evening, December 1, at the Light Guard Armory, 
the Orchestral Association presented the Philadelphia Or- 
chestra, Leopold Stokowski conductor, with O’ga Samaroft 
as assisting artist. The orchestra played symphony No. 2, in 
D major, op. 73, and the Hungarian rhapsody, No. 1, by 
Liszt. The work of the Philadelphia Orchestra always 
is provocative of enthusiasm, and at the close of the 
symphony, not only was the conductor recalled many times, 
but the entire orchestra acknowledged the prolonged and 
sincere applause. Mme. -‘Samaroff played the Tschaikow- 
sky concerto in B flat minor and played it superbly. In 
her previous appearances here, she proved herself a great 
artist, but even so, her work Monday evening showed that 
she had not stood still in the intervening time. Her play- 
ing shows more virility without the sacrifice of any of 
the delicacy that characterized her work. At the close of 
her number she was recalled so many times that one lost 
count, while the floral offerings were remarkable for num- 
ber and beauty. 

Tuirp Concert oF THE TUESDAY MUSICALE, 

The third morning concert of the Tuesday Musicale was 
given in the Westminster Church, Tuesday, December 1, 
for members and guests. Minnie Caldwell and Winifred 
Ada Whitely played groups of organ numbers. The Cha- 
minade Quartet, Mrs. Charles Sheldon, Mrs. Benjamin F. 
Mulford, sopranos; Mrs. Charles A. Parker and Jennie 
M. Stoddard, contraltos, sang a group of Christmas num- 
bers, and the chortis under the direction of Mrs. Charles 
Clements sang a Christmas cantata by Franz Abt. Inci- 
dental solos were sung by Dorothy Rauth and Clara 
George, and incidental readings were given by Maud Ral- 
ston. Mrs. Samuel G. Mumford was the accompanist. 

Rep Cross Concerts. 

Two concerts under the auspices of the Red Cross So- 
ciety have been planned. One was given in the Jefferson 
Avenue Presbyterian Church, Thursday evening, December 
3. Gustin Wright, organist, late of Paris, gave the pro- 
gram, assisted by Hildegarde Brandegee, violinist; Helen 
Burr Brand, harpist; Bessie Booth Dodge, soprano, and 
William Lavin, tenor. The second concert will occur 
Thursday, December 10, in the Unitarian Church, at which 
time Mr. Wright will have the assistance of Meta Goebel 
Owen, soprano; May Legget-Abel, violinist, and William 
Lavin, tenor. 

Lecrure spy Weston GALEs. 

Tuesday morning, December 8, in the Century Building 
the members of the Tuesday Musicale were given an in- 
teresting and illuminating talk on the orchestra by Wes- 
ton Gales, conductor of the Detroit Symphony Orchestra. 
At the close of the lecture an opportunity was given for 
questions, of which privilege many availed themselves. 
Mr. Gales talks well and one listens with pleasure and 
profit. Jennie M. Sropparp. 





Organ Vibrations. 


An organ stop which emits a note one full octave below 
any that has ever been heard before has been installed in 
an organ at Lowell, Mass. This stop is 128 feet long and 
its note is musically indicated as CCCCCC. 

To understand what this means, says the Scientific 
American, it may be said that a 32-foot pipe vibrates six- 
teen times a second at its lowest note (CCCC) and this is 
very near the point below which vibrations cease to form 
a continuous sound, while a 128-foot pipe vibrates but four 
times a second when producing its lowest sound. It was 
found, however, that a group of pipes giving overtones 
could be arranged to produce, when sounded together, a 
synthetic tone, and by this means stops producing the effect 
of a 64-foot pipe have been built without requiring the use 
of a pipe of that length; and now in the same way this 
monster 128-foot stop has appeared, which is described 
as “a mighty atmospheric throb of most awesome majesty.” 
Indeed, it would seem that its tones must be rather felt 
than heard. 








December 16, 1914. 





Samoiloff Pupils Sing. 





December 9, pupils of L. S. Samoiloff united in a re- 
cital at Carnegie Chamber Music Hall, New York. Miss 
Barondess, daughter of School Commissioner Joseph Bar- 
ondess, sang “Love’s Epitome,” by Salter, with fine voice 
and excellent expression. Miss 
Mr. Samoiloff 
successful debut with the Zuro Grand Opera Company and 


Barondess is one of the 


professional pupils of She made a very 


also with the National Grand Opera Company, as Santuzza 





LAZAR S, SAMOILOFF 
and as Marguerite. Her voice is much larger and clearer 
than it was last year, and she sang very artistically 

Thomas L. Allen, lyric tenor, sang the aria from “La 
Boheme” with real operatic style, and showed a voice of 


volume and beautiful quality. His high C was as easy and 


bright as the middle tones, and his was dis 


tinct. 


pronunciation 


Harry Hepner, the tenor, sang the “Carmen” and 


“Tosca” arias with artistic feeling and excellent interpre 


tation. 


The duo from “Norma” was sung exceptionally well by 
two very young ladies, Miss D. Spinner and Miss E 
Jacobs, one seventeen, the other eighteen years of age 
The first has a very high, light soprano voice, the other 


a real dramatic soprano, of rich quality, which makes many 


listeners think her voice is contralto. Her highest tones, 


C and D, are as rich as the lowest tones. Miss Jacobs sang 
with style and expression “Mattinata,” by Leoncavallo, and 
“Allerseelen,” by Strauss 

Mrs. Constantineau helped in the the duo 


success ot 
Santuzza with 


Samoiloff that 


“Cavalleria” by temperament 


She 


from singing 
Mr 
entirely ruined, and that he had restored it 

Miss Haft and Miss Bailey possess beautiful lyric so 
Miss 
Haft sang “The Birthday” with fine quality of voice and 
Her voice, like that of Miss Bailey, 
Miss by 


sweetly 


and power. wrote her voice was 


prano organs, They sang with style and expression. 
much understanding 
promising. sang the “Lullaby,” 

and gracefully that the public 
Miss N. Vizetelly has been heard 


Her voice is a dramatic so- 


sailey 
/ 


is very 
Gretchaninoff, so 
wanted her to repeat it 
before in Samoiloff concerts. 
prano, true to pitch and rich. She sang “Down in 
the Forest” very nicely and interpreted “Because” artistic- 
ally. Her voice, too, 
by Gilberté were sung by Mrs. Watson in a voice of great 


Her manner and phras 


very 
Two beautiful songs 


has improved 


powers and exceptional beauty 


ing showed her to be a singer of experience and talent 
Miss Illoway sang two songs by Bond with expression and 
beauty of tone. Miss Hebron is the possessor of a very 


excellent lyric soprano voice. She is a new pupil, and con 
sidering the short time she has studied, sang exceptionally 
well the “Ave Maria,” by Gounod, and the “Prayer,” from 
“Tosca.” Like the others she looked well, having poise 
and tact. 

As closing number the duet from 
Mr. Hepner and Miss Barondess. The hall was filled, and 


Che platform looked 


“Faust” was sung by 


the pupils were applauded liberally 
like a flower garden, so many floral gifts were handed to 


the artists 


Illinois Chaminade Club. 


Jacksonville, LL, has a Music 
ized February 10, 1806, and federated March 17, to11 


Club, organ 


For 


with songs by 


Chaminade 


the October 19 meeting “Tone Pictures,” 


English composers, was the program subject; November 
2 “The Wolf Richard 


Strauss ; ” songs by German 


Sonata,” songs by Hugo and 
November 16, “The Symphony 
November 30, “The Poets in Music”; Decem- 
ber 14, overtures and ballet musik Be- 
ginning January 4, “Grand Opera” will be the subject, with 
Victrola 18, modern Russian com- 


posers ; Poem,” songs by 


composers ; 
songs from operas 


illustrations; January 


February 1, “The Symphonic 


composers; February 15, modern French com- 


music of many nations; March 15, open 


French 
posers; March 1, 


MUSICAL COURIER 


meeting; March 29, “Music in America”; April 12, “Music 
in America, Opera”; April 26, “Music in America, Ora- 
torio and Sacred Cantata”; May 10, “Music in America, 
Women Composers.” 

The officers of Mrs. J. P 


Brown ; vice-president, Mrs. Robert L. Still; recording sec 


the society are President, 


retary, Cora Gordon Graham; corresponding secretary 


and librarian, Virginia Vasey; treasurer, Sarah Walker. 


Mrs. Frank King Clark’s Recital. 


Mrs. Frank King Clark was heard in recital at Aeolian 
Hall, New York, on 


sisted by Kurt Schindler at the piano 


Tuesday afternoon, December & as 
Her program con 
sisted of a group from the olden time, a group of Schu 
mann songs, four songs from modern French and Russian 
composers, and a set of songs in English. Her success 
increased 
Mrs 


began with her number and 


hr 


opening steadily 


The beauty of King Clark's 


oughout the recital 





MRS. FRANK KING CLARK 
oice was at once recognized, and, as the various numbers 
gave opportunity for the display of her versatile powers of 
expression, it became manifest that she was a truly great 
artist She possesses a voice of exquisite purity and 


with rare skill. Her emission and 


and above all things it is evident 


warmth and controls it 
faultless 


enunciation are 
that every note and every phrase is carefully rehearsed 
and prepared so that nothing is left to chance, as in truc 
art it never should be 

In the first group Mrs. King Clark's singing of “Willow 


Willow,” Percy Grainger, was particularly noticeabl 


ind this song was evidently much to the taste of the audi 


by 


The Schumann songs, “Du bist wie cine Blume 


“Widmung,” 


ence 
Der 
with much depth and intensity 
Der Mrs. King Clark’s musicianship and in 
terpretative powers were brought into play In the fol 
Ischaikowsky’s “Pendant le bal” 
haps the both of the 
the song itself and the delightful delicacy of the interpre 
tation given it by the 
was wonderfully brought out in the final song of 
‘Triste est le Steppe,” by Gretchaninow. The 
Schindler 
of 


Nussbaum,” “Jemand” and were sung 


of feeling, and especially in 
Nussbaum” 
was per 


lowing group 


most successful because beauty of 


singer; and the pathetic quality of 
her voice 
this group, 
English songs included “Kissing Her Hair.” 
“We by both 


evidently pleased the audience greatly This recital was 


by 


and Two Together.” Kernochan which 


an 


undeniable success 


A de Bernyz Musicale. 


Talented pupils of Bertrand de Bernyz appeared in an 


informal musical program at Hotel Majestic, New York 
Mrs A 
Corcoran 


These were 
M. E 


Thoughtfulness 


Wednesday evening, December 9 


Kirch, soprano; Matilda Oberd, soprano; 


contralto, and Reynolds Whitney, basso 


and care in tone production accompanied their singing of 


operatic arias and German and English songs 

Mr. de Bernyz is at the head of the Bertrand de Bernyz 
Opera, Concert and Oratorio Society of New York 

“I have heard more promising voices in the short period 


of my teaching in America than in the twenty years I 
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taught in Germany, Italy and Francs Mr. d 


in an article read at the musicale 


e Bernyz 


Louisa M. Hopkins in Spring Recitals. 


That Louisa M. Hopkins, the Philadelphis 
be heard in a number of spring concerts anc 
undoubtedly prove welcome news to her mat 


admirers 


Among the past successes of this sterling 





Sal 
1 pianist, will 
1 recitals will 
y friends and 


artist are tw 





appearances as soloist with the Boston Symphony Orche 
tra, one in the season of 1011 ler Max Fiedler, and ‘ 
last year with Dr. Muck conducting Miss Hopki 
' A M HOPKINS 
under the management G. Dexter Richardson. New 
York 
Hochstein-Ebell Recital. 

David Hochstein, the young American violinist is bee 
well received at his many concert appearan tl ca 
New York will again have an opportunity t th art 
ist on January 1 when he will play in a joint recital wit 
the Russian pianist, Har bell t Aeolia Hall Mr 
Hochstein has been a ciated previous! with t Ru " 
artist m an extensive int tour t (sermar and Fes ! 
and, judging from tl lliant re t these 1 la 
had abroad, their ippearance toge ther i 1 New Y ork 
ital will doubtless prove an interesting event in the pres 
music season 

Wolle Plays Inaugural Recital. 

On Tuesday, December 15, Dr. J]. Fred. Wolle wave ti 
inaugural organ recital on the large three ma l i 
ment being erected in Zion’s Evangelical Lutheran ( rt 
Lancaster, Pa 

Wiesbaden is having its usual winter Symphony cor 
certs, but only six, instead of twelve as formerly 
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PITTSBURGH ACTIVITIES. 


Pittsburgh, Pa., December 10, 1914 
last recital of the Art Society was 
c Hall, the artists presented being 
ind Theodore Harrison, baritone. 
rtists, newcomers to Pittsburgh, 
the other two 
this both 
ssions. Miss Stanley displayed 
oices heard in this city in sev- 
her con- 


Society this season, 


riedberg. On occasion 


decidedly operatic, 
criticism, much of which is 
Miss Stanley will undoubt- 
Mr. Harrison 


which he uses 


again in the near future. 


singer with a splendid voice, 


vantage He 


ntrast 


oratorio and 
recital the 
musicianiy and his 


more of the 
made the more 
erpretations were 
islying 

3 IN “CINDERELLA.” 


» Mozart Club, Mr. McCollum, 
rnegie Music Hall, Friday even- 
‘Cinderella” (Hoffman) was the work 


one of the best concerts the 


s. The work is pleasing and 
rendition. The 


assisting orches- 
usual, which added greatly to the 
of the features of the even- 
ra Kaighn, the new soprano 
rch and a newcomer to Pitts- 
es a dramatic voice of splendid 
Cinderella was good, especial- 

pianissimo work throughout 

a decided addition to Pitts- 
harles Granville, who took the part 
uses his voice at-all 
is all 
took the part 


ot great depth 


singer He 


ge and his stage presence 
ristine Schultz, who 
a contralto voice 
With such an equipment, she 
Che choral work, 


; good 


with the ex- 


Mate Cuorus CONCERT. 


us gave its first concert of the 
Hall, December 4. Mr. Martin 

est, and in addition this was 
lition and identity of the prize 


ted The program was known 
composition being 
of $100 was 


gh organist and com- 


the prize 
h” and the 


Pittsbur 


prize 


yne of great merit and pos- 
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sibly one of the most difficult numbers the chorus has ever 
attempted. On account of the late arrival from the press 
the composition was not given the time in rehearsal that it 
deserved. 

The soloist of the evening was Sophia Kassimir, the for- 
mer Pittsburgh soprano, who has but recently returned 
from Europe, where she has been studying for the past 
few years. Miss Kassimir sang two arias, one number 
with the chorus and the part of Ingeborg in Bruch’s 
“Frithiof,” of which work Hollis Edison Davenny sang the 
title role. Miss Kassimir displayed a voice of beauty and 
received an ovation on each appearance. Following her 
first group she received several large bouquets of roses 
and chrysanthemums. It was an unusual opportunity for 
Miss Kassimir to make her first appearance in her home 
city with such an organization as the Pittsburgh Male 
Chorus, and without question she made the best of her 
opportunity. The street song from Herbert’s opera, 
“Naughty Marietta,” gave her the best opportunity, and 
she rose to the occasion. The number had to be repeated 
before the applause would subside. The other soloists of 
the evening were Edward Vaughn and Thomas Morris, Jr. 
The latter has a’ voice of splendid timbre, which he used to 
the best advantage in the “Song of the Camp.” The chorus 
sang up to its usual standard. 

The work of Mr. Edwards, at the piano, and Mr. Fleer, 
at the organ, was admirable and did much to support the 
soloists and the chorus in the difficult numbers. 


“Tue Coiiece Hero.” 


During the week of November 30 “The College Hero” 
practically held the attention of Pittsburgh, not only be- 
cause the proceeds were to be given to a charitable institu- 
tion, but because the principals were well known students 
of Pittsburgh vocal teachers. The cast included 700 of 
Pittsburgh’s best. It proved to be not only a musical com- 
edy of merit, but a most elaborate production. The cho- 


ruses were splendidly drilled, both in singing and dancing. 
The part of the Wizard was taken by Richard Knotts, one 
of Pittsburgh’s prominent vocal teachers. He not only 
sang his part splendidly, but acted it to perfection. Mr. 
Cassidy, who took the part of Billiken, was a student of 
Geraldine Damon, as was also Mrs. Sherman, who took the 
part of Madame Dashington. Miss Merrick, who took the 
part of Jessie, has studied with both Frank Milton Hunter 
and Carl Bernthaler, of this city. Miss Brace, as Elsie, is a 
pupil of Carlo Minetti. Kathleen Wood Neel, in the part 
of Mme. Maxwell, studies with C. S. Niesen and piano 
with William Oecetting. Mr. Langenheim, as Ki-Ki, also 
studied with C. S. Niesen. Portia Keefer, who took one 
of the leading parts, is a pupil of James Stephen Martin. 
That “The College Hero” was a success is evidenced by 
the fact that almost $12,000 was cleared for charity. 


MENDELSSOHN CHOIR. 


Friday evening, December 11, the first and also the last 
concert of the Mendelssohn Male Choir, of Pittsburgh, was 
presented in Carnegie Music Hall. May Muckle, cellist, 
assisted. Mr. Lunt, the director, prepared a program of 
merit and the chorus rendered the numbers with precision 
and well distributed tone. While this is the last concert of 
the chorus it means only that the chorus is to be merged 
into a mixed chorus for the next concert, which. is cer- 
tainly a commendable move. Not that we wish to lose the 
Male Choir, for it was a splendid organization, but the city . 
is already supporting three male organizations to only one 
mixed chorus, which means a more equal division of choral 
organizations, more competition and consequently better 
programs. Mr. Lunt has organized a ladies’ chorus re- 
cently, which is composed of practically all the best ladies’ 
voices in the city, or at least a great portion of the best 
church singers, and after Christmas the organizations will 
be joined and form what should be a most splendid chorus. 

Hoiuts Eptson Davenny. 





Elsa Lyon Heard in Concert. 


Elsa Lyon, the dramatic mezzo soprano, who has re- 
cently returned to the United States after a successful 
European career, among her engagements having been an 
appearance at the Wagner Festspiel in Berlin last summer, 
gave a recital on December 3, at Newark, Ohio. Miss 
Lyon opened her program with the “Warning Cry”: of 
Brangaene, from Wagner’s “Tristan and Isolde.” This, 
with a group of songs by Brahms and one in English, to- 


ELSA LYON, 
As Amneris in “Aida.” 


gether with two arias, made up her program, which was 
much enjoyed by a large number of music lovers. 

In addition to the many concert engagements which Miss 
Lyon is called upon to fill, she is accepting a limited num- 
ber of pupils, who are doing excellent work under her 
guidance, Among these pupils should be mentioned Edna 
Wise, who has been studying two years with Miss Lyon, 
having been with the latter while abroad. Miss Wise is 


beginnirig to give salon recitals and shows promise of a 
beautiful coloratura voice. 

For ‘six years Miss Lyon studied the Lamperti-Moratti 
method, which she uses in her teaching. 





Belle Gottschalk’s Engagements. 


Belle Gottschalk, the young American soprano who re- 
turned recently from Europe, is one of the busiest of the 
younger class of singers. She has already sung at West- 
minster College, New Wilmington, Pa., and on January 19 
she will be heard with the Lehigh Valley Symphony Or- 
chestra, a new musical organization that is making note- 
worthy progress. The Easton Symphony Orchestra will 
have Miss Gottschalk as its soloist on March 4. A num- 
ber of engagements in and about New York have been se- 
cured for her. 

Miss Gottschalk was forced to give up a number of 
European engagements on account of the war, so her 
American tour had to be arranged in haste. Her home is 
Westfield, N. J., and she was well known in New Jersey 
music circles before going to Europe. She is also a gradu- 
ate of Mt. Holyoke College. Her teachers abroad were 
Etelka Gerster and the late Frank King Clark. 

Among the younger American singers Miss Gottschalk 
has accomplished a great deal, especially in the operatic 
field. She has sung such roles as Micaela in “Carmen,” 
Nedda in “Pagliacci” and Mimi in “La Boheme.” 





Architect—Now don’t you think it would be well to have 
a pergola attached to the west side of the house? 

Newlyrich—On the west side of the house? I guess 
not. 1 want that there pergola right in the parlor, and I 
don’t want it attached to nothin’. Put it on wheels so the 
servants kin slide it out of the way when the guests are 
through ve on it and want to tango.—Puck. 
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NEW YORK BREVITIES. 


Schwarz Organ Recital—Dr. Richardson at Con- 
vention—Rechlin Dates—Mrs. de Moss for 
Five Concerts— Sorrentino Heard From— New 

Assembly Concert—Becker Pupils Play— 
Nichols’ Joint Recitals— Fisk Agency An- 
nounces Choir Bureau—Mrs. Boice 
Recital Tonight—Scholarship Voice 
Trial— Anna Rosenberg Plays 
— Adela Bowne in Italy — Music 
at the Strand — Notes. 


Moritz E. Schwarz, assisted by Fred B. King, clarinet 
soloist, and William B. Murray, Jr., bell ringer of Trinity 
Church, gave his regular Wednesday noon recital at Trin- 
ity Church, December 9, this being one of the series of re- 
citals under the auspices of the American Guild of Or- 
ganists. Mr. Schwarz played a program of seven numbers, 
four of them by Americans, Mabel H. McDuffee, Ralph 
Kinder, Frank Frysinger, and himself. A novelty was 
Frank Frysinger’s “Eventide,” during which the bells in 
the church tower were played by Mr. Murray. These could 
hardly be heard from the body of the church, however. 
The clarinet numbers, consisting of “The Swan,” by Saint- 
Saéns, and “Ave Maria,” by Hauptmann, helped to make 
the program interesting. Mr. Schwarz’s composition, 
which he calls “A Carol,” is music of life and animation 
throughout. The following verse is quoted as the motto 
of this composition: 

The Shepherd tun’d his reed; Philome! 
Essayed, and oft essay'd to catch the strain, 
And treasuring, as on her ear they fell, 

The numbers, echo’d note for note again, 


sweet 


—Cowper. 


Dr. RicHarpson at ComiInc CONVENTION. 


Dr. A. Madeley Richardson has consented to deliver an 
address on Church Music at the Convention of the Amer- 
ican Guild of Organists, Columbia University, December 
29. Dr. Richardson’s new book, “The Choirtrainer’s Art,” 
has just been issued by Schirmer, and is attracting a good 
deal of attention. It is practically a description of his 
work during his twelve years at Southwark Cathedral, 
England, and a good deal of the value of the advice and 
directions given by the author lies in the fact that every- 
thing he advocates has been actually carried out by him 
in his own work. The book of 196 pages contains many 
musical and pictorial illustrations, the latter the work of 
Rachel Madeley Richardson, and is divided in‘o three 
parts, dealing respectively with the constitution and man- 
agement of a choir, voice production, and the rendering of 
church music. Of special value to the student of ecclesias- 
tical music, and of choral art in general, are the chapters 
which trace the development of vocal rendering from the 
early days of plain song, through the Palestrina period, 
down to modern times. If Dr. Richardson's directions are 
studied and carried out, church music ought soon to be a 
much better thing than at present. 


MuKte-Nosre Recitat 


At St. Thomas’ Church, Fifty-third street and Fifth 
avenue, December 13, the following program was played 
by May Mukle, cellist, and T. Tertius Noble, organist of 
the church: 

Andante, from suite in D, for Viol da Gamba 
Intermezzo ..... nade wede.s 
Kol Nidrei (Hebrew melody) 
Elizabethan melody... 
Requiem Eternam. 
Five short pieces— 
An Absent One ae 
A Little Cradle Song 


Bach 
Schuett 

ad Max Bruch 
..Arr. by Emerson Withorne 
Harwood 


Basil 


Purcell Jones 


..Purcell Jones 
Whims ... veebes Purcell Jones 
So Seems It in My Deep Regret Purcell Jones 


A Sunday Evening in Autumn 
Andante Tranquillo (concerto in E minor) 
Meditation . 

Sarabande . 


Purcell Jones 
Victor Herbert 
. Massenet 
Joseph Sulzer 


Recutins Orcan Recrrat Dates. 


Edward Rechlin, the organist, pupil of Guilmant and 
Widor, announces a series of nine engagements just at this 
time, he being out of the city for that purpose. During the 
tour he goes as far west as St. Louis, Mo., and south to 
Maryland. These engagements are as follows: December 
7, Cumberland, Md.; December 8, Elyria, Ohio; December 
9, Grand Rapids, Mich.; December 10, Bay City, Mich.; 
December 11, Gebewaing, Mich.; December 13, Chicago, 
Ill.; December 15, Boone, Iowa; December 17, St. Louis, 
Mo.; December 18, Cleveland, Ohio. 


Mrs. pe Moss’ ENGAcEMENTs. 


Mary Hissem de Moss, the soprano, will be heard in five 
nearby cities within the next month, as follows: Newark, 
N. J., December 16; Roseville, N. J.. December 20; Brook- 





A CALL FOR VOLUNTEERS 





at 5:30. 


direction of so noted a conductor as Mr 


until six o’clock. 


spirit that any one can think of. 





Victor Harris has promised to conduct the chorus of mixed voices, men and women, at the 
lighting of the Christmas Tree at Madison Square Park, New York, on Thursday, December 24, 
There will be no organized chorus present, but Mr. Harris is trying to get volunteer 
from all of the different clubs and choruses as well as from single individuals all over the city 
It is sure that there will be a large and characteristic response for this worthy object under the 
Harris. 

The chorus is to meet and organize and to have its one rehearsal in Dr. Parkhurst’s church, 
Madison Avenue and Twenty-fourth Street, on December 24, at 4:30, and later on at 5:30 go 
over to the stand built for them and there have a little concert of Christmas music which will last 
lf by any chance the weather be inclement, the singing will not take place in the 
Square, but will be given at the same hour, 5:30, in Dr. Parkhurst’s church. 
women, are invited to join the committee at Dr. Parkhurst’s church on the afternoon of Decem- 
ber 24 at 4:30, to take their share in what is really the most direct evidence of the Christmas 


All singers, men and 























lyn, N. 


and 


Y., December 27; East Orange, N. J., January 15, 


Philadelphia, Pa., January 26. 
SORRENTINO IN ITALY. 

Umberto Sorrentino, the tenor, who went to Italy via 
England last May, was last heard from in Florence, Italy, 
where the journal, Lo Staffile, prints a picture of the good- 
looking young man and a brief sketch of his career. He 
has sung many times in various portions of the United 
States and last winter visited St. 
His two successive appearances with the Rubin 
stein Club, New York, season 1913-1914, were brilliantly 
Friends in New York look for his early return 


New 


Louis as soloist with 


orchestra, 


successful. 
Assemsiy Concert. 


The New Assembly concert at Hotel Plaza, December 10, 
had the following soloists: Marguerite Baielie, 
Beata Karslakoff, soprano; Penelope Davies, mezzo-so 
prano; Keith MacDonald, baritone, and Harry Oliver Hirt 
This very 
much credit to Mme. Bell-Ranske, the founder and mana 


pianist ; 


accompanist, was a enjoyable affair, adding 


ger. Miss Baielie played piano solos with brilliancy and 
poetic touch. Mme. Karslakoff sang six songs, of which 
the first group by Robert H. Whitcomb was most enjoy 
able. These were beautiful songs, both in melody and 
harmony. Miss Davies sang in English, German and Ital- 
ian; she, too, has an expressive voice. Mr. MacDonald 
sang Bemberg’s “Hindoo Chant” especially well. He has 
a very sympathetic and highly expressive baritone voice, 
and should avoid extreme high notes. Harry Oliver Hirt 
was a capable accompanist, and the room was filled with 


interested hearers. 
Becxer Pupits Pray. 


December 5, at Wanamaker Auditorium, seven advanced 
piano pupils of Gustav L. Becker, assisted by Mme. Buck 
hout, soprano, participated in an hour of music. There 
were solos by Bach, Schubert, Beethoven, Chopin, Mosz- 
kowski, Liszt and MacDowell, performed by the follow 
ing: Charlotte Jaeckle, Alice Levy, Gertrude Silverman 
Ruth Sexton, Eric Johnson, Harold S. Clickner and Harry 
A. Jennison. All the young pianists received encouraging 
applause and much personal praise afterward. Mme. Buck- 
hout four songs by Mr. Becker with 


sang a group of 


especial effect 
Two Nicuors’ Recrrat. 


Mr. and Mrs. John W. Nichols, tenor and pianist, have 
just into 28 West 
street, New York. They gave a joint recital at Columbia 
University, Thursday evening, December 10. Mr. Nichols 


has just been engaged for a performance of “The Mes 


moved their new studios, Sixty-third 


siah,” by the Oratorio Society, Jamestown, N. Y., on De 
cember 29. This will be the third appearance in “The 
Messiah” for Mr. Nichols within five days 


Fisk Acency Cuom Bureau. 


The Fisk Agency announces that in connection with its 
department of music, it has established a church choir 
bureau under the management of O. J 
ist, instructor in the art of 


Ehrgott, bass solo 


and choir director 


397! 


singing 


Auditions by appointment. ‘Phone Gramercy 136 


New York. 


Fifth avenue, 
Scnorarsnip Voice Triar 


Zilpha Barnes Wood had a score of applicants for her 
free scholarship in vocal music, and on December 9 a com- 
mittee of five heard the young singers. It was interesting 
to hear the various vocalists, of whom seven appeared be- 
fore the committee. A coincidence was that each of these 
applicants had a German name. The only gentleman, a 
Mr. K., had a pleasant baritone voice but sang entirely by 
ear. Miss S. was musical, but well able to pay for in- 
struction. The second Miss S., a girl of sixteen, emitted 
temperamental tones, almost all of them off the pitch. 
Miss K., singing in “The Lilac Domino” company, pro- 


duced a very favorable impression. Miss P., aged sixteen, 
extremely nervous, short of breath, sang “The Song of the 
Soul.” She showed much musical intuition combined with 
highly conscientious effort, which made a definitely favor- 
able 
had a most beautiful voice and pleasant personality, but 


Finally, 


impression. Miss O., who sings in a Pelham church 


has a clerical position, making her independent. 
Miss T. pleased the committee also. 

The final that Charlotte Pfeil 
“Miss P.”) should be given the scholarship, and her pro- 


decision was (noted as 


gress will be watched with interest. The passing listener 
could make many observations on the personality and gen 
eral appearance of these applicants, but the foregoing must 
suffice. 


Borce Artists’ Recrral 


A recital of songs by Hallet Gilberté will be 


Mrs 


I'wenty-seventh street, tonight, 


given at 


the residence studios of Henry Smock Boice, 43 East 


December 16. The follow 


ing artists will appear on the program: Katherine Bick 
ford Self, soprano; Jessie Rowe Lockitt, contralto; Grace 
Douglass Bell, mezzo-soprano; Florence Anderson Otis, 


coloratura soprano; W. J. R. Thiers, tenor, and Willmar 


} 


Bradshaw, baritone rhere will also be a trio sung by nine 


young ladies. Mr. Gilberté will play the accompaniments 


ANNA RosenperG PLays 
Anna Rosenberg, pianist, who was a pupil of the elder 
Hoffmann (father of Josef Hoffmann) in Warsaw, Rus 


1410 Prospect avenue, the 


sian Poland, and now living at { 


Bronx, is a pianist of altogether exceptional ability Be 
fore a private audience ¢ recently played the following 
Excerpt fron t t Her: 
Air de ballet Moszkowski 
Etude Rein | 
Mrs. Rosenberg plays with finished technic and great 
animation. She has a temperament which illuminates 


everything she performs, making it real music. One pos 


sessing such attributes, with her linguistic gifts (she 


speaks four languages) should find appearances and pupils 
in plenty. 

Aveta Bowne rn ITALy 
Italy. We 


wedding anniversary day. We 


Greetings from a very quiet but beautiful 
are in Naples on our first 
had a most exciting trip and will write you about it later 


Yours, Adela Bowne Kirby.” The 


from a picture po ntly 


foregoing is copies 


t card rece received from that artis 


tic and statuesque soprano, Adela Bowne 

Music at tHe StTranp 
The music at the Strand Theatre, of which the back 
bone is the beautiful orchestral organ, Herbert Sisson 
chief organist, with a good sized orchestra under Carl 
Edouarde, continues daily, to the enjoyment of the im 
mense audiences. Three vocal soloists were on the pro 
gram last week, namely, Hattie Kneitel, soprano; Thorn 
ton D. Urquhart, tenor, and J. F. Weber, bass. These are 
all singers much above the ordinary A special feature 
novelty was “Arthr Fried-ham,” as the house poster an 
nounced the name of the distinguished Liszt pupil, Arthur 


F riealhe mm played the 


Friedheim. Mr 
Liszt with brilliancy an 
Banjo.” Of Mr. Sisson’s organ 


eff ex tive, 


sixth rhapsody by 


d his encore was Gottschalk’s “The 
playing, it was at all 


times most appropriate and clean cut 


Nort - 
Klaire H 


substituted 


Manhasset, L. I 
End Colle 


She has 


Dowsey, the soprano of 
Hinkle at the West 


giate Church, November 1¢s November 209 


“The 


for Florence 
and 
Messiah” at 


been engaged as soprano soloist for 


jound Brook, N. J. 
Regina Hassler-Fox gave her first public recital, 
vember 11, in Newark, N. J 


No- 


Her success resulted in an 
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igement for another Newark recital, in Feb- 


ox’s singing on Tuesday, November 24, 
Community Club concert, White Plains, 

nthusiasm, She has been engaged for 
Newell Theatre, White 


in the 


Helen Ware in Texas. 


Houston, Texas 
ently made this pertinent state 
tell 
According to this, 


and | will 


engagements 
vill last.” 


hould indicate perpetual motion 


has succeeded in finding a trail all 
will bring her to the 


ll indications 


tarted out on her first 


eason ne 


vertising and less trumpeting 


wakening the interest and ad 


icians throughout the country. 


in and Slav music have become 


eason’s work. Her literary 


bewitching arrange 


late her 


violin literature have 


foremost con 


r our 


Hek n 


una 


ined the ranks of 


December 1! [he earnestness, 


wulful interpretations of this gifted 
trated to her audiences be yond 


the tribute paid her by an 


“the most powerful and 


and Slav music.” Phe 


entiments in their 


interpretations of them 


1a marked 


and individual 


) every phase of her work 


Helen Ware fol 


branch of an artists 


whether 
other 
and impressively ear 


speaks 


the keen pleasure 


a true 
ions Nothing 


louder 
midst than 
xpressed in their anticipa ton 
is « 


llow 


oming spring 


centration on 
he great com 


il being along 


um's opening 


of pure art, 


Miss Ware's 


he most part in 


pr ogr ar 
should say 


ent of the 


yesterday are 
Houston agair 


1914 


Institutions Concerts. 


Hein and Fraemcke 

rs, consisting o! 
New York 
1 Carl Hein, direct 


d every 


at the 


individ 


Can De believed 


musical ambition 
the following par 
Tessie 


Edna 


M. Krauss, 
eline Giller 


New York 
4 program of 
shown in this 
violin and 


and to a trio 


t-Grieg 
rada.” On this occa 
the following young 
yenberg, Milly Masch- 
Martha Mah- 


Heinrich, Gerald Reidy and 


» dermann 


Earl W. Morse, Violinist. 


Earl W. Morse, a young American violinist, is another 
musician who, owing to war condition, was obliged to can- 
cel a contract calling for many concerts abroad, and to 
return to his native land. 

Morse has studied with Sevcik, Witek, Petschnikoff and 
Serato, 

At his Berlin debut, November 7, 1911, he won favor- 
able attention from prominent critics of the Prussian cap- 
ital, also from later appearances in other European music 
centres, Leipsic, Halle, Hanover, Munich, Stettin-Schwerin, 
etc., attracted commending criticism. 

W. Kaiser, the Leipsic critic, is said to have referred to 
Morse, when saying that the latter surely holds a passport 
to fame. 

Morse played before the recently assassinated Duchess of 
Hohenberg and has been given the Schonborn crown of 
Austria. 

The young violinist descends from a musical family. 


His grandfather, Prof. Constantin Watz, was for a long 


Attn 


time director of a famous Milwaukee singing society and 
his father is an excellent amateur violinist. 

This the Kgl. Prussian Staatsanzeiger : 
“Earl William Morse develops a beautiful, firm tone, a 
leeper, however, a genuine feeling. 
Noble, first-class music only was offered.” 

“Karl William Morse,” said the Signale, November 12, 
His playing is genuinely musical 


appeared in 


sure, fluent technic, 


1913, “is a good musician. 
ind he shows a good technic.” 
From the Berlin Tageblatt, the following is taken: 
‘Morse played Cesar Frank’s A major sonata with a 
beautiful warm tone, and pleasing vigor of expression.” 
Morse is soon to make his New York debut in recital. 


Rose Olitzka’s Chicago Recitel. 


Below are some press reviews of Rosa Olitzka’s concert, 

November 8, at the Illinois Theatre, Chicago. 
The contralto’s next concert was at Kalamazoo, Mich., 

December 9, and later she will appear in Minneapolis, 

Minn. In January a three weeks’ tour 

through the Middle West, which will bring her to Denver. 
These are the reviews: 


Sunday, 


she will go on 


Rosa Olitzka’s annual recital at the Illinois Theatre, as usual, 


ttracted the largest audience “his popular contralto under 


art of program making and brings to her work sincerity, 
artistic intelligence Her singing displayed 
Chicago's favorite 


stands the 
eriousness anid 


ill those traits which have made her one of 


singers Chicago Examiner, November 9, 1014 


Olitzka’s annual nlways a cause of joy to 


band of 


appearances are 


Mme 


faithful followers. It is quite possible to sympathize 


c 


with their feelings, for there is always something innately sincere, 


of true musicianship in her recitals. . . . 
and with entire musical 
Journal, November 9, 1914 


omething wholesome and 


They were sung with art, with feeling, 


nesty.—Chicago Daily 
Rosa Olitzka has a host of loyal friends on whom she can count 
annual recital afternoon the Illinois was filled 
They applauded everything, at 
least all that we were there to hear, in the m-st cordial fashion, and 
Mme. Olitzka was in good voice, sang 
with understanding of the music and received the welcome of her 


for her and yesterday 


with them greeted her warmly, 


evidently enjoyed themselves 


friends with undoubted pleasure.--The Chicago Evening Post, Mon- 
day, November 9, 1914. 


A large enthusiastic audience completely filled the Illinois Theatre 
at a recital given by Mme. Olitzka, Sunday afternoon, November 8, 
at the Illinois Theatre. 

Mme, Olitzka’s artistic reputation is so well established in Chi- 
cago that it need not be commented upon. The great charm of her 
art consists chiefly of an admirable combination of technical and 
musical qualities. It is astonishing how she keeps her great gifts 
under control; she neither gives too much, nor too little and ravishes 
her dignified poise and masterly delivery. The 
deep, sincere feeling that goes out of her art gives proof of her 
intimate knowledge and insight inte the spirit of the compositions 
and shows the presence of a wide, rich sensibility and temperament. 

The artist was compelled by tremendous, enthusiastic ovation 
and applause to add several encores, which extended the concert to 
rather a late hour.—(Translation) Illinois Staats-Zeitung, November 
9, 1914. 


her listeners by 





People’s Symphony Concert, December 20. 


Maud Powell has been touring the West, playing to 
capacity, houses night after night. She returns to New 
York to play at the People’s Symphony concert, Sunday 
afternoon, December 20, Carnegie Hall, and this will be 
her only engagement in the city. She will play the Beetho- 
ven concerto and “Introduction and Rondo Capriccioso,” 
by Saint-Saéns. 

The orchestra, under the leadership of Conductor 
Franz X. Arens, will play Tschaikowsky’s symphony, 
“Pathetique,” as leading number. Owing to the war, and 
the many disbanded musical organizations in this country, 
it has been possible for the society to engage many ex- 
cellent musicians, and Mr. Arens will conduct the finest 
orchestra ever assembled under his baton next Sunday 
afternoon. In addition to the symphony the program will 
include Weber’s “Freischiitz” overture. 

In order to make its work still more effective, the society 
has this year extended the privilege of securing seats at 
half rates to teachers, artists and professional people, as 
well as students and wage earners. A seat in the parquet 
section of Carnegie Hall for 12% cents! In order to ob- 
tain half rates it is necessary to secure seats at the office 
of the society, 32 Union square. Full rates will be charged 
at the box office on the night of the concert. 





Musicales at Country Life Exposition. 


A number of vocalists and instrumentalists, as well as 
musical institutions, of New York City, are taking advan- 
tage of the offer of the Country Life Permanent Exposi- 
tion, to hold recitals, free of charge. 

The Country Life Exposition is held in a large upper 
hall of the Grand Central Terminal, New York. Its lec- 
ture room seats several hundred people, and many times a 
week music holds sway there. Musical attractions sched- 
uled for the immediate future are as follows: The New 
York School of Music and Art, of which Ralfe Leech 
Sterner is director, at 56 West Ninety-seventh street, New 
York City, will give concerts on the following Saturdays: 
January 2, January 30, February 13, February 27, and 
March 13. 

Mrs. A. M. Virgil, of the Virgil School of Music, at 42 
West Seventy-sixth street, New York City, is to hold a 
piano recital on January 16. 

Other arts allied fo music are represented also at the 
exposition, notably dramatic entertainments, by Prof. Al- 
fred E. Henderson, director of the Henderson Players, 
Aeolian Hall, and Greek ‘and national dancing by Cozette 
Keller. 





May Scheider Heard in French Arias. 


May Scheider, of the Karlsruhe Royal Opera, another 
singer who was obliged to return to America because of 
the war, sang at a benefit given by the Vacation Com- 
mittee, at the Forty-fourth Street Theatre, New York, 
Friday afternoon, December 11. 

Her numbers were the Debussy aria from “L’Enfant 
Prodigue” and an aria from “Manon,” Massenet. 

These served to disclose a well schooled voice, clear 
and of pleasing timbre. Musicianship and good taste ac- 
companied her delivery of both the numbers and her sing- 
ing merited the warm reception which she received. 

Bruno Huhn was, as usual, an efficient accompanist. 





Florence Austin With Dutch Society. 


Florence Austin, violinist, played, December 12, for the 
oldest Dutch society in New York, “The Eendracht Maakt 
Nacht,” the occasion being the fifty-first “St. Nicholas 
Festival.” This society, which is taking care of many of 
the Belgian refugees in Holland, will send the proceeds of 
the concert to them. Miss Austin played the polonaise by 
Vieuxtemps for her first number, and a group of smaller 
solos, including “Souvenir,” by Weitzel, and “Valse de 
Concert,” by Ovide Musin. 
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MINNEAPOLIS ORCHESTRA 
PLAYS THREE PROGRAMS. 


Symphonic Body Appears in Regular Concert 
at a Sunday “Pop” and in Beethoven Cycle 
—Other Musical Events of the Week. 


Minna., 1914 
Two works of importance were given by the Minneapolis 
Symphony Orchestra at the fortnightly concert, December 
4, in the Auditorium. Berlioz’s “Harold in Italy,” and 
Chausson’s “Viviano” were both interesting, but the former 
was perhaps more to the liking of the general public. Karl 
Scheurer was the violinist and with the fine delineations 
drawn by Conductor Emil Oberhoffer the work was given 
a splendid reading. The name of Chausson appeared on 
these programs for the first time and it is safe to say that 


Minneapolis, December 11, 


it will again grace them. 
“Le Carnaval Romain,” op. 9, was the opening number 
of the program and was a fine prologue to the next, which 
was “Harold in Italy,” by the same composer. Dukas’ 
“L’Aprenti,” the performance and the 
orchestra again acquitted itself with great credit. 
Helen Stanley, soprano, 


scherzo, closed 
was the soloist, and her sweet 
voice was used to great advantage in the tender Micaela 
aria “Carmen.” She as brilliantly an 
aria from “L’Enfant Prodigue,” by Debussy. Miss Stan- 
ley was given a veritable ovation and responded to en- 


from sang quite 


cores—one by Massenet and the other from “La Boheme.” 


SUNDAY ORCHESTRAL CONCERT. 


Minneapolitans can go every Sunday to the Auditorium 
and hear the very best music at a small outlay of money, 
and judging from the 


ciate this privilege. 


large audiences people do appre 
The program of Sunday, December 
6, was unusually attractive, beginning with the march from 
Raff’s “Leonore” symphony, and was followed by Dvorak’s 


The third 


“Carnival,” op. 92. number was “Angelus” 
largo from the third symphony of Hadley—which was 
given a fine rendition. “Unter den Linden,” from the 


“Scenes Alsaciennes,” by Massenet, was beautiful; the cello 
in the able hands of Cornelius van Vliet and the answers 
by the clarinet, well played by Pierre Perrier, are a joy. 
This number always appeals to the audience and one could 
never tire of it when played as the Minneapolis Symphony 
Orchestra plays it. “The Sorcerer’s Apprentice,” by Dukas, 
was very interesting and came as a great contrast to the 
classical “Andante Cantabile” from the string quartet, op 
11, by Tschaikowsky. “Valse de 
closed this day’s program 

The soloist was Andrea 
who sang the prologue 


Glazounow’s Concert” 


the American baritone, 
the 


>arto, 
aria 
His voice is 


from “Pagliacci” and 
“Ella giamai,” from Verdi's “Don Carlos.” 
clear and clean and his enunciation fine. Mr. Sarto was 
enthusiastically recalled and repeated the prologue after 
his first appearance, and the “Evening Star,” Wagner, 


after his second solo. 
BeetuHoven Cycre. 


The second afternoon concert of the Beethoven Cycle 
was given by the Minneapolis Symphony Orchestra, Mon- 
day, December 7. The larger part of the program lay in 
the second and seventh symphonies—the second beginning 
the program and the seventh closing it. The slower move- 
ments in both symphonies carried real inspiration to the 
audience. The lovely romance for violin played by Rich- 
ard Czerwonky gave music lovers opportunity to hear that 
composition presented in all its perfection of simple dig- 
nity. The rich G string harmonies were without a flaw 
it was Mr. Czerwonky at his best. 

Marion Green, basso-cantante, was the singer of the af- 
ternoon, his offerings being “Mit Maedeln sich vertragen,” 
and a group of songs, “In Questa Tomba,” 
“Die Ehre Gottes aus der Natur,” magnificently sung. His 
tones, of bell-like purity, wavered a fraction off 
pitch. The Auditorium has rarely been filled with a more 


perfect voice. 


“Bitten” and 


never 


These Beethoven concerts seem to be the coveted oppor- 
tunity for many students and lovers of music to make a 
most satisfying acquaintance with the master. This was 
evidenced by the two balconies which were filled, and the 
rather surprising thing is the large number of men in at- 
tendance, quite as many as are seen at any evening concert. 

A Sowata REcITAL. 


A sonata recital was given by Raymond Shryock and his 
Mr. 
Shryock has long been one of the Minneapolis Symphony 
Orchestra players and has endeared himself to the public 
by his good, clean violin work and his gracious, unaffected 
manner. The three sonatas played were the D major, op. 
12, No. 1, Beethoven; the D minor, op. 108, of Brahms, and 
Great sympathy exists 


sister, Eloise, at the Unitarian Church, December 2. 


the G minor, op. 19, of Sjégren. 
between these two charming artists. In the Beethoven so- 
nata the piano was a little too heavy—the Brahms, the 
double stops of the violin were splendid and there were 
















daintiness and passionate brilliancy quite remarkable. 
These two painstaking artists are helping to do all the pio- 
neer work in Minneapolis and they will some day gain the 
credit that they deserve for being so unselfish in their 
efforts to establish the best music here. 


OrcHestrat Art Society Concert 


Twice a year the Orchestral Art Society gives a concert 
under the direction of William MacPhail, the violinist. On 
December 3 this society appeared at Gethsemane Church 
The orchestra numbers fifty players; the violinists are the 
pupils of Mr. MacPhail, of the MacPhail Violin School; all 
these young people come together for the love of good 
The hall was filled, the 
and Mr. MacPhail conducted in a most convincing man- 


music music was well prepared 


ner, and there was good shading throughout. The concert 
was opened by the allegretto from the “Military” sym- 
phony of Haydn, followed by the minuet, op. 78, of Schu- 
bert; the scherzo, op. 28, of Beethoven; the andante from 
the “Surprise” 
tone and excellent rhythm; the overture, “Marriage of 


symphony, played with good volume of 
performed 


the 


Mozart, brilliantly and energetically 


much 


Figaro,” 
This 
work done on this evening 


string choir deserves praise for artistic 


Ralph Truman, pupil of Mr. MacPhail, played the first 
the 
The orchestra accompanied well and Mr 
Drdla. The 


evening was Mildred Ozias, soprano, who had just returned 
from two years’ study in Berlin, and who sang “With Ver 


movement of Mendelssohn concerto with orchestra. 


Truman gave an 
soloist of the 


encore, “Souvenir,” by other 


from “The Creation,” and a group of songs 
“Oh, Sleep, Why Dost Thou 
“Sylvelin,” by Sinding, and “Boat 


dure Clad,” 
“The Last Leaf,” by Homer ; 
Leave Me?” by Handel; 
Song,” by Harriet Ware. Miss Ozias adapts herself to the 
mood of the song and, though her voice is small, she makes 
a fine effect with her artistic renditions. Her enunciation 
is excellent and she was forced to respond to two insistent 


encores. 


Musica. Scnoot TEACHERS 


There are fourteen teachers of the North High School 
who are musicians, and the concerts that they give are ex- 


cellent. These fourteen men make 


and four of them are good pianists. 


a splendid glee club 
With vocal solos and 
a clever play, these teachers were tendered an ovation by 
friends at their second concert of this season, December 5 
The eight hand piano arrangement of “Der Freischiitz” is 
to be especially commended, the glee club sang well and the 
quartet sang very well 

Oscar Seacre’s Sone Recirat 


Oscar Seagle, baritone, was heard here on December 2 
at the First Baptist Church, assisted by Frank Bibb, pian 
ist. Mr. Seagle sang a program of songs that showed him 
to be a master of every line of the vocal art. He excels 
in intelligence, in perfection of technic, in clever delinea 
tion of any song he sings, and possesses a most friendly, 








engaging personality. Frank Bibb proved himself a most 
sympathetic accompanist 


AN InTerestTinc Joint Recitar 


Unusual interest attended the joint recital given at the 
First Baptist Church on the night\of December 3 by Esther 
Osborn, soprano, and Mr. and Mrs. James Bliss, both loca! 
Miss has 
prima donna soprano in the Royal Theatre, Stockholm, and 


pianists. Osborn enjoyed success abroad as 


the Stadt Theatre, in Hamburg. She sang most exacting 
songs in German, Swedish and English ll est doux,” 
from “Herodiade,” by Massenet, was given a musicianly 


rendition. Her breadth of interpretation was allowed full 


sway in the arias from “Figaro,” viz, “Cavatine der Grafin” 


and “Arie der Susanne.” Her clear voice was used to pert 


fection in two Brahms songs Immer leiser wird mein 


Schlummer” and “Das Madchen spricht \ dainty French 


song by Hue, “J'ai pleure en reve,” was finely sung. Her 
enunciation is faultless and her versatility was shown in a 
group of varied songs—Grieg’s “Et Had,” Alfen’s “Bon,” 
Jarnefelt’s “Solsken,” Roger's The Star” and Ham 
mond’s “The Lovely Month of May.” With all the matur 
ity of a finished artist, Miss Osborn has retained the pure 
lyric quality that was in her voice when she was first told 


She 


Verdi's “Ah fors e lui 


Floral tributes and 


that she had a 


che l'anima” with finish and 


tuture sang 
abandon 
much applause greeted her every appearance 


Mr. and Mrs. Bliss 
sojourn in Berlin 


have returned 


the 


just trom a year 


under tutelage of Rudolph Ganz 
Mrs. Bliss played all the accompaniments for Miss Osbort 
in a sympathetic manner. Mr 


MacDowell’s 


Bliss performed a group of 


smaller compositions, a new work to us, by 


Granados; the F major prelude and fuga, by Bach; “Over 
the Fence Is Out,” by J. K. Paine; “Pan Coming From 
Bacchus,” by Juon; “Ach, du lieber Augustine,” by Max 


Reger, and three compositions of his own. His second s« 
nata in C minor shows great progress and much talent 
rhe playing of both Mr. Bliss and his wife shows ear 
study, and now they have the ground work for a whol 
life’s application of study 
NORTHWESTERN CONSERVATORY NoTes 

A large and appreciative audience was present at tl 

Chopin recital given by David Patterson, in Conservat 


Hall, on Saturday evening, December 








Ethel Alexander, Harriet Gongle, Margaret 
John Seaman Garns, Franz Dicks, Elizabeth Br 
kins and John J. Beck presented the following pupils in a 
musicale on Wednesday afternoon Evelyn Gardner, Mi 
nerva Burwell, Esther Sandberg, Minnie Ledbetter, Carric 


Rolph, Esther Dahlquist, Nora Anderson and Stella Sxar 
vie. 

Anne Hughes, head of the public school mu depart 
ment, addressed the Girls’ Clul it Central High Sch ] 
Tuesday, December 1 

The following pupils from the class of Karen Westvig 


of the conservatory piano department, will appear in a 1 


sicale Wednesday evening, December 9, in Conservatory 



































PERCY 


RAINGER 


Composer=Pianist 
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First and Only New York Recital This Season 
Thursday Afternoon, February 11th. 
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Lawrence, Mildred Rife, Edith Jones, Ella 
Frolich and Elmer Anderson. 
1 Alexander, of the conservatory piano faculty, an- 
a musicale to be given by her pupils on Wednes- 
ning, December 16, in Conservatory Hall. 
vatory Club held its monthly business meet- 
and completed arrangements for a bazaar 
take place Wednesday, December 9. All 
and Christmas novelties will be on 
will be used for various social affairs 
ib is planning to give. The club also announces 
take place in January in Conservatory Hall. 
director of the school of expres- 
children, who were the guests of the 
Thanksgiving Day. Mr. 
His program included two old 
dialect stories in Italian, Scandina- 


Beth 


rg, Utto 


(Lonser 


{ 
oceeadas 


Seaman Garns, 
rtau ed 150 
Mission, on Garns 

o hours. 
three 
also a Russian folk legend. 


Ruta ANDERSON. 





Music Will Out. 


is likely to be remembered as the mu- 


fact that when there is so much to 
littl it in, the formation of regi- 
out of the Still, the adaptability 
his attempts to make good the de- 
For 


time to do 
question 
cruit and 
remarkable. 
of the 
instruments the 


n or another are 


[ came across one new bat- 


to the strains ot 
puzzled me 
to the ear. The tune 
lipperary,” but the effect, 
was far from un- 


which, for the moment, 
ent enchantment 
inevitable “ 
llowing influence, 
ot that, 


e’s me 
r the matter unmusical. 
id swung the motley clothed 
Per- 
e} ooke, who is ever in search of new color, 
rateful ) the 


a bend in the roi 
band composed of mouth organs. 
hint.—London Evening Standard. 


Recital at American Institute. 


Music Hall, 
faculty of the 


New York, 


American 


11, at Chamber 
mber of the 


Applied Music, 


ym Chopin to F 


on, a me 
gave a recital of piano pieces, 
Morris Class 
colored 


He plays with 


hnic, good tone, and artistic 


his pianism effective in various 


vieces were played with virility and 
44, indeed, was splen- 


“Adown the 


polonaise, op. 
and charming was Class’ 


ircarolle by Griffes and concert waltz by 
were played with brilliant 
f the evening was Liszt’s “Ballade”; 


brilliant 


program 


comprehension and passage 


and was enthusiastic, com- 


an extra number to his last 


Mme. Genovese Will Entertain. 


1 


een issued for an informal musical tea 
idio, 1425 New York, 
between 4 and 6 o'clock. 


Broadway, 


the Winderstein Orchestra drew 


ong ago in Leipsic 
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OLIVER DITSON NOVELTIES 
ARE HEARD IN BOSTON. 


Employees and Salesmen of Musical Publishing Hovse Attend a Concert Given for the Purpose 
of Acquainting Them With New Publications of the Past Year—Program Preceded 
by a Dinner at City Club—Symphony Concerts and Other Affairs 
of the Week in and Around the Hub. 


it Boylston Road, Fenway, 
Boston, Mass., December 12, 1914. 


A first recital of Ditson novelties was given at the Har- 
vard Musical Association on Wednesday evening, Decem- 
ber 9. This affair was for a purpose, unique as recitals 
go, for the audience was composed of men connected with 
the Oliver Ditson Company establishment in Boston. As 
William Arms Fisher, head of the editing department, an- 
nounced in a short address at the commencement of the 
concert, the program had been arranged with the intention 
of allowing the salesmen and all those connected with the 
Ditson publishing house a chance to become better ac- 
quainted with new publications of the last twelve months, 
by hearing them performed. The Boston representative 
of the Mysicat Courter had the pleasure of attending the 
concert and found the Ditson family a most enjoyable unit. 
Before the concert took place every one was invited to the 
City Club, where dinner was served, and incidentally some 
very brilliant (round table) talk was forthcoming. Mr. 
tells stories with the same ardor and effectiveness 
that he employs when securing successful compositions for 
The dinner made a hit, just as many of the 
numbers heard on the program have already done with 
The local artists chosen to perform the 
various numbers were Karl Rissland, violinist; Herbert W. 
Smith, baritone, and William B. Maclane, tenor. The 
numbers heard revealed wide diversity of style and fur- 
nished proof of the Oliver Ditson Company’s ability to se- 
material worth while. The program in full was as 
follows: 


Fisher 
his house, 


the musical public. 


cure 


Lemont, “Clotilde,” Lemont, “La Debu- 
Lemont, “Valse Courante,” Rolfe, “A Propos” (in- 
Sartorio, Mr. Henning; “Longing,” Piitz, “In 
Dreams,” Kramer, “Japanese Love Song,” Kroeger, “Blue 
Are Her Eyes,” Watts, “To One I Love,” Saar, Mr. Mac- 
lane; “Madrigale,” Rissland, “Valse Caprice,” Rissland, 
“Fatima,” Hamilton, “From the Hearth,” Burleigh, “Song 
Without Words,” Tschaikowsky, Mr. Rissland; “To My 
" “The Caress,” “Serenade Mexicaine” (from 
“Dream Pictures”), Lamont, No. 5 from “Five Vignettes,” 
Class, Humoreske from “Five Intermezzi,” Class, Scherzo 
minuct, Manney, Mr. Manney; “Love's Triumph” (a cycle 
Huhn, Mr. Smith; “Le Désir,” Steinfeldt, 
Hornpipe,” Fletcher, “Summer Seas” (bar- 
Huerter, “The Jesters,” Huerter, “Valse,” in A 
Mr. Henning; “For You,” Montague, “Even 
Johnson, “The Heart of Her,” Cadman, “A Wish,” 
“My Day,” Dichmont, Mr. Maclane; “Autumn,” 
Williams, “At the Spring,” Lazarus, “Naiveté,” Kiirsteiner, 
“Two Venetian Lovers,” Hamilton, Mr. Manney; “A Win- 
ter Song,” Hyatt, “A Song of Joy,” Douty, “The Night 
Has a Thousand Eyes,” Fisher, “Witch-Woman,” Taylor, 
“Heart of Hearts,” Manney, Mr. Smith; “At Dawning,” 
Cadman, “The Dancers,” Lemont, “Romance,” Debussy, 
“Thinking of You,” Dichmont, “Polish Dance,” Adamow- 
ski, Mr. Rissland. 


“Care-Free,” 
tante,” 
termezzo), 


Valentine, 


of five songs), 
“A Merry 
carolle), 
flat, 
Song,” 


Frey, 


Dichmont, 


Baver-Teyte Jomnt Recirat. 


Before an audience which practically filled Symphony 
Hall, Harold Bauer and Maggie Teyte appeared in a joint 
recital Sunday afternoon, December 6. Mr. Bauer was 
heard in the Schumann “Carnival,” op. 9; “Air de Ballet,” 
“Alceste,” Gluck-Saint-Saéns; scherzo in B flat 
etude in D flat, Liszt, and the “Ride of the 
Wagner. 


trom 
minor, Chopin; 
Valkyries,” 


Boston Music Scnooct Setrrtement Concert. 


Another of the concerts for the people, under the aus- 
the Boston Music School Settlement, was given 
on Sunday afternoon, December 6, at the Boston Theatre. 
Mme. Gerville-Reache, contralto, and the Hoffmann String 
Quartet, participated in the program. As has been the 
usual custom, a large audience was present and enthusiasm 
ran high throughout the afternoon. Mme. Gerville-Reache 
was in splendid voice and her singing of Massenet’s “Air 
de Posthumia” and Saint-Saéns’ “La Cloche” (her first 
numbers), was admirable. A second group, in which com- 
posers Spontini, Gluck and Salter were represented, also 
brought “The Call of Radha,” by Harriet Ware, for a first 
hearing in this city. The final group of songs contained 
Paladilhe numbers, “Lamenti Provencal” and 
“Psyche,” “L’Hexre de Pourpe,” by Holmes, and Hahn’s 
“D'Une Prison.” The contralto was heartily applauded 


pices of 


two 


after each group and was twice obliged to add several 
encores. 

The Hoffmann Quartet gave a good account of itself in 
weil defined readings of the several short numbers and the 
Haydn fifth quartet, which made up their share of the 
entertainment. 


Herneicu Gesuarp’s Piano REcITAL. 


Heinrich Gebhard, the well known Boston pianist and 
teacher, gave his first recital of the season at Jordan Hall, 
Wednesday afternoon, December 9. Mr. Gebhard has a 
splendid following here, and consequently the audience at 
his concert was large and appreciative. His program 
opened with the Bach French suite in E major and the 
pianist at once showed that he possesses all his former 
brilliancy, and has grown in interpretative powers since his 
last year’s recital here. Mr. Gebhart is deeply sincere, and 
his technic is tremendous. In the second group, a Chopin 
et, his readings were clearly and beautifully set forth. 
Seven Debussy numbers formed the unique feature of the 
pianist’s program and they were given splendid interpreta- 
tions. One can hardly imagine Mr. Gebhard at his best 
in the modern music, but this performance served to 
change general impressions, and one must now add that 
he is equally at home either in the older or the newer 
classics. Liszt’s arrangement of the “Spinning Song,” 
from the “Flying Dutchman,” two interesting numbers by 
Albeniz, viz., tango in D and “Seguidilla,” and the Verdi- 
Liszt paraphrase on the “Rigoletto” quartet completed the 
program. Mr. Gebhard is an artist of whom Bostonians 
may well be proud. 

Boston SympHony Concerts. 

At the seventh pair of concerts by the Boston Sym- 
phony Orchestra, which took place on Friday afternoon, 
December 11, and Saturday evening, December 12, the 
Beethoven symphony in F minor, together with Stravin- 
sky's “Fireworks,” the Schumann overture to “Genoveva” 
and the Haydn concerto in D major for cello, made up 
the program. The orchestra has a reputation for its per- 
formances of Beethoven symphonies and apparently Dr. 
Karl Muck and his men did their best to live up to this 
reputation. The outcome was highly successful. Stra- 
vinsky’s number was played here several weeks ago by 
the New York Philharmonic Orchestra, and it was heard 
again at these concerts with enthusiasm. Josef Malkin, 
the new cellist of the orchestra, who is at the first desk 
of his section with Mr. Warnke, was the soloist. He is 
an artist of wonderful attainments and his playing here 
created a veritable sensation. The overture, played in a 
faultless manner, made a well balanced finish to the pro- 
gram. 


Guy Maser mn Piano Rectrrat. 


Guy Maier, a young pianist who came to Boston early 
this season intent upon making this city his headquarters, 

















Anthology of 
German Piano 
Music 
EDITED BY MORITZ MOSZKOWSKI 
Oa 6 tek Coe 
sont emma Sah 


Two superb collections of 
pieces by German composers 
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gave a recital in Jordan Hall, Monday afternoon. Mr. 
Maier is a talented young man, and his musicianship is 
strongly individual. The program was unique in various 
ways. He showed himself to be a composer of merit in 
the two numbers of his own which were included in his 
program. His “Valse Grotesque” is a happy combination 
of modern piano effects.. In the Brahms “Intermezzo” 
and the Beethoven third sonata, evidence of the player’s 
true virtuosity was revealed. Other numbers on the pro- 
gram included a Schubert andantino and scherzo; gavotte 
from “Alceste,” by Gluck; “Perpetual Motion,” by Weber, 
and short descriptive numbers by Philipp and Liszt. 


HANNAH Butter Devicuts AUDIENCE. 


Hannah Butler gave a recital of modern French and 
German songs in the John Knowles-Paine concert hall 
on Monday evening. This well known soprano from Chi- 
cago was most enthusiastically received by her many ad- 
mirers here. The songs on her program furnished suffi- 
cient proof of the rare versatility of her art, and her man- 
ner of rendering them was pleasing in the extreme. Mrs. 
Butler possesses rare interpretative ability and her ver- 
of the modern numbers were strikingly 
original, showing a keen understanding of the newer 
Her voice is of a lovely quality and 


sions various 
school of music. 
her knowledge of its use is thorough in every detail. The 
modern songs were Strauss, Brahms, Wolf, Vidal, Faure, 
Debussy, Godard, Carpenter, Rimsky-Korsakow, Bachelet, 
Lie, Korling, Grieg and Charpentier. 

A Pianist New to Boston. 


On Monday afternoon, December 7, another new pian- 
ist, Hans Ebell, gave his first recital of the season in 
Steinert Hall. Mr. Ebell has been much talked about in 
local music circles, as many Bostonians had personally 
known of the young artist’s brilliant success in the concert 
He was accorded a flattering reception by 
follow 
Schumann, fantasie, op. 17; Op. 74; 
Chopin, barcarolle, mazurka, op. 33, prelude in A flat ma- 
jor; and the waltz, op. 64; Scriabine, teude, and the Schu 


held abroad. 


both public and press. The program was as 


Glazounow, sonata, 


bert-Tausig “Marche Militaire.” 
FLONZALEY QuARTET CONCERT 
The first concert of the season by the Flonzaley Quartet 
was given at Jordan Hall on Thursday evening of this 
Tschaikowsky’s E 
program and, needless to say, 
A quartet number by Darius Milhaud, consist- 


week flat major quartet opened the 
it was performed in fault- 
less style. 
ing of two movements; an intime-contenu and a rhyth- 
mique arrangement, heard in Boston for the first time, was 
made interesting by the skillful Flonzaley playing. Bee- 
thoven’s B major quartet concluded the program, which 
attracted the largest audience that Jordan Hall has held 
thus far this season. Appreciative applause punctuated 
the superb work of the Flonzaleys, who return to Jordan 
Hall in one month, much to the joy of lovers of string 
quartet music. 


Draper AND Besexrrsky AT Benerit Concert. 


Paul Draper, the tenor, and Wassily Besekirsky, violin- 
ist, were the soloists at a concert for the benefit of the 
South Boston Day Nursery, which was given in Jordan 
Hall on Thursday afternoon, December 10. The following 
program was given: 

“Le Trille du Diable” (Tartini, Mr. Besekirsky; “Tu lo 
sal” (old Italian), “Come raggio di sol” (Caldara), “Bois 
Epais,” “Le héros que j’attends” (Lully), Mr. Draper; 
“Réverie” (W. Besekirsky). “Slavic Dance” (A. Dvorak), 
Mr. Besekirsky; “Dedication” (Percy Aldridge Grainger), 
“Six Dukes Went A’fishin,’” “Died “Willow, 
Willow” (set by Percy Aldridge Grainger), “A Reiver’s 
Neck”—verse Aldridge Grainger), Mr. Draper; 
“Carmen,” fantasie brillante (J. Hubay), Mr. Besekirsky 

Mr. Draper was in splendid voice and he aroused new 
interest here, for at his recital a few weeks ago only Ger- 
Draper’s versatility as an artist 


for Love,” 


(Percy 


man Lieder were heard 
of very rare accomplishments is indeed marked. His inter- 
pretations are intensely interesting and his musicianship 
is beyond all reproach. 

Mr. Besekirsky gave a good account of himself. His 
tone is excellent and his interpretations reveal his earnest- 
ness as a musician. Walter Golde, the accompanist now 
appearing with Mr. Draper, played in a highly satisfactory 
manner. 

Although he has only been in this country about three 
months, Mr. Draper had made quite an enviable record for 
Boston appearances. Two recitals and one solo appear- 
ance with the Boston Symphony Orchestra are already to 
his credit and, according to present arrangements, the 
tenor is to return again as soloist in the Liszt “Faust Sym- 
phony” which will be given at the Boston Symphony con- 
certs on Friday and Saturday, January 1 and January 2. 


Townsenn Crorat Society Hearn. 


Stephen Townsend and his Choral Music Society, of 
Boston, gave their first concert of this season at Jordan 
Hall on Wednesday evening, December 9. The assisting 





artists were W. Lynnwood Farnam, organist; R. Ringwall 
and M. Grunberg, violinists, and J. Angus Winter, pianist. 
The work of the chorus was very effective and the singers 
displayed their excellent training, a real tribute to their 
accomplished conductor, Mr. Townsend. The program 
showed much varicty, representing Bach, Gevaert, Tschai- 
kowsky, Lotti, Rachmaninoff, Brahms, Elgar, Henschel, 
Karg-Elert, Ford-Festa, Con 
verse in their choral compositions. 


Foote, Lewis, Lang and 


Boston Notes. 


On Tuesday afternoon, December 8, another pianist was 
heard in recital at Steinert Hall. Flora Shwale was the 
artist in question, and her appearance attracted a fairly 
audience. several 
modern French compositions, two MacDowell groups and 


large The program was devoted to 
numbers by Schumann, Mendelssohn and Chopin. 

Selma Nussbaum, soprano, pupil of Frederick Water- 
mann, appeared in a short song recital given under the di 
rection of the Wellington Studio of Fine Arts at the 
Philip Brooks Hall, Tuesday afternoon, December 8, This 
talented young soprano has been under Mr. Watermann’s 
tutelage for a very few months only, but she displays an 


Her 


in quality and she posseses fine interpretative ability, Her 


ability truly surprising. voice is rich and beautiful 
singing evidently pleased all those who heard her 
Victor WINTON 


Miller-Van der Veer Journey. 


Thirty-five engagements, involving travel of over 8,000 
the credit of Nevada van der Veer 
since the middle of October 
This 


gaged continuously 


miles, is the record t 


vocalist has been en 


since the 


opening of the season, and 
has sung with greater success 
than ever from one end of 
the country to the other. 
Mme. van der Veer’s tour 
has taken her to Spartan- 
burg, S. ¢ Detroit, Mil 
waukee, Appleton Wis. ; 
Davenport, la.; Sioux Falls, 
S$. Dak.; Sioux City, la. and 
Peoria, Ill, and everywhere 
she was cordially received 


But the engagement that im 
the 


successful 


pressed singer as the 


most one of her 


career was in Syracuse, 





where in a joint recital with 
her husband, Reed Miller, she 
before 


NEVADA VAN 


Snapped last summer 


DER VEER 


appeared the Arts 


Club amid much enthusiasm 

“The elements of success,” 
declares the singer, in com- 
menting this 
ance, “are, first, a fine artis- 


upon appear 


tic program, something to 
work for. Second, one must 
be in good voice, and sym- 
pathetically 
Third, to have the audience 


accompanied. 


with one in appreciation and 
understanding All of these 
elements supplied in 
Syracuse, and that is why | 
look back upon the 


ment with such satisfaction.” 


were 
engage- 
That the Syracuse organi- 


zation engaging the singers 
was equally pleased, is indi- 





cated by a letter received by 


I , . REED MILLER IN HIS NEW 
sudon Chariton, under YORK STUDIO 
whose management Mme 

van der Veer and Mr. Miller are to be in the future The 


letter expressed the thorough satisfaction derived from 
the recital 

Mr. and Mrs. Miller are now in New York for a brief 
rest. After Christmas they will start “for the 


appearing in “Stabat Mater” 


front” again, 
in Schenectady, in a recital 
with the Rubinstein Club of Washington, and in “Aida” 
in Huntington, W. Va. The new year will be marked by 
a long series of engagements of importance. 


Stewart to Be Congratulated. 





The Musicat Covarter is in receipt ofthe following tel 
egram from its San Diego, Cal., correspondent 


San Diego, Cal., December ) 
Musical Courier, New York 
H. J. Stewart, the well known con poser and organist f § 
Francisco, has been appointed official organist, and will perfor 
the instrument donated by John D. Spreckels at Panama-Californ 


Exposition 
year. 


here January 1, tors 


Exposition lasts for one 
Tyrwoatt Gray. 


pening 
(Signed) 





Praise for “Tipperary.” 


Ethel Smyth writes to the London Observer of Octo- 


ber 25, 1914: 


Sir—With all deference to “experts,” who seem to have 
been abusing it, may I record my humble opinion that 
“Tipperary” is a little masterpiece in its way The melody 

cheery, fascinating and funny s so natural that four 
simple chords make up the whole outfit of the accompani- 


melodies of Schubert 


ment, and yet, like folksongs and 


that also pass this severe test, with all its rollicking humor 
there is no touch of vulgarity I should think nothing 
could more exactly embody the careless, jocular spirit in 
which the British soldier sheathes his nerves, and which 
is so incomprehensible and distressing to Teutonic serious- 
ness 

As for the rhythmic desien of the whole song. whether 
due to mstinct or cunning, anything cleverer I have seldom 
seen; first a bit of breakdown, which takes two strides per 
musical section; then the tune proper, in four-step sec 
tions; finally the chorus, broadening out into a swinging 
eight-step rhythm, wher marcher 1s 1 nsciously 
and irresistibly swept along over spaces of increasing 
length with increasing impetus 

(Jr again, note the deft and sparing ec ort ncope 
Evidently this tune, of ret Anglo-S ancestry, i 
the immediate product of the American war song and rag 
time. Be that as it may, it seems to me that the dead 
must respond to such an appeal, and swing into rank with 


the living 
; ; 


rhe only part of the delightful words the soldier knows 


is the chorus. One can understand why thes : or 
but what of the sure instinct that strung tl ras¢ 
together—the “long, long way”; the sentimental K for 
once free from mawk; the very delicatel i sug 
gestion of lurid delights rejected for th Ke t the 
sweetest girl I know’ (Not only the average voung mar 
but many of us enjoy feeling actuall entially 
wicked at the same time! And how t com 
poser has caught the ical equivak ft beautiful 
word “Tipperary.” 

I am certain that all front rank musicia | w of 
foreign nationalitic und I think also me like Mozart 
and Schubert, would delight in this song ] my mind 
there is the tou about it that mak Arthur Sullivan 
immortal The difference between it and vulgar musi 
hall ditties that have a passing vogue is as tl lifference 
between a perfect French omelette and the English lodging 
house imitatiot I venture to think it a grand bit of luck 
that, when war broke out, this song, an ideal marching 
tune for the British soldier, was ir ¢ alr 

When first I heard it I remembered a joke of Brahm 
Asked by a young lady for a musical t grap! he 
scrawled the opening bar ot On the Blue D he and 
wrote under them: “Alas! not | Johannes Brahm I 
do not know if many ¢ mposers sighed t the elve on 
hearing “Tipy " l wi Il had writte t But I 
knx Ww | did 

Your obedient servant PtH SMYTH 


“Things That Never Happen.” 
That Never 


Under the caption of “Things Happen” a 


newspaper cartoonist gives the mstance <¢ f ay cal teacher 
who says to the tupid who is about to invest in a few 
ocal lessons” 

Ah, your voice is wonderful! Your last ul instruc 
t must have bee " ker. I really wouldn't give y 
my humble services f fea f ruining ur ice 

Ma ne minate ti following candidate f et 
seri 

1. Operatic soprano (hearing a il sing her favorite 
role) Isn't her Isolce gic f terpiece ! And how 
well she ang the ‘Liebestod \ Id that I} : nobil 
ty f gesture.” 

(.oneert artist (returning from a tour How wa 
my business on the road? Terrible! Only one full house 
The criticism? All lukewarm, and not one reengagement.” 

3. Returning opera star (to photographers on dock 
Stop! I refuse to have my picture taken. Who knows 
it might get into the newspapers.” 
4. Musical manager (speaking of violinist who is to b 


imported by rival manager): “That Fiddolini is a real 


artist. My man Scraper may have some appeal to the gal 
lery, but as to musicianship—he's not in the other fellow’ 
class.” 
Musi critic (he iring premiere of new comp siti n 
The audience seemed to like the work, but I don’t. Still 
my judgment is no more to be accepted than that of the 
public It’s merely the opinion of one man and many ir 


the audience are quite as well informed as 1.”—Houston 


(Tex.) Chronicle 


Charles W. Clark’s Chicago Appearance. 


Charles W. Clark 
musicale at the Blackstone Hotel, 


ber 17. 


the baritone, will sing at a private 


Chicago, Til, on Decem- 








MUSICAL COURIER 


December 16, 1914. 

















= ™ 





AN IDEAL CHRISTMAS GIFT 





Give your musical 
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Rubinstein Club Concert. 


Metropolitan, Berlin and Cassel operatic 
New York Club 


ers Chapman, president) concert season 


open the Rubinstein 


us manner These were, Lucy Gates, 
ind Edoardo Fontana Ferrari, tenor 

in no way 
Miss Gates’ 


by the way, is 


experience abroad seems 


n a delightful style in 
who, 
that the 
affectedly refreshingly natural 
and withal forcefully and convincingly. 


the delivery of 


young artist 


mbodying all name carries 


with a 


d feeling ace ompany 


Lakme” (Delibes), introduced her 
s is hardly the place for a detailed 
numbers, one can hardly refrain 
strikingly bell-like quality of her 
like in the pianissimo and forte notes 
mooth, even runs suggestive of the 
easy, well sustained and pleasing 
musical sense 
oice, mood creating ability and 
n emphasized again in her group of 
included Harriet Ware's dreamy “Boat Song,” 
In the Woods” (repeated), Marie Wiegen- 
\llabief’s “Nachtigall.” 


| this 


ollowed group, in the second of 
d herself 


Metropolitan Opera Com 


ympanie 
Ferrari, the 
» much of a stranger to members of 
The aria “L'Africaine” (Meyer 

and a songs, 
“Romanza” (Denza) and 
this artist's 


( Puccini) group of 

1 Peccia) 
(repeated), showed that 
in excellent condition 


It seems almost 


nt voice was 
sual happy moot 
pleased the Rubinsteins and their 
upon 


too, was called for 


vral numbers were not 
Arthur 
Lassen’s “Home Sighs” 
The were 
irrange Paul Ambrose) and 
(arranged by Homer N. Bartlett), 

nd “A Swan,” Grieg (arranged by 
Schubert's “The 
Bizet’s You 

ind Dvordk’s “Gypsy Songs, No. 3” 
Shelley ) 


Hartmann’s “Sisters 
clul 


Warner 


d by 


others 


Almighty” (arranged 


This Flower Gave 
It is interesting to 


ments were all by American com- 


The Almighty” seemed the most 
ible, volume of tone and finish, 
ments by Chaffin should not be 
ial attention being drawn to the 
1 Each of the choral 
r excellent work, 
seasons under the same efficient 
that of William Rogers Chapman, whose festi- 


climaxes 
he tradition f 
itv-se 


ht him honor 

the president of the 
1 of commendation for her 
young American musicians, for her 
Mr. Chapman's work, and for the 
New York Rubinstein Club. 


rs Chapmar 

1¢ more than a word 
nterest of 
assistance in 


lid management of the 


In “The Almighty,” Eulalia Cannon, soprano, a member 
of the chorus, sang the incidental solo, revealing a well 
trained voice of good quality and a young singer with 
much poise. 

Although the weather was far from ideal, there was no 
hint of it in the Grand Ballroom of the Waldorf-Astoria, 
which was taxed to its capacity on this occasion, Tuesday 
evening, December 8, with the usual brilliant assemblange 
which Rubinstein Club concerts are wont to attract. 





Maximilian Pilzer’s New York Tributes. 


Though born and bred in New York, Maximilian Pilzer, concert 
Philharmonic Society, fear comparison 
with many violinists who come te America from foreign lands, pro- 
Pilzer revealed quali 
a fine command of the mechanics of his 


master of the need not 


claiming their triumphs won abroad 
ties worthy of high praise 
instrument a tone smooth, mellow, expressive; temperamental vigor 
and animation; grace and elegance of style, and a musicianly grasp 
of the works he performed.—New York Press. 

Mr. Pilzer's performance both in the Bach composition and in 
music calling for a broad range of sentiment was highly commend- 
able.—New York Sun. 


At Aeolian Hall, Maximilian Pilzer gave a violin recital which 


afforded him opportunity to display to even greater advantage the 


excellent qualities which have often been admired in his 


and which secured him the highly honorable position of 
New York Philharmonic.—New York Evening 


quartet 
playing 
concert master of the 
Post 

The violinist with 


was able unfailingly to infuse these numbers 


interest. His tone was warm and sympathetic always, with rich 
quality and ample volume, He displayed sound and serious musi- 


cianly intelligence throughout and the ability to meet the various 


MAXIMILIAN PILZER. 


whether the breadth and loftiness of 
the Bach concerto, the brilliance of Vieuxtemps or the polish that 
came between. 
Altogether it was an exhibition of rather impressive development 
in one who has not been heralded from the housetops as a virtuoso 
New York Times. 


styles his numbers called for, 


gave a scholarly exhibition of his 
New York American. 


Pilzer, 
Acolian 


Maximilian 
skill and 


violinist, 
Hall 

Maximilian Pilzer, best of local 
pleased a large audience at his recital in Aeolian Hall. 
warm and his playing interesting.New York Herald. 


taste at 


violinists 
His tone is 


one of the 


At Acolian Hall last eveuing, that capable violinist, Maximilian 
Pilzer, gave a recital—New York Evening Globe. 

Throughout he played in a firm and agreeable style, his tone was 
even and pure, and his work always bore the mark of sincerity. 
His berceuse was a simple melodic bit and pleasant to hear.—New 
York World 


He also performed Vieuxtemps’ A minor concerto with a degree 
He is swayed by emotions, but always contrives to 
keep his music under control and give sound musicianly interpreta- 
New York Call. 


f excellence 
tion 


Mr. Pilzer’s standing as an artist of intelligence and seriousness 
f purpose is unquestioned, and his playing requires no comment.— 
New York Evening Mail. 


He has admirable technic, a fine singing tone and musical taste 
and intelligence that command respect.—New York Evening World. 
The locally best 
very 


known violinist, Maximilian Pilzer, was 
his concert at Aeolian Hall. The concerto by 
Bach in C major which he played, received enthusiastic applause. 

The complete abandon of his playing and his expressive de- 
livery received spontaneous applause.—New York Deutsches Journal. 


successful in 


Mr. Pilzer has attained by his application and industry a very 
high degree of artistry. His technic gave satisfaction —New 
York Staats Zeitung. (Advertisement.) 


Cecil Fanning at Lexington, Ky. 


A scene of unusual brilliancy greeted Cecil Fanning 
as he stepped upon the stage of the Ben Ali Theatre, at 
Lexington, Ky., the evening of December 7. The occasion 
was the first concert of the season given by the Kentucky 
Branch of the Southern Association of College Women. 
Every box was taken by alumni of different American 
colleges, including Vassar, Wellesley, Smith, Yale, Prince- 
ton, and each box was profusely decorated with the pen- 
nants and colors of the various colleges. The festive spirit 
of the gala occasion seemed to enter into Mr. Fanning’s 
interpretations, and the audience gave him a tremendous 
ovation. Eight extra songs were demanded, and Mr. Fan- 
ning and Mr. Turpin were recalled many times to bow 
their acknowledgment of the applause. 

The following article is taken from the Lexington Her- 
ald, December 8: 

Brilliant indeed was the concert given last evening at the Ben 
Ali by that popular baritone, Cecil Fanning this singer 
and his splendid accompanist in the best of moods to bring 
his most exquisite offerings to his audience. 

He must have realized that the entire assembly felt not only dis 
tinct sympathy with their work, but feeling of genuine 
friendship as well, because of their previous visits here. And cer- 
tainly this condition between artists and audience added much to 
the evening’s pleasure. 

A decided point was scored in the first number, the wonderful 
“T Pagliacci” prologue, when Mr. Fanning sang it in English. It 
was really, as it was intended to be, an address to the audience 
An exquisite encore was “A Song of India,” by Rimsky-Korsakoff. 
In the second number we had a beautiful group of varied German 
songs rising gradually to a superb climax in Loewe’s “Der Erl- 
konig.” This was well sung, highly dramatic and appre- 
ciated. 

“Edward,” the old Scottish ballad, was the most tragic and dra- 
matic number presented and the terrible curse at the end left the 
audience tense with feeling. This was probably Mr. Fanning’s best 
number, as it required the power of portraying two distinct char- 
acters, mother and son. And throughout it was very dramatic, 

Group IV was catchy and light and the two old French songs 
were made even more delightful by being sung in their original 
style, with action. The Old English songs were very realistic and 
splendidly interpreted. Ag the encore to this group Mr. Fanning 
sang in the most excellent style I have ever heard, the well-known 
“Kerry Dance,” by Molloy, followed by a beautiful dream song. 

The last group was the introducing the 
“Mammy’s Song” which proved a great favorite and had to be re- 
peated. “To Mary” 
aria “The Mad Dog” from Liza Lehmann’s opera, “The Vicar of 
Wakefield.” The encores here were two of the most pleasing songs 
of the entire evening, two child “Essay 
Camel” and “Thirsty Child.” 

Mr. Fanning’s style is most pleasing, his interpretation broad in 
They were rich and 
deep and pure, with an almost tenor-like clarity in the upper regis 


a warm 


most varied of all, 


was a fine number followed by the burlesque 


charming songs, on a 


scope and his tones were exquisitely formed 


ter. 
that the piano 
instrument 


Mr. Turpin’s accompanimen’s were so excellent 


and voice seemed one perfect'y combined 


Constance Purdy Heard in Russian Songs. 


Constance Purdy, the American contralto, gave a recital 
of Russian songs at the Women’s University Club, New 
York, on Wednesday evening, December 9. Miss Purdy 
lived in Russia for several years, where she became a great 
lover of the Russian school of music, of its folksongs par- 
ticularly, and she became imbued with the desire to famil- 
iarize her countrymen with all the weird beauties which 
characterize the music of this nation. On this occasion 
Miss Purdy, gowned in a quaint Russian costume, sang in 
the original the air from “Russalka,” by Dargomijsky; 
“Daylight May Reign,” Tschaikowsky ; “Lullaby” and “The 
Pine Tree,” by Balakirev; the air of the Shepherd Lehl 
from “Snegourochka,” Rimsky-Korsakoff; “Vision” and 
two children’s songs, by Moussorgsky; a folksong by Rach- 
maninoff, and “Rich and Poor,” by Borodine. Prefacing 
each of these songs, Miss Purdy gave a few explanatory 
remarks and her translation of the poem, and, as she is a 
thorough student of Russian song and literature, these 
were necessarily interesting. She gave also Glazounov’s 
“Drinking Song” in French, and her English numbers were 
“Pride” and a children’s song, by Moussorgsky; “The Wa- 
ter Lily,” by Rachmaninoff; “Hushed the Song of the 
Nightingale,” Grechaninow, and “I Must Have Rejoicing,” 
by Gliere. 

Miss Purdy’s excellent contralto voice and charming per- 
sonality are coupled with an ability to express the meaning 
of the foreign words by the aid of facial expression and 
various tonal qualities to such a degree that, especially in 
the dialogues, the theme was not difficult to follow even by 
those who had no knowledge of the language. 

Mabel Hammond was a skillful and sympathetic accom- 
panist. 





Zoelliners at Andover, Mass. 


The Zoellner String Quartet gave the first concert in the 
annual series of concerts at Abbot Academy, Andover, 
Mass., on Saturday afternoon, December 5. This is the 
thirty-sixth season of these concerts. The program, in- 
cluding works by Beethoven, Dvorak, Iwanow and Sama- 
zeuilh, a contemporary French composer, was most inter- 
esting, educationally and artistically. 
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ST. LOUIS JOTTINGS. 


St. Leuis, Mo., December 9, 1914 

The fourth symphony concert, December 4, opened with 
overture to “The Magic Flute,” Mozart. The climax of 
the program was Dvorak’s symphony, “From the New 
World.” The soloist of the matinee was Mrs. David Krieg- 
shaber, a popular local pianist (pupil of Victor Ehling, of 
this city}, who performed in delightful fashion MacDow- 
Mrs. Kriegsha- 
ber possesses a brilliant technic, a clear musical conception, 
She recalled many 
times and responded by playing “Standchen,” by Strauss. 
The orchestra closed with a Swedish rhapsody by Alfven 
The Saturday even- 


ell’s a minor concerto with the orchestra. 


power and marvelous memory. was 


given for the first time in St. Louis. 
ing program was a repetition of that given at the Friday 
matinee. 


Sunpay “Pop.” 

The fifth “Pop” concert was given by the St. Louis Sym- 
phony Orchestra, Sunday afternoon, December 6, to a 
Two first time numbers were played, and 


Ludwig Pleier, first cellist of the 


capacity house. 
were warmly received. 
orchestra, was the soloist of the afternoon, playing Pop- 
Mr. has a_ well 
technic and good intonation. An 
demanded and “The Becker, 
Conductor Max Zach and his men played admirably 


per’s “Hungarian Fantasy.” Pleier 


grounded encore was 


Minuet,” by was rendered. 


ScHUMANN-HeINK CoMING IN JANUARY. 


Hattie B. Gooding will present at her second recital of 


this season Mme. Schumann-Heink, January 27, at the 
Odeon. 


St. Louis Paceant CHorat Socrety 


The St. Louis Pageant Choral Society and Symphony 
Orchestra will give their second concert December 26, pre- 
senting “The Messiah,” by Handel, assisted by Mrs. Frank- 
lyn Knight, the St. Louis contralto. 


AmerRICAN Pianist Has Returned FROM GERMANY 


Among the many American artists who left Germany on 
account of the war is Edna Stoessel, pianist, who, after an 
extended stay of three years abroad, has returned to St 
Louis. Her many appearances in Berlin and other cities in 
conjunction with her talented brother, Albert Stoessel, the 
Berlin), 


German musical world 


concert violinist (now in has given her promi- 


nence in the She appeared in St 
Louis, November 28, as the piano soloist of the first con 
cert given by St. Louis Liederkranz Club. This talented 


young artist will appear in many recitals this winter. 


LICHTENSTEIN SCHOOL OF Musk 


The Lichtenstein School of Music gave its second studio 
Theatre, Musical Art 
Violin Choir The 
for the excel 


the season in the Toy 
by the 


recital of 
Building, December 8, assisted 
teachers of the school deserve much praise 


lent work of the pupils 


Monpay Cius or Weaster Groves 


Victor Lichtenstein, secretary of the American Guild of 
Violinists, gave a Igcture, December 7, on the “Opera,” for 
the Monday Club, in Webster Groves (a suburb of St 
Louis), to a large and appreciative audience. Mr. Lichten 
stein will give three sonata evenings with local pianists in 
January, February and March, to which events the St 
Louis musicians are looking forward with pleasure 


Krorcer OrcAN RecITAL 


Ernest R. Kroeger gave an organ recital under the au- 
spices of the Missouri Chapter, American Guild of Organ- 
ists, Sunday, December 6, at the Church of the Messiah, 
assisted by Evelyn McGuire, contralto. Mr. Kroeger has 
returned from Godfrey, Ill, where he gave a lecture-piano 
recital at the Monticelli Seminary, December 4. His pro- 
gram represented composers of different nations 


Liszt Musicat Society 


The Liszt Musical Boed 
decker is president and teacher, gave its annual concert 
Roeddecker Con 


Society, of which Emily 
Sunday afternoon, December 6, in the 
servatory of Music. An excellent program was presented 


Mornine Etupe Crus 


The Morning Etude Club held its regular meeting at 
Baldwin Hall, December &, at 10:15 a. m 
“Edward MacDowell, His Life and Works,” 
ing was in charge of Marian Bergman 


The subject was 


and the meet- 


RosaLtinp Strernserc Recitai 


Rosalind Sternberg, a well known local singer, will give 
a program of “Chansonets en crinoline.” this being the 
first time that this form of entertainment will have been 
given in St. Louis. Miss Sternberg is a product of the 
Taussig studio. Rodney Saylor will play piano solos by 
MacDowell and Liszt. 
Ruemstern Musicat Crus 


The Rubinstein Musical Club commemorated the mem- 
ory of Edward MacDowell, December 8. The program 
consisted of compositions by MacDowell, given by the fol- 


lowing members: Mesdames Rudolph, Justison, Lough- 
miller, Harker, Thomson, Conner, Florence Miller, Mag- 
dalin Schifferle, Marguerite Peierce, Alla B. Ammerman 
Icy Cobb and Courtney Werner and Ernest C. Krohn, Jr. 
Mrs. Ottmar Moll, president of the club, had the program 
in charge. A very large audience was in attendance 
Care's Pups’ Recital 
Mrs. C. A. Cale 
December 4, at the Calbany 


The piano students of gave a recital, 


studio, 5716 Julian avenue 


assisted by several of the voice students of the Principia 
Academy 
Prano Cus 


Tue Kirxwoop 


Phil 


De cembet 


The Kirkwood Piano Club presented the St. Louis 
harmonic Quintet in a recital of chamber music, 
3, in Choral Hall, at Kirkwood, Mo., a suburb of St 
The members of the Ellis 
Allan Cale, Paul Rossow, viola 
Edward Clay, cell A very 
DrrzLer 


Louis 


quintet are Levy, first violin 


Chas second violin; 


Rodney Saylor, pian inter 


esting program was performed May Brrepir 





Fryer-Maitland Recital. 


A recital was given by Herbert Fryer, the English pian 
Aeolian Hall 


New York, on Wednesday evening, December 9, at which 


ist, assisted by Robert Maitland, baritone, at 


the following program was given 
Andante and va 
Sonata in A flat 
Songs 
An die 
Die Krihe 
Der Doppelginger 


Der Schiffer 


Leyer 


Prometheus 
Prelude, chorale 
Sixteen waltzes 
Song? 

Bois Epais 

L/heure 

Der Asra 

Wer nie sein Brot 

Der 7 
Prelude, op. 43 
Nocturne. F mak 
Allegro 


exquise 


mbour 


t 


le Conceri I 4 { 
Mr. Frver 


qualities 


showed himself to be a pianist of Sterling 
He possesses a brilliant technic and his interpre 


His 


pedal effective 


tations are unusually musicianly tone is warm and 


sonorous and his use of the and never ex 


cessive. His playing was particularly brilliant in the Beet 


hoven sonata, of which he gave a broad and dignified read 


ing. He showed himself to be no less in touch with the 


spirit of the classical school in his fine rendering of th 


prelude, chorale and fugue by César Franck, in which he 


brought out fully the « xaltation and almost religious fer 
His reading of th 
full of 


| 
and the 


vor of the great Belgian composer 


Chopin compositions was delicate and sentiment 
sixteer 
opportunity to exhibit 


well as His playing 


the audience and he was 


without ever leaning to sentimentality 


waltzes of Brahms gave him an 


brightness and buoyancy as humor 


was warmly welcomed by forced 
to give several encores 

Mr. Maitland, by 
from a bad cold, but 
little 


pessesses a voice of fine quality 


whom he was assisted, was suffering 


rarely noticeahk ind 


effect of his 


this was 


marred but the excellent singing. H« 


skillfully 


and hi tone 


which he uses 


His enunciation and emission are excellent 


His 


beauty and feeling 


never forced Singing is at all times replete 


This was especially so in the m 
“Der Doppel 


brought 


dramatic of his selections: particularly ir 


ganger” of Schubert was the feeling finels 


His interpretation of the long and tragic “Prometheus” 


was masterly. His handling of compositions by moder: 


delicate 
of his voice was especially noticeable in Reynaldo Hahn’ 


composers was no less musicianls The onority 


and his singing of the two Wolf songs 


this 


“L’heure exquise,” 
j 


showed his entire sympathy with supreme master 


the modern German Lied 
This recital was an undeniabl 


success and introdu 


the American public two artists of genuine wort! 


form a welcome addition to the music life of this cor 
Mr Frver 


and in this 


Although introducing himself as soloist 
also as accompanist for the singer 
again proved himself a musician of unusual ability 

Eleanor Everest Freer Music. 

Young Miss Freer, a senior at Bryn Mawr College 
Philadelphia, daughter of Eleanor Everest Freer. of Chi 
cago, is to sing a group of soprano solos at a Red Cross 
Society concert, Bryn Mawr College The 
songs are by Brahms, Grieg, Godard, Diemer. and her own 
mother’s “Sweet and Twenty.” Miss 


Dex embe r 19 
Freer is said to he 
a very musical personality 


“What sort of a school is "Leazer Tudwinker’s niece 
goin’ to, up to the city?” 

“A Controversy of Music, I b’lieve they call it: 
learnin’ to be a choir singer.”—Puck. 


she’s 


What Is an American Composer? 


vembe 


arve Kent, 


The 


In your 


Mustcal 
nuch interested 
a communication “What Is An American 
Simpsot f Forth W 


myself 


issue 0 
Composet 
Lreorge I Being 


American composer sixteen 


since I have been in 
thought a good de: 
a little indignant 
Americans among 


Ame 


American ¢ 


who goes t 
as an 
exist in no Eur 
that 


absurd idea 


American tl 
and his fatl 

Now take 
composer ti 
leigh, went 
the New E: 


never 


‘ voi 
Ou Tage 


foreign accent, my 
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No. 3, from six menuets (Beethoven), Fannie Bloomfield Zeisler; 
(Beethoven), mazurka, op. 7, No. 1, etude, 
No. 7, etude, op. ro, No, 12, valse, op. 64, No. 2, ballade, op. 
52 (Chopin), Fannie Bloomfield Zeisler; “Persian Serenade” (Ru- 
binstein-Harris), “Ave Maria” (Schubert-Page), the Schubert Choral 
Club; “Theme Varie, A major (Paderewski), etude de concert, op. 
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The chorus was accompanied by 
Symphony Orchestra. Mr. Haesener conducted. The 
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Arvid Wallin sang the tenor solos with fine un- 
derstanding and was never heard to better advantage. Miss Coover, 
sang and clearness of tone. 
Especially was the “Inflamatus” well sung. Hazle Engle, who sang 
did so with great credit. She is the pos- 
1 rich musical voice. The bass solos were well delivered 
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A quartet has been organized, known as the Song Cycle Quartet. 
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Cedar Rapids. 


Cedar Rapids, Ia., November 18, 1914. 
The regular midwinter course of concerts under the auspices of 
the Cedar Rapids Choral Union of Coe College has been announced, 
November 30, Florence Macbeth, coloratura soprano; 
January, Thuel Burnham, pianist; February, Mary Edith Gowans, 
contralto; March, Flonzaley Quartet; March, Evan Williams, tenor. 
The exact dates of the concerts after November 30 will be announced 


as follows: 


later on, 

Risser Patty has been engaged as director of the Coe College Con- 
servatory of Music during the absence of Earle G. Killeen, who had 
planned to spend the year in Europe, but on account of the war 
will remain in New York. Mr. Patty was detained in Europe until 
late in the season and the great amount of work accumulated for him 
at the college on his return made it impracticable to begin the re- 
hbearsals of the Choral Union at the usual opening of the season. 
Announcement is now made that rehearsals will be resumed at an 
early date and plans are well under way for the next May festival, 
which will be held on the College Campus. The Russian Symphony 
Orchestra and Mme. Gadski have been already booked as the chief 
features. 

©o@ 

A goodly number of Cedar Rapids music lovers visited Mt. Ver- 
non, Saturday evening, October 31, when the Russian Symphony 
Orchestra, of New York, made its first appearance in this locality 
ut the Cornell College Auditorium. The program included the 
I'schaikowsky “Pathetique” symphony; andante cantabile for strings, 





_ plays with a sympathetic seri 


GIES 


by Tschaikowsky; pracludium, by Jaernfelt; “Dance of the Fairy 
Dolls,” from “Nutcracker Suite,” Tschaikowsky; “Swan Song,” 
Saint-Saéns, and “Passe Pied,” Gillet, and an extra number, “In a 
Cave,” by Jranaw. 

The special soloist of the evening was Marie Hoover Ellis, pian- 
ist, of Chicago. She played the Gries piano concerto and proved to 
be an artist of superior worth, having recently completed four years 
of study with Leschetizky, after spending six years as a pupil of 
Fannie Bloomfield Zeisler. Her touch is lovely, sweet and singing, 
and aids materially in ber interpretation, which was a revelation of 
new beauties in the composition. Her technic is strong and she 
that establishes confidence at 





once. 
If this concert may be taken as evidence, the appearance of this 
organization in the Coe College Festival next spring will meet with 
superlative success in pleasing all music lovers in Cedar Rapids and 
vicinity, Cuarvorre Greene. 





Louisville. 
Louisville, Ky., November 27, 1914. 

The principal musical event of the present week was the concert 
by Edith Rubel, the young violinist, at the Woman’s Club on Tues- 
day night. Miss Rubel, recently returned from a course of study 
with Theodore Spiering in Germany, showed herself to be a rare 
mistress of her instrument, with a tone of surprising volume and 
beauty, and a poetical fund of interpretation remarkable in the vari- 
ety of its scope. She carried her audience with her, appealing to its 
sympathies at one moment and rousing it to enthusiasm at the next. 
Her program was one to test the ability of a virtuoso, and included 
the Nardini E minor concerto, the Tartini G minor sonata, the Bruch 
G minor concerto, Handel's “Arioso,’’ Mozart's menuet, Saint-Saéns’ 
“Swan,” the Wilhelmj arrangement of the “Prize Song,” and Kreis- 
ler’s “Schoen Rose Marin” and “Liebesfreud.” Olive Robertson, at 
the piano, gave sympathetic support to the soloist. Miss Rubel is a 
Kentucky girl, but has made her home in New York for several 
years. She appeared under the local management of Harry Marx, 
who is offering a series of artist attractions to the Louisville concert 
goers, the first on the list being Mme. Schumann-Heink, who is to 
sing at the Masonic Theatre on December 2. Evan Williams and 
Fritz Kreisler follow in January and March. K. W. D. 





Lynchbure 


Lynchburg, Va., December 7, 1914. 

Lynchburg music lovers were given a delightful treat at the 
Academy of Music Saturday night, when Emma Adams, of this 
city, presented Francis Rogers, baritone, in one of the most satis- 
fying concerts with which the musical element has been regaled 
this season, Mr. Rogers has been heard in recital in Lynchburg 
before, his last appearance being with Mme. Sembrich several 
years ago, since which time he has attained great development in 
his art. His voice is one of unusual richness, and he exercises won- 
derful control over his vocal powers, while his personality is a 
notable force in giving his music effect. Notwithstanding the fact 
that the weather on the evening of his appearance here was about 
as unfavorable as J. Pluvius could disp ‘i ive and 
highly cultured audience turned out to hear the recitalist. 

The musical department of Randolph-Macon Woman's College has 
engaged Germaine Schnitzer, the Austrian pianist, to give a re 
cital at the college on the evening of December 10. 

Juttan T. Banenr. 
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Bay City. 

Bay City, Mich., December 8, 1914. 
The Thursday Musicale Club of Bay City is studying history of 
music, beginning with uncivilized and ancient music, including in 
the first period the primitive (among races that have not reached the 
point of artistic organization); second period, semi-civilized (people 
now existing, like Chinese, Hindus, etc., whose music has a real 
system, but without relation to our own); third period, ancient peo- 
ple (Egyptians, Assyrians and Hebrews, who seem to have been on 
a similar footing with that above); fourth period, civilized music, 
including early Christian and medieval development to 300 A.D. and 
so on up to the early nineteenth century. The officers of the club 
are: President, Mrs. Norris Wentworth; vice-president and corre- 
sponding secretary, Miss Gilbert; secretary-treasurer, Miss Haw- 

thorne. Grace Woovarn Prius. 
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